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GUILD EXAMINATIONS 
FOR 1945 ANNOUNCED 


TESTS TAKE PLACE IN MAY 


Requirements for Fellowship, Asso- 
ciate and Choirmaster Certificates 
Are Presented for the In- 
formation of Candidates. 





Examination requirements of the Amer- 
ican Guild of Organists for 1945 were 
announced in September by Harold W. 
Friedell, F.T-C.L., F.A.G.O., chairman of 
the examination committee. The associate 

_afid fellowship tests will be given May 
24 and 25 in New York and at various 
convenient centers throughout the coun- 
try. The choirmaster examinations, open 
to founders, fellows and associates, will 
take place May 2. Candidates for the 

+ Guild certificates must have been elected 
colleagues not later than April, 1945. 
Full details as to fees, etc., may be ob- 
tained from the examination committee 
at 630 Fifth Avenue, New York 20. 

Following are the requirements : 


TESTS AT THE ORGAN. 
Thursday Afternoon, May 24, 1945. 
ASSOCIATESHIP, 

1. To play the whole or any portion of 
the following pieces: 

(a) Chorale Prelude, “Wir glauben all’ 
an einen Gott, Schépfer,” in organo pleno. 
(“We Believe in One God’’), by J. S. Bach 
(H. W. Gray Company). 

(b) The candidate has a choice of one 
of the following three pieces: (1) “Caril- 
lon,’ by Eric DeLamarter (H. W. Gray 
Company); (2) Chorale Prelude on “St. 
Flavian,” by Seth Bingham (H. W. Gray 
Company); (3) Allegretto from Sonata 
No. 4, by Mendelssohn (G. Schirmer). 

The candidate is advised not to attempt 
any elaborate plan of registration, but to 
play the pieces along broad lines of in- 
terpretation. 

2. To play at sight a passage of organ 
music. 

3. To play at sight from vocal score, 
G and F clefs, four staves. <A certain 
amount of voice-crossing will appear. 

4. To transpose at sight a short pass- 
age into two keys, neither more than one 
tone above or below the printed music. 

5. To harmonize at sight, in four parts, 
a given melody. 

6. To harmonize an unfigured bass at 
sight in four parts without pedal. 

7. To harmonize at sight a 
bass. 

8. To improvise a four-measure phrase, 
modulating from one specified key to an- 
other. Two tests will be required. 

FELLOWSHIP. 

1. To play the whole or any portion of 
the following pieces: 

(a) Prelude and Fugue in B minor, by 
J. S. Bach. 

(b) The candidate has a choice of one 
of the following three pieces: (1) Toc- 
cata by Leo Sowerby (H. W: Gray Com- 
pany) ; (2) Sonata in D minor, by Rhein- 
berger (first movement only) (H. W. 
Gray Company); (3) Intermezzo ‘from 
Sixth Symphony, by Widor. 

The candidate is advised not to attempt 
any elaborate plan of registration, but to 
play the pieces along broad lines of in- 
terpretation. 

2. To play at sight a passage of organ 
music. 

3. To play at sight a short passage in 
ancient vocal score, with C, G and F clefs 
(alto and tenor in C clefs). A certain 
amount of voice-crossing will appear. 

4. To transpose at sight a short pass- 
age into two keys, neither more than a 
Major third above or below the printed 
music. 

5. To harmonize at sight, in four parts, 
a given melody. 

6. To harmonize at sight, in four parts, 
an unfigured bass. 

7. To improvise on a given theme. 


PAPER WORK TESTS. 
Thursday and Friday Mornings, 
May 24 and 25, 1945 
ASSOCIATESHIP. 
Thursday, 8:30 a.m. Four hours allowed 
for this paper. 

1. To add to canti fermi strict counter- 
Point, in three or four parts, in various 
Species and combinations of species. Three 


figured 





[Continued on page 9.] 


UTAH A.G.0. MEMBERS AT LAST MEETING OF SEASON 














































DORR’S BOYS TAKE PART IN 
NOTABLE NEW “MOVIE” SCENES 


A group of William Ripley Dorr’s 
boys from St. Luke’s Choristers, Long 
Beach, Cal., whose church work has been 
supplemented by a great deal of “movie” 
work, and some girls from St. Luke’s 
girls’ choir have recorded several carols 
for a Christmas scene in “Mrs. Parking- 
ton.” Two of these carols were recorded 
in three parts a cappella. 

It is interesting to note that the snow 
in the picture was made Aug. 4 by a 
snow machine which works like an 
enormous coffee grinder. This machine 
eats up a fifty-pound cake of ice in fif- 
teen seconds and turns it into snow, which 
is blown out of a six-inch pipe so hard 
it will travel fifty feet before falling. This 
one little scene took 9,000 pounds of ice. 

Mr. Dorr’s boys appear in the church 
scene in “Christmas Holiday,” but did 
not do the singing which accompanies the 
shot. They also take part in “The Corn 
Is Green.” They have recorded several 
beautiful folk-songs in Welsh for this 
picture, and appear prominently in scenes 
all through the picture. 
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T. TERTIUS NOBLE SERVICE 
AT ALL ANGELS, NEW YORK 





George W. Volkel, F.A.G.O., is back 
at his duties in All Angels’ Church, New 
York City, after a successful season of 
recitals at Chautauqua. He will open the 
season of special services of music Nov. 
26 at 4 o'clock with an all-Noble service, 
with Dr. T. Tertius Noble as guest of 
honor, directing the choir, etc. Other 
oratorios for 1944-45 include Handel’s 
“Messiah,” Mendelssohn’s “Elijah,” 
Brahms’ “Requiem” and Parker’s “Hora 
Novissima.” 

The choir of All Angels’ was honored 
last June in being chosen to make a 
transcription for D-Day for the Mutual 
Broadcasting Company. It has again been 
chosen to record music for V-Day and 
therefore will be heard on the coast-to- 
coast network when that long-awaited 
day arrives. 

%, 
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MRS. HELEN ROOT WOLF IS 
FATALLY STRICKEN AT ORGAN 


Helen Root Wolf, organist and director 
at the First Christian Church of San 
Pedro, Cal., and a prominent California 
musician, was stricken with a heart at- 
tack while practicing at the organ in her 
church Aug. 5 and died a few hours later 
at her home near the church. 

For the last three years Mrs. Root had 
been in charge of the music at the San 
Pedro church. For twenty years pre- 





viously she was director of music at the 
First Congregational Church of Pasa- 
dena, where she had won national recog- 
nition with her Sunday afternoon re- 
citals and her Christmas Eve services. 
On leaving Pasadena she was honored at 
her last recital by the church and the 
community. 

Mrs. Wolf was a member of the Pasa- 
dena-Valley Chapter of the Ameri¢an 
Guild of Organists and for two years 
she served on the executive committee. 
With Mr. Wolf she was active in con- 
ducting young people’s activities in the 
cities where she resided. 

Helen Root was a native of Canton, 
Ohio, and while still in high school 
served the First Congregational Church 
of that city as organist. She moved to 
California in 1914, but in 1917 returned 
to be married to Charles A. Wolf. In 
1913, at the time of the world Eistedfodd 
held in Pittsburgh, Mrs. Wolf, then Miss 
Root, accompanied the Canton. Ladies’ 
Chorus, which won first prize for wom- 
en’s choruses under thirty-five voices, and 
she also won the first prize for piano 
soloists, playing the Chopin Ballade in A 
flat. 

Besides her husband Mrs. Wolf is sur- 
vived by her son, Don R. Wolf, Port- 
land, Ore., and a sister, Mrs. Ada M. 
Carson, Long Beach. Mr. and Mrs. Wolf 
would have celebrated their twenty- 
seventh wedding anniversary Sept. 23. 


GORE WILL GIVE FIFTEEN 
BACH RECITALS AT CORNELL 


Richard T. Gore, F.A.G.O., Cornell 
University organist, will give fifteen re- 
citals of Bach’s organ music during the 
coming season. The programs have been 
arranged in overlapping chronological 
order, so that each_one shows a consider- 
able segment of the master’s creative 
life, and the series as a whole shows his 
development. Mr. Gore will include every- 
thing Bach wrote for the organ or pedal 
harpsichord, except juvenile pieces, ar- 
rangements from other composers and 
works of doubtful authorship. The re- 
citals will be played on Friday after- 
noons at 4:30 on the Aeolian-Skinner 
organ in Sage Chapel. The first two pro- 
grams are as follows: 

Oct. 6—Prelude and Fugue in C minor; 
Chorale and Six Variations, “Christ, Who 
Art the Light”; Prelude and Fugue in G; 
Little Organ Book Numbers 1 to 4; Little 
Fugue in G minor. 

Oct. 20—Fugue in B minor on a Theme 
by Corelli: Chorale and Eight Variations, 
“O God, Thou Righteous God’; Fantasie 
in G:; Five Chorale Preludes from the 
Kirnberger Collection: Fantasie and 
Fugue in A minor; Little Organ Book 
Numbers 5 to 10; Toccata and Fugue in 
D minor. 


CANADIAN CONVENTION 
HELD IN ST. CATHARINES 


DRAWS ATTENDANCE OF 115 





Dr. Charles Peaker and Eric Dowling 
Among Recitalists—British Organ 
Restoration Fund Is Aided— 
Eric Rollinson President. 


By MURIEL GIDLEY 


The annual convention of the Canadian 
College of Organists was opened Aug. 30 
at St. Catharines, Ont., with a registra- 
tion of 115 members and guests, repre- 
senting many Canadian centers and in- 
cluding several organists from the United 
States. After a general get-together lunch- 
eon was served at headquarters, the Well- 
and Hotel, members of the council being 
guests of the convention. Bernard Munn, 
chairman of the St. Catharines Center, 
welcomed the delegates and Eric Rollin- 
son, president of the College, responded 
on behalf of the guests. 

The first recital took place in the after- 
noon at Knox Presbyterian Church, fea- 
turing four young organists from various 
centers. This is an event of interest each 
year at the convention, giving oppor- 
tunity and encouragement that brings out 
new talent. Mrs. R. Douglas Hunter of 
St. Catharines opened the program with 
the Concert Overture in C by Alfred 
Hollins, which she played with decision 
and well-chosen registration. Raymond 
Massel of Kitchener gave a carefully 
controlled performance of the little 
Fugue in G minor, Bach, and the Folk- 
tune by Percy Whitlock. Miss Eleanor 
Muir, Brantford, played the charming 
Musette and Minuet, Handel, with grace 
and brilliance, followed by a Pastorale 
by Bancroft and the gripping “Epilogue” 
by Willan. The recital was concluded 
with the complex and little-known Sym- 
phony in D by Guy Weitz, performed 
with skill and clarity by Eleanor Halli- 
day of Toronto. 

A trip to Niagara Falls provided en- 
tertainment for the remainder of the 
afternoon. A large party took advantage 
of this opportunity to renew acquaintance 
with a renowned beauty spot. Dinner was 
served at the Park Hotel. 

A brilliant recital was given in the eve- 
ning by Dr. Charles Peaker, Mus.D., 
F.R.C.O., on the fine three-manual Casa- 
vant organ in the First United Church. 
Dr. Peaker displayed his usual dexterity 
and gave a masterly interpretation of a 
well-balanced program embracing many 
schools of composition. Special attention 
was given to works by Canadian com- 
posers. These included: Chorale Prelude 
on “Andernach” and Scherzo in B minor, 
Willan; Chorale Prelude on “Salzburg,” 
Eric Dowling; “Mood Fancies” and 
“Meditation,” Thomas J. Crawford, and 
“Improvisation on an Indian Tune,” 
Weinzweig, which turned out to be some- 
thing revolutionary, ending in a disso- 
nance. Unhackneyed and interesting mate- 
rial was further shown in a “Koraal” 
and Adagio from “Suite Modale,” Flor 
Peeters; “Siciliana” and “Gigg,” Arne, 
and Fugue in C sharp minor and Chorale, 
Hohegger. Dr. Peaker concluded the 
first part of the program with a virile 
rendition of the Toccata and Fugue in 
D minor in the Dorian Mode, Bach, and 
brought the whole to a brilliant finish 
with the Finale in B flat by Cesar 
Franck. The recital, full of color and 
vitality, was completely satisfying and 
inspiring. 

The British organs restoration fund of 
the Canadian College of Organists, which 
was established last year under the aus- 
pices of the Royal College of Organists, 
is to be supported by a more intensive 
campaign, with a suggested objective of 
$50,000, it was reported at the business 
meeting on the morning of Aug. 31. To 
date practically $2,000 has been raised 
through the efforts of the various centers 
to give financial support to the rebuilding 
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of an English organ bombed out in the 
“blitz.” 
Officers and council members elected 
ior the coming year are as follows: 
President—Eric Rollinson, Mus.B., 
C,.O., Toronto. 
Vice-Presidents—A. 


F.R. 


G. Merriman, A.R. 


C.O., Brantford; Hugh Bancroft, Mus.B., 
F.R.C.O., Winnipeg; Arthur Collingwood, 
F.R.C.O., Saskatoon; James Hopkirk, 
Mus.B., A.C.C.O,, Vancouver; George 
Brewer, F.A.G.O., Montreal. 

Registrar—Charles FE. Wheeler, F.C.C. 
O., London. 

Examinations Registrar—I*. C. Silves- 
ter, F.C.C.O., Toronto. 

Secretary—Maitland Farmer, F.R.C.O., 
L.R.A.M., Toronto. 

Treasurer—K. W. Scott, A.C. C.O., 
Toronto. 


Council—Brantford, George Smale; 
Hamilton, Cyril Hampshire, George Veary, 
A.R.C.O., H. D. Jerome; Kitchener, Ralph 
Kidd, Glen Kruspe, Mus.B., A.R.C.O.; 
London, Harvey Robb, T. C. Chattoe, Mus. 
B.; Montreal, A. H. Egerton, Mus.B., F.R. 
C.C., Alfred Whitehead, Mus.B., F.R.C.O.; 
St. Catharines, Eric Dowling, F.C.C.O.; 
Toronto, G. D. Atkinson, T. J. Crawford, 
Mus.B., F.R.C.O., Muriel Gidley, L.T.C.M., 
W. Wells Hewitt, A.R.C.O., H. G. Lang- 
lois, B.A., Mus.B., F.C.C.O., Sir Ernest 
MacMillan, B.A., Mus.D., F.R.C.O., Charles 
Peaker, Mus.D., F.R.C.O., John Reymes- 
King, M..A., Mus.B., F.R.C.O., and Healey 
Willan, ‘Mus.D., F.R.C.O. 

Eric Dowling, F.C.C.O., organist of St. 
George’s Church, St. Catharines, was 
heard in a recital in the afternoon at the 
chapel of Ridley College. His playing is 
marked by a fine understanding of the in- 
strument and his program gave much 
scope for artistic expression and variety 
of registration. Mr. Dowling interpreted 
the Prelude and Fugue in C minor, Bach, 
with dignity and clearcut part playing, 
contrasting imitative figures effectively. 
The Chorale in A minor by Franck was 
treated with brilliance and color. 

As a composer Mr. Dowling rates 
high after a significant rendition of his 
own Sonata in B flat, in which rhythmic 
and harmonic interest is maintained 
through three movements. The smaller 


numbers included: “Cherubs,” Couperin; 
Two Psalm-tune Preludes, by Charles 
Wood, the “Twenty-third Psalm” singing 


out with a pastoral effect of antiphonal 
flutes ; a light “Fancy” by Bancroft and 
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two expressive Karg-Elert pieces. The 
popular Trumpet Voluntary by Purcell 
opened the program and an exciting fan- 
fare of tone in the Toccata “Thou- Art 
the Rock,” Mulet, concluded a splendid 
performance. 

After Mr. Dowling’s recital tea was 
served at Ridley College. 

A banquet at Welland House con- 
cluded the convention. The Rev. Walter 
E. Bagnall, rector of St. George’s Church, 
St. Catharines, was the principal speaker. 
In a sparkling address, after a witty and 
amusing preamble, he struck a serious 
note when he said “reasons for pessimism 
are not real things if we want to look 
beyond them for intelligent optimism in 
the days to come. We must say ‘yes’ to 
the future.” He described music as an 
international link and told the organists 
that if used properly it could be a force- 
ful factor in building up a greater and 
broader understanding of the peoples of 
the world. 

Eric Rollinson, president of the Col- 
lege, was chairman of the dinner. Eric 
Dowling introduced Mr. Bagnall and the 
thanks of the gathering were extended 
by Glenn Kruspe. 

H. G. Langlois of Toronto, retiring 
after twenty-five years as treasurer of 
the organization, was thanked and praised 
profusely by T. M. Sargant, Toronto, 
on behalf of the College, for his years of 
faithful service. John Reymes-King, To- 
ronto, thanked the various recitalists, and 
A. G. Merriman of Brantford, one of the 
senior members of the College, spoke 
briefly. 

eae Caen 


MARY LOUISE HANDLEY TAKES 
NEW CHURCH POST IN DETROIT 


Mary Louise Handley has assumed her 
new position as organist and director of 
music at Trinity Methodist Church, De- 
troit. Mrs. Handley was formerly or- 
ganist and associate director of music at 
Westminster Church. She is a graduate 
of the University of Michigan and Bos- 
ton University and has just returned 
from a summer of graduate study at the 
University of Michigan. Mrs. Handley 
will preside at the organ and direct four 
choirs. 








tragic need. 


Many of them have lost 


fession. 


de Fitz-James, who, from 


Please do not delay. 


great nations. 


Committee: 





Warden S. 


Harold Friedell, 
Ralph Harris, 
Sub-Warden Seth Bingham, Chairman 


The Joseph Bonnet 


Memorial Fund 


In memory of Joseph Bonnet, an urgent appeal is 
made to American organists, 
fulfill his oft expressed wish, by contributing aid to his 
fellow organists in France now 


musicians and friends to 


in the time of their 


everything they possessed— 


Church, organ, family, children, money, teaching facili- 
ties, even the roof over their heads. 


Your contribution of any amount, large or small, will 
be received with deepest gratitude by our French con- 
freres, many of whom are already known to us as among 
the most eminent and distinguished artists in the pro- 
Its distribution in France will be in charge of 
the French Society of Les Amis de l’Orgue under the 
personal direction of their president, Count Miramon 


his intimate knowledge of 


the situation, is in a position to extend financial aid 
where it is most sorely needed. 


Your help at this time can prove 
a most effective gesture of good-will between our two 
Send check or money order made pay- 
able to American Guild of Organists, to 


HAROLD FRIEDELL, Gen’l Treas., A.G.O. 
Room 1708, 630 Fifth Avenue, New York. N. Y. 


Elmer, 


Treasurer 


Lewis Ex-officio 


Secretary 

















EDOUARD NIES-BERGER 





Epouarp Nies-BerGER, ORGANIST of 
the New York Philharmonic Orchestra, 
will be heard in a Chicago recital on the 
evening of Oct. 17 at Rockefeller Chapel, 
University of Chicago. This performance 
will be in the nature of a homecoming 
for Mr. Nies-Berger, who formerly lived 
in this city and for a year was organist 
and director at the Second Presbyterian 
Church, going from there to Los An- 
geles. Mr. Nies-Berger also recalls that 
his first recital in this country was given 
in Chicago. The picture shows him at 
the console of the organ in Carnegie 
Hall, New York City. 

Following is the program for the Chi- 
cago recital: Toccata, Adagio and Fu- 
gue in C, Bach; “Grande Piece Sympho- 
nique,’ Franck; “Summerland,” William 
Grant Still (arranged for organ by E. 
N-B.); Roulade, Bingham; ‘Resurrec- 
tion,” Nies-Berger; ‘Pageant of Au- 
tumn,’ Sowerby. 











IN THIS MONTH’S ISSUE 


Requirements for 1945 examina- 
tions of American Guild of Organists 
are presented. 

Canadian College of Organists holds 
its annual convention in St. Cathar- 
ines, Ont. 

Large output of new music for 
choirs is reviewed by Dr. Harold W. 
Thompson. 

Questions of tonal design elicit in- 
teresting discussion in letters to the 
editor. 

Two-manual organ of twenty sets 
of pipes is subject of study by J. B. 
Jamison. 

A study of organ designs, divided 
into classical, baroque and architec- 
tural, is presented by Dr. Wilfred 
Payne of. the University of Omaha. 

Impressive rites in the Canadian 
hills mark burial of Joseph Bonnet in 
Benedictine monastery cemetery. 
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EMORY L. GALLUP IN RECITAL 
IN EVANSTON CHURCH OCT, 15 


Emory L. Gallup, Mus.D., will be 
heard in a recital at his church—the First 
Methodist of Evanston—Sunday after- 
noon, Oct. 15, at 4:30, at which time he 
will give the following program: Prelude 
and Fugue in B minor, “Jesu, Joy of 
Man’s Desiring,” Aria for the G string, 
Chorale Prelude, “Dearest Jesus, We Are 
Here,” and Chorale Prelude, “Hark! A 
Voice Saith All Are Mortal,” Bach; 
Cantabile (G major) and Chorale (E 
major), Jongen; Pastorale (E major) 
and “Piece MHeroique’ (B_ minor), 
Franck. 

















GRAY-N' 


Prelude on “Now Thank We 
Jesu, Joy of Man’s Desiring 


Litany (Rest in Peace) 
PP els cidcannn Gn tkewnr 


Qui Tollis 
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Offertory on Noels 
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Chorale Prelude “We all believe in One God”. : 


ANTHEMS 


(For Mixed Voices, unless otherwise noted) 








OVELLO 





All” M. C. WHITNEY 
Sees cake wae Bacu, arr. Biccs 


SCHUBERT, arr. DICKINSON 
Farnasy, arr. McAmis 


. CouPERIN, arr. DICKINSON 
Bruch, arr. REIMANN 
..E. COMMETTE 
.J.S. Bacu 
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O Little Town of Bethlehem. 
Jesus Lying in the Manger 
Carol of the Children 
Noel (S.S.A.) 


o.0 6 oe ww 6's 
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The Citizens of Chatres (Uni 
O God of Bethel............. 
Jesu, Priceless Treasure (SS. 

Jesus Calls Us (S.A.B.)...... 
Look Down, O Lord (TTBB) 
—_— _— Spirit (S.A.T.B. 
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The Searching Carol (S.S.A.). 
Shepherds in the Field (Unison with Descant)..... 


The H. W. GRAY CoO., Inc., 
Agents for NOVELLO & CO., LONDON 


GRAY-NOVELLO 


T. Tertrus Nosie 
PHILie JAMES 
Mark DIcKEY 
Old French, arr. GUENTHER 
R. E. Marryott 
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Old French, arr. CAMPBELL 
ison, S. A., or S.A.B.) 

arr. CLARENCE DICKINSON 
... ERIC THIMAN 
OO al 5 vi sks beeen 

J. V. Roserts, arr. Houzer 
Mozart, arr. HoLuer 
A. R. GAuL, arr. HOLLER 
ee eS ee 
.arr. Boris LEVENSON 
LuTHER, arr. DICKINSON 
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159 E. 48th St., New York 17 
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EDWARD B. MANVILLE, 
DETROIT, PASSES AWAY 


WAS ACTIVE THERE SINCE 1912 





Organist of Fort Street Presbyterian 
Church and for Twenty-two Years 
Head of the Detroit Institute 
of Musical Art Dies at 64. 





Dr. Edward B. Manville, F.A.G.O., 

pr — of the Detroit Institute of Musi- 

Art and organist at the Fort Street 
Presets Church, Detroit, Mich., died 
suddenly Aug. 23 of a cerebral hemor- 
rhage in his home. He was 64 years old. 

Dr. Manville had headed the institute 
for the last twenty-two years and taken 
an active part in musical and church ac- 
tivities since he moved to Detroit in 1912. 

Born on Christmas Day, 1879, in New 
Haven, Conn., Dr. Manville was grad- 
uated in 1900 from Yale University. 
After further study in New York he 
went to Franklin, Pa., where he was di- 
rector of a large oratorio society. His 
first Detroit position was as director and 
organist at the Woodward Avenue Bap- 
tist Church. Two years later he joined 
the institute and in 1922 became its 
president. 

Dr. Manville was a member of the 
American Guild of Organists and was 
dean of the local chapter in 1924 and 
1925. He had trained a number of can- 
didates for the Guild examinations. 

An army lieutenant in world war 1, 
Dr. Manville served in France for eight- 
een months with a machine gun company 
and took part in every attack made by 
the thirtieth division, including the as- 
sault that broke the Hindenburg line at 
Bellicourt. After the war he became ac- 
tive in the American Legion. He also 
was a member of the Detroit Command- 
ery, Knights Templar, of which he had 
been organist for the last twenty-five 
years. 

The widow, Mrs. Kathryn Eunice 
Manville; a daughter, Mrs. Lynn G. 
Stedman, Jr.; a granddaughter, Kath- 
ryn Jeanne Stedman, born a few days 


before Dr. Manville’s death; a_ step- 
daughter, Mrs. Edward J. Agnelly, all 
of - Detroit, and a brother, Henry B. Man- 
ville, Hollywood, Fia., sur survive. 


LIST OF ATTRACTIVE EVENTS 
AT WASHINGTON, PA., CHURCH 





Edward H. Johe opened a season of 
special musical events at the Second 
Presbyterian Church of Washington, Pa., 
with a recital Sept. 24 at which he 
played: Concerto in B flat, No. 6, Han- 
del; Symphony in F,' No. 4, Widor; 
Prelude in A major, Bach; “The Bells 
of St. Anne de Beaupré” and “Song of 
the Basket Weaver,” Russell; ‘May 
Night,” Palmgren; “Ariel,” Van Denman 
Thompson; Concert Study, Yon. 

A list of attractive events on the sched- 
ule for October and November includes: 

Oct. 15—Recital by Mr. Johe of the 
organ music of Joseph Bonnet. 

Oct. 29—Hyrmn festival by the choirs of 
Washington churches. Guest speaker, Dr. 
Joseph W. Clokey. 

Nov. 12—Recital by Clyde English. di- 
rector of music, Sixth United Presbyte- 
rian Chureh, Pittsburgh, and dean of 
Western Pennsylvania Chapter, A.G.O. 

Nov. 19—Recital by Mr. Johe of the 
organ music of Joseph W. Clokey and 
Leo Sowerby. 

Nov. 26—Recital by Paul W. Koch, in- 
structor of organ and Gregorian chant at 
Pittsburgh Musical Institute. 
fo 
ROBERT OLDHAM, NEW HAVEN, 
NOW AT MONTICELLO COLLEGE 











Robert Oldham, organist and direc- 
tor of music at the United Church 
(North Church on the Green), New 
Haven, Conn., has moved to Alton, IIl., 
where he has accepted a position on the 
faculty in the department of music at 
Monticello College. Mr. Oldham served 
as accompanist for several years for the 
University Glee Club of New Haven, 
Marshall Bartholomew, director. He is 
well known as a piano teacher, and has 
been active in musical circles especially 
in the New Haven Chapter of the Amer- 
ican Guild of Organists. He is a grad- 
uate of the Yale School of Music and 
received his master’s degree from the 
university last year. 
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ho Up Whar Bonds Tie 
Buy a Alf Organ idehe 


Right now Victory is our busi- 
Fortunately, your church 
can help to win the war and at 
the same time own a fine organ. 


The plan: Raise your organ fund 
contributions to a new high peak 
and convert this money regu- 
larly into War Bonds. 
provide Uncle Sam with war 
After the war, cash your 
* bonds and buy that Hall Organ 
you have always wanted. 


Member of Associated Organbuilders 
of America 


That will 
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MANUAL SIXTEEN 
FOOTERS 


In the scheme of tone these stops may be made in all 
of the colors. In general they supply dignity and 
weight. Changes in tone color at this pitch react on a 
combination more violently than at any other pitch. 


Cheapness is the only excuse for the usual manual 
Bourdon double. Even with these stops the effect could 
be enhanced if their tone were made sufficiently loud to 
have some character and precision. Color does not 
need to be suppressed because the stop is not on the 
normal pitch line. Rather the effect is better with the 
color exaggerated. Thickness should be reduced. 


Suboctave couplers are no substitute for proper six- 
teen-foot tone. Stops of this pitch are expensive be- 
cause of their size, but they repay the expenditure in 
many ways if they are correctly planned. Manual dou- 
bles may be an interesting part of the tonal structure. 


AEOLIAN-SKINNER 
ORGAN COMPANY 


Inc. 
G. Donald Harrison, President 
William E. Zeuch, Vice-President 


Factory and Head Office 
BOSTON 25, MASS. 


(Member of the Associated Organbuilders of America) 














a 


THE DIAPASON 














OCTOBER 1, 1944 





ST. PAUL’S CHORISTERS 
FINISH TWENTY YEARS 


WORK OF BROOKLYN CHOIR 


Ralph A. Harris’ Forces Enter Busy 
New Season in Which They Are 
Successfully Combining Con- 
certs with Church Work. 


St. Paul’s Choristers, the male choir of 
St. Paul’s Church-in-the-Village-of-Flat- 
bush, Brooklyn, N. Y., have opened their 
twenty-first season under the direction of 
Ralph A. Harris. This is one of the few 
choirs that have not suffered in activity 
or efficiency during the war, though 
there has been an almost complete turn- 
over in personnel of men in two years. 

During the last twenty years the choris- 
ters have appeared in more than 150 con- 
certs in and about the metropolitan area. 
The final event of last season was a con- 
cert in the ballroom of the Hotel Wal- 
dorf-Astoria for executives, in conven- 
tion, of the General Motors Corporation 
June 16. May 12 the twentieth anniver- 
sary was celebrated with the annual con- 
cert at the Brooklyn Academy of Music. 
It is a tradition in these concerts that 
the choristers sing sacred music for part 
1 dressed in church vestments; part 2 is 
always secular, for which the boys wear 
their blue uniforms and the men eve- 
ning dress. Composers represented this 
year include Palestrina, Gounod, Handel, 
Noble Cain, Alexander Russell, Jacques 
Wolff and several others. A special fea- 
ture of the opening of the concert was 
“A Prayer for the Family of Nations,” 
a recent composition of Mr. Harris, 
which is dedicated to the 150 alumni of 
St. Paul’s Choristers now in the armed 
forces. 

After. the concert a reception for Mr. 
and Mrs. Harris was held in the academy 
ballroom, at which they were greeted by 
nearly a thousand of their friends who 
had been at the concert. The souvenir 
program for the occasion is a book of 100 
pages, a product of the efforts of the 
parents’ association of St. Paul’s Choris- 
ters, a group representing nearly every 


RALPH A. HARRIS 











religious body. 

In the Christmas season the choristers 
are especially active; for several years 
they have given concerts at the Canadian 
Club of New York, at the Waldorf-As- 
toria and at several hospitals, and they 
always give a special complimentary 
Christmas concert in their own audito- 
rium on the Sunday evening preceding 
Christmas, a friendly gesture toward 
their patrons and patronesses, boosters, 
parishoners and other friends. These are 
a few of the activities that keep St. 
Paul’s Choristers from tiring of church 
work; Mr. Harris believes that a limited 
amount of outside concert work not only 
does not militate against the efficiency of 
the church services, but raises the level 
of artistry by broadened musical expres- 
sion. 

The choristers own a beautiful tract 
of land at Gardner’s Bay, on the east end 
of Long Island, where the boys spend the 
month of July. This project is financed 
by their annual concerts. 
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1944 Christmas Carols and Anthems 


FOR MIXED CHORUS 


Frederick H. Candlyn .16 
Harvey Gaul .16 





Carol, Sweetly Carol 
The Daybreak Carol (Moravian) 


(with incidental Solo Voices) 


Carol of the Birds (French) 
(also published for S.S.A.A.) 


Don Malin .16 


Again the Star Shines ..... Orvis Ross .16 


(with Tenor Solo) 


O My Deir Hert Marion Conklin Chapman .15 


(with Soprano or Tenor Solo, or Junior Choir) 


Successful Christmas Choruses of recent years 


Carol of the Sheep Bells ... . Richard Kountz 
S.A.—S.S.A.—S.A.B.—S.A.T.B.— T.T.B.B. 


As It Fell upon a Night ; 
S.A.—S.S.A.—S.S_A.A.—S.A.T.B. 


Holy Day Holly Carol 
S.A.T.B.—S.S.A. 





Katherine K. Davis 


Channing Lefebvre 


. 7 


Christmas Eve .. . Richard Hageman 


S.A.T.B.—S.S.A.—T.T.B.B. 
Everywhere, Christmas Tonight! . . T. Tertius Noble 
S.A.T.B. 
*’Twas in the Moon of Winter-Time Pietro Yon 
S.A.T.B.—T.T.B.B. 


er ee Pe ce SO 
S.A.T.B.—T.T.B.B. 


George Mead 


Copies may be had for inspection, on application 


GALAXY MUSIC CORPORATION 


17 West 46th Street New York 19, N. Y. 
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KARG-ELERT 








His latest Compositions and Transcriptions 





Op. 108, No. 1. Sunset 
No. 2. Starlight 


—Toccatina—Corale 


(Moto perpetuo) 


Deux Ritournelles (Rameau) 
I. Musette 


Miniature by M. Rossi 


(Other movements to be 


(Some published posthumously) 


* No. 3. Elegiac Poem 


Op. 154. A Cycle of Eight Short Pieces for Organ 


Introitus—Gagliarda—Melodia monastica—Aria 
semplice—Apassionata—Canzona solenne 


Toccatina and Corale from Op. 154 


Op. 156. Rondo alla Campanella... 


II. Tambourin 


(from “Due piccoli pezzi per Organetto portativo”) 


Phantasie (from Partita Retrospettiva) 


eee ee eee ee eee oe ee ee a 


ry 


issued later). 











THE ARTHUR P. 
BOSTON, MASS:: 


SCHMIDT CO. 


120 Boylston St. 








New Chor and Organ Music 





ANTHEMS — SATB 
The First Noel—for Junior and 


Senior Choirs combined....... Wm. A. Goldsworthy 981 .16 
Breathe On Me, Breath of God....Wm. A. Goldsworthy 978 .16 
Fierce Raged the Tempest........ Jean Pasquet 979 .15 
The Lord Is My Light........... C. Albert Scholin 980 .15 
The Greatest of These Is Love..... C. Albert Scholin 974 .15 
The Trumpet Shall Sound........ C. Albert Scholin 975.15 
The Beatitudes.................. C. Albert Scholin 976 .15 

ORGAN , 
A Kentucky Christmas—Based on Two 

Kentucky Christmas Carols............. Stanley E. Saxton .50 
i NS TO iin 8 ie on eacw sew ee Carl F. Mueller —.50 
Coiotenes Catelenwe.. 5 0666s sis ceases Roland Diggle 00 
ET eer rr Stanley E. Saxton .50 
EEO SOLE eT ee C. Albert Scholin .50 
oo ee Fa he se ae C. Albert Scholin .50 
Air in the Style of Handel................ Jean Pasquet 90 





EDWIN H. MORRIS & COMPANY, INC. 
169 Broadway New York 19, N. Y. 
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WALTER S. FLEMING 


Wa ter S. FLeminG will round out 
a quarter century as organist and choir- 
master of St. Peter’s Episcopal Church 
in Port Chester, N. Y., on Oct. 1 and 
the anniversary will be the occasion for 
honoring the man who for twenty-five 
years has presided over the musical part 
of this church’s services. 

Mr. Fleming was appointed organist 
of the First Baptist Church of White 
Plains, N. Y., in March, 1898. In 1900 
he went to the Church of St. James-the- 
Less, Scarsdale, and two years later to 
St. John’s, Bayonne, N. J. 

In 1905 Mr. Fleming went to the 
Church of St. Mary the Virgin in New 
York City as assistant organist. The fol- 
lowing year he was appointed organist 
and choirmaster of St. Peter’s Episcopal 
Church in Springfield, Mass., but after 
a year returned to the Church of St. 
Mary the Virgin as organist and choir- 
master, a post he held until 1919, when 
he received his appointment to the Port 
Chester church. 





EDWARD H. HASTINGS DIRECTS 
SPECIAL ‘SERVICE AT WESLEYAN 


Under the direction of Edward H. 
Hastings, assistant organist and choir- 
master of the Church of Christ in Wes- 
leyan University, Middletown, Conn., a 
special choral service was held at the 
hour ‘of the regular morning service Sept. 
3. A feature of the organ music was the 
playing of three of the Vaughan Wil- 
liams chorale preludes—“Bryn Calfaria,” 
“Rhosymedre” and “Hyfrydol.” Other 
organ selections were Handel’s Fifth 
Concerto, the slow movement from 
Vaughan Williams’ London Symphony 
and the Handel Chaconne. The choral 
selections included two anthems by 
Vaughan Williams—“Let Us Now Praise 
Famous Men” and “O How Amiable”— 
and “’Round about the Starry Throne,” 
from Handel’s “Samson.” 


EINECKE BACK FROM PACIFIC 
COAST AFTER LECTURE TOUR 


C. Harold Einecke of the First Con- 
gregational Church of Grand Rapids, 
Mich., has returned from the Facific 
coast, where he delivered a series of 
lectures on choir administration at Occi- 
dental College in Los Angeles. More than 
200 organists and choir directors from 
the Los Angeles area attended the ses- 
sions at the college and 400 heard Dr. 
Einecke in a recital Sunday afternoon, 
July 23, at which he played: “Rigaudon,” 
Campra; Fugue by Eighteenth Century 
Czecho-Slovakian Composer, arranged by 
Bonnet; Fugue in F minor, Joseph 
Seeger; Chorale Prelude, “O God, Be 
Merciful to Me,” Bach; Chorale Prelude 
and Fugue in A minor, Bach; “Mist,” 
E. W. Doty; “Kyrie Eleison,”’ Richard 
Purvis; Reverie (MS.), Harold Hamer ; 
Aria and “Scena,” John Haussermann. 

Dr. Einecke also spoke in several 
churches of Los Angeles, Hollywood and 
Pasadena. 
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MISS RACHEL HINMAN of Detroit 
has been appointed to a place on the 
faculty of William Woods College, Fulton, 
Mo., a junior college for girls, where she 
is teaching organ and will act as organist 
of the Christian Church. Miss Hinman 
was a student at Peabody Conservatory 
of Music in Baltimore this summer. 
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canonic chorale-preludes by J. 


New York 17 
3 E. 43rd St. 


Cleveland 14 
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Just Published 


THE POLYPHONIC ART 
OF ORGAN-PLAYING 


on Three Manuals and Pedal 


By 


Includes an original Quatuor by Louis Marchand and three 


manuals and pedal and annotated and edited by Mr. Bonnet. 


75 cents 


Obtainable at your local dealer’s, or from 


GSCHIRM> 


BONNET 


S. Bach, transcribed for three 


New Orleans 12 
130 Carondelet St. 


Los Angeles 55 
700 W. 7th St. 
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For aWorld 





* 


Free men have cunningly fashioned the 
implements of war... Armed with these, 


other free men have marched, singing, 


into battle... 


Always their thoughts have been of a 


world at peace...always their battle- 


purpose to restore that world. 


And now — peace is near. 


Not realized,— Free men cannot yet lay 
down their weapons, for the enemy has 
not yet learned the ways of peace. 


Yet — peace is near. 


Near enough to believe in, to trust to, 


to plan on. 


Skill that Moller Craftsmen perfected in 
fashioning implements of war will build 
instruments worthy of a finer way of 
life. Already, in anticipation, Moller 
Craftsmanship is turned to planning the 
Artist of Organs—the Organ of Artists 


... for a world at peace. 





Member; The Associated Organbuilders of America 
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Two-Manual Design 
Having Twenty Stops 
Is Subject of Study 


By J.B. JAMISON 


Several correspondents have asked me 
to discuss the twenty-stop two-manual 
organ. As one of them puts it, “the great 
majority of organs in this country have 
twenty stops or less; so the design of 
such an Organ is interesting and impor- 
tant.” I could say, in passing, that the 
fifteen-stop organ is just as important— 
and a whole lot harder to scheme—but 
twenty it shall be. 

The approach to the small organ is 
different. You can’t go at it as you would 
the planning of a big straight organ. Any 
stnall organ is, necessarily, a compromise. 
Some things just have to be left out. So 
twenty-stop planning, as I see it, is no 
job for the purist. The desired effects 
are more important than any principles 
of getting them. Flexibility—maximum 
tint making ability—is the saving grace 
and an essential consideration in the little 
organ denied the many fixed attributes of 
the big scheme. The small organ in the 
smallish church has humble uses as well 
as austere, and it needs some soft stops. 

To start at the beginning there are 
four, or, as Audsley says, five, general 
classes of pipe tone—diapason, flute, 
string, reed and the Audsley sub-classi- 
fication, “organ tone.” How many of 
each shall be apportioned when the total 
is to be only twenty? If a two-manual 
organ were to have but two stops they 
should be a unison diapason on the great 
and a unison chorus reed on the swell. 
Those voices are the basic essentials of 
organ ensemble and therefore come first. 
The next step would be to develop them 
into their choruses. Even the smallest 
practical organ should have an embryo 
diapason chorus. It is that that makes it 
sound like an organ. I would not be a 
party to any great with less than 8-ft., 
4-ft., 224-ft. and 2-ft. diapasons. The 
reed can be coupled across to these flues 
at various pitches and thus achieve (in 
a restricted scheme) its chorus effect 
from the unison alone. 

> > 

Before going further into the reed 
matter let us consider the flutes. Not 
because they are more important, for in 
some ways they are the least so of any 
of the five classes of tone. A flute has 
the fewest harmonics of any tone. This 
means it is the “whitest” or poorest basic 
timbre. It is the opposite of rich tone 
and therefore the least expressive. One 
tires of it soonest. Flute tone has its 
legitimate organ uses, but the twenty- 
stop scheme that apportions more than 
five registers to this class of pipe makes 
an irreparable mistake by overworking 
material . of inferior “interest content” 
and thus reducing the expressive ca- 
pacity of the organ as a whole. The 
justified five flutes are: 8-ft great flute, 
8-ft. swell flute, 4-ft. swell flute, 16-ft. 
pedal flute and 8-it. pedal flute. 

Whai about the great 4-ft. flute? Ifa 
designer insists—in this little organ—on 
the relatively slight superiority of ad- 
justment of 4-ft. flute tone to the minor 
8-ft. registers of the great, as opposed 
to what can be had by supercoupling, 
when the inclusion of the 4-ft. flute 
means the exclusion of the vital small- 
organ, small-church register, the dulciana, 
can he be thoroughly sympathetic to the 
uses of the small organ? This one very 
soft voice is indispensable. It is a good 
accompanimental stop at unison pitch 
and when supercoupled; it joins well 
with the swell strings, qualifying them 
subtly. It is more useful than an aeoline, 
which is too much of a “snecialist.” With 
good shades it can be made soft enough 
for any occasion. 

> o> 

One of the first things to settle is the 
enclosure (or no) of the great. An un- 
enclosed great is bigger and fresher than 
an enclosed one. How much? Let’s be 
as accurate as we can. If the church 
reverberates two seconds, if the chamber 
is wide and shallow, with the tone open- 
ing on the wide side and the shade area 
is around 100 square feet, the loss in 
power and freshness of the diapason 
chorus will be negligible. Don’t give it 
a second thought. In such circumstances 
I should always enclose all of the great 
of a twenty-stop two-manual organ. One 
can then mix great stops with swell stops 
in any desired proportion and I estimate 
this adds about 25 per cent to the timbre 


variety and expressive ‘capacity of the 
organ. (Please bear in mind that I am 
looking at this from the viewpoint not 
only of the small organ, but of the small 
church into which it usually goes.) 

In a deadish room even an unenclosed 
diapason chorus loses some of its bloom, 
so I will go farther and say that unless 
acoustic and physical conditions are really 
bad, the two-manual twenty-stop organ 
great should always be enclosed. This is 
especially true in the very small church. 
In this compromise instrument we weigh 
gains against losses. The percentage of 
loss will not vary too much with varying 
acoustics and the percentage of added 
flexibility will be a constant. This advice 
does not apply to the three-manual organ 
with an enclosed choir section. 

In any organ larger than ten stops I 
beiieve there should be a unison diapason 
in the swell. Its omission makes for a 
hard-to-manage organ. The reduction 
from an unenclosed diapason to swell 
flutes and strings is too great. Even the 
great gemshorn if unenclosed can “bump” 
when added to swell flutes and strings. 
The build-up of the swell through noth- 
ing more than flutes and strings to 16-ft., 
8-ft. and 4-ft. chorus reeds capable of 
coping with an unenclosed great diapa- 
son chorus will be as jumpy as a kanga- 
roo. The power of the chorus reeds must 
not be cut down, and if, without a swell 
diapason, the swell flutes and_ strings 
build up gradually to those reeds, then 
those flutes and strings are too big to 
be useful. The answer to this difficulty 
is the swell geigen—a small, stringy dia- 
pason. It blends with almost anything. 
It is a lovely, expressive solo voice. 
Coupled to the great flue chorus at 16, 
8 and 4 ft. it extends and amplifies the 
diapason effect, providing a double (down 
to tenor C) of exactly the right weight 
and color, and adding substance to middle 
and top of the gamut. Of course it 
“makes” the swell build-up. 

- 


Another moot question is where to put 
the one mixture of the small organ. Shall 
it go in the great with the diapasons or 
in the swell with the reeds? Shall we 
leave the great with no more than a 
gesture in the direction of a diapason 
harmonic series and put the one mixture 
in another box, where it can light up the 
reeds or be added gradually to the great 
flue chorus? My vote is 100 per cent for 
putting it in the great. 

The great should be, primarily, the flue 
chorus. The diapason series of harmonics 
is the great. So why put the mixture 
the crowning glory of the diapason series 
—in the swell? One often sees in this 
country and in England a small great 
with but a twelfth and a fifteenth added 
to the unison and octave diapasons, and 
the mixture (usually extending to the 
twenty-second) in the swell. If the shades 
of an enclosed great are gradually opened, 
with diapasons 8 ft., 4 ft. and mixture 
drawn, the effect is very dramatic. The 
color changes and gets brighter as the 
sound grows louder—the natural way of 
good tone. This effect will be better than 
gradually adding. an enclosed mixture 
to an unenclosed great. Unquestionably 
the finest effect in any organ is the con- 
trast between the great flue work and 
the swell chorus reeds. But how can one 
eficiently contrast flues against reeds if 
an important part of the flue chorus—the 
mixture—is in the reed box? If there 
are two mixtures in the organ the swell 
mixture should be a very different affair 
from that of the great, with a thinner, 
more pungent, attenuated effect. That 
sort of thing is typical “swell” tone. A 
good swell mixture is not best for the 
great. I put the one mixture of a twenty- 
stop organ in the great, where it goes 
with its proper mates. 

> > 





No matter how small the two-manual 
organ may be, it needs two 16-ft. pedal 
stops—flue stops. If money and space 
forbid making them independent I would 
borrow or extend, to get them—any way 
to get them. No one 16-ft. stop, of no 
matter what versatility or amiability, can 
adequately serve both soft and loud man- 
ual work. It is not sufficient to vary the 
8-ft. strength of the pedal and retain a 
constant 16-ft. power and quality. An 
organ with a diapason chorus and three 
pitches of chorus reeds is no musical 
capon and it needs a virile bass. There 
is a reserved seat in a twenty-stop two- 
manual organ for a real pedal 16-ft. open 
diapason. I would scale it about 9 by 11 
inches (outside dimensions) at CCC, 
make it of wood and beard it. This will 


yield a crisp, rosin-on-the-bow tone of 
good, though not excessive, weight. 

Of course I’m prejudiced. I think that 
one of the glories of the organ is a good 
solid pedal. You don’t have to use it all 
the time (if you have a choice of 16-ft. 
pedal registers), but when you want it 
you want it. The best stopped flute 
timbre is the quintaton. Stopped flutes 
have even fewer harmonics than open 
flutes, only the odd numbered partials 
being produced. You might say a quin- 
taton is an attempt to alleviate the mud 
of a stopped flute by forcing a narrow 
scale to where it speaks the quint suffi- 
ciently to justify its name. It does all 
right as a lieblich gedeckt—a bass to soft 
manual work. I would unify this harm- 
less stop at 8 ft. also, for the pedal flute, 
8 ft. for it is the right weight and color 
for that register. Such augmentation is 
not a cheat, but a legitimate saving. 

String tone in the small organ should 
be broad-scaled and fairly bland. The 
incisive keen strings of the past are— 
past. Keen strings should come after 
the essentials are provided—like a silk 
hat. Curiously enough, broad strings 
(scales 57-58) with somewhat fluty 
trebles sound more “orchestral” than do 
narrower scales. They blend. 

The 2-ft. stop of the swell, as I see it, 
should be firm, clean tone rather than 
flute tone. Then it will melt into, rather 
than lie on top of, other tones. The 
gemshorn timbre is right for this position 
and duty, even though there is a unison 
gemshorn on the great. 

The 16-ft. chorus reed I should make 
a fairly big contra oboe. It can then be 
played an octave higher for solo passages. 
The swell double reed should not be too 
loud. This compromise works out very 
well. 

> > 

A final word, before we draw the 
scheme, as to what makes the twenty- 
stop two-manual organ willing, or re- 
calcitrant—a pleasure to play, or a curse 
to the organist. The pigments on this 
tonal palette are few; so they must be 
primary colors. If given such we can 
mix our own tints in the greatest possible 
numbers, but if we are supplied with 
ready-mixed tints (hybrid tones) or 
“near duplicates,” we cannot get very far 
in the making of new color blends and 
combinations. We all know those organs 
where any six stops sound alike! They 
aren't worth the powder to blow them up. 
The individual stops lack real color and 
character—they play too safe. The best 
results follow the employment of normal 
representatives uf the various classes and 
sub-divisions of pipe timbre. By ‘“nor- 
mal” I mean normal scales (neither too 
large nor too small), normal mouths, foot 
openings, wirtding, etc. 

The great diapason (large) if voiced 
normally will contrast in pronounced 
fashion with the normal (small) geigen 
of the swell. They will go together beau- 
tifully, but they will not sound at all 
alike. One is loud and has good body, 
the other is thinner and softer. The two 
unison flutes are made as different as the 
category “flute” permits. The great 8-ft. 
flute is stopped metal, the swell 8-ft. flute 
is open, wood. The gemshorn cannot be 
mistaken for anything else. The dulciana, 
by reason of its small volume, is fitted 
for duties peculiar to itself. It does things 
no other stop in our list can do. How 
we should miss it if we did not have it! 
Even the octave diapason of the great 
is slightly narrower scale and brighter 
timbre than the unison. It can be used 
alone, to get power and color no other 
stop can supply. It can be sub-coupled 
with the mixture (great to great 16-ft.) 
with a delightful result not procurable in 
any other way. (Try getting it with the 
mixture in the swell and see what a 
tangle results.) The 4-ft. swell flute is 





metal, harmonic—still another kind of 
flute tone. The pedal 16-ft. and 8-ft. 
flutes are quintatons—like no other voice 
in the organ. The 16-ft. reed is an oboe, 
the 8-ft. reed a trumpet, the clarion a 
slightly blander, softer trumpet. Each 
reed is a different solo voice, suited to 
different uses, yet they are not far enough 
apart to refuse to coalesce into a solid 
chorus. 


Blend is a matter of color and of 
power. These various stops must be ad- 
justed to each other so as not to prohibit 
profitable mixing. The reeds and. the 
great diapasons are loud. The great 
bourdon and gemshorn, the swell geigen, 
melodia and strings are all of fairly 
similar scale and power. That is the 
secret of utility—the willing organ. 
Everything goes with everything else and 
it is impossible to make an ugly or un- 
musical combination. The number of 
these combinations is hard to exhaust. 
Believe me, it is no accident when the 
organ turns out so obliging. 

o> > 
The specification is as follows: 
GREAT ORGAN. 

Diapason, 8 ft. 

Diapason, 4 ft. 

Mixture (15-19-22). 

Bourdon (metal), 8 ft. 

Gemshorn, 8 ft. 

Dulciana, 8 ft. 

SWELL ORGAN. 

Geigen, 8 ft. 

Melodia, 8 ft. 

String (scale 57), 8 ft. 

Celeste (scale 57), 8 ft. 

Flute Harmonic (metal), 4 ft. 

Gemshorn, 2 ft. 

Contra Oboe, 16 ft. 

Trumpet, 8 ft. 

Clarion, 4 ft. 

PEDAL ORGAN. 

Diapason, 16 ft. 

Quintaton, 16 ft. 

Quintaton (extended), 8 ft. 

Salicional (small diapason), 8 ft. 

Principal, 4 ft. 

Composition of . mixture—15-19-22, 23 
notes; 12-15-19, 17 notes; 8-12-15, 21 
notes. 


This makes twenty stops. If I were to 
spend what this would cost and suit my 
own pleasure I should extend the pedal 
diapason, 16, 8, 4 (fifty-six pipes), break- 
ing from wood to metal at GG sharp and 
with the saving get an unda maris (or 
a 4ft. flute) for the great and add a 
twelfth to the swell. The audible dif- 
ference would be a permanent satisfac- 
tion. 

{In the August issue there was a typo- 
graphical error in my “letter” to you. 
You will note that in line 23 of my an- 
swer to question No. 3 the printer has it 
“smaller basses and higher trebles.” It 
should have been “smaller basses and 
larger trebles.”—J.B.J.] 

%, 


——— 
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If you move this fall be sure to 
send in your new address promptly. 
We cannot send duplicate copies 
without charge to subscribers who 
neglect to keep THE Diapason post- 
ed as to changes of address. 
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ANNA SHOREMOUNT, F.A.G.O. ship with Dr. Frederick Schlieder for 


—_ 





Miss ANNA E. SHorEmMounT, F.A.G.O., ——_ 
has been appointed organist and choir- David Stanley Alkins, director of [| a 


with Esther Broberg in piano and Per Mr. Alkins, who is only 22 years old, ff 
Olsson in organ, 











study in improvisation. 


Christ Church, Rosedale, L. I., and con- 


Jamaica. From there she went to Salem 
Danish Lutheran Church, Brooklyn, 





appeared in a WABC broadcast. Her ff) 4, pulci Jubilo People 
next position was as organist of Gustavus 


crganist and choirmaster of Memorial 


During the last eight years Miss Shore- © " 
mount has been associated with Mr. | Commemoration Folio 
Nevins as choir assistant and accom- §| (1526-1748) 
panist for the oratorios at the First Pres- 








byterian Church, New York. On Sunday, J} Walther. ...................05- All Glory be to God on High 

Oct. 29, she will return to the Memorial J} . i 

Chierch, Drockivi: < candies « sesteens- f TN so cr iivssnisveseuawainds reeeeeeees vee Battaglia 

ance of Mendelssohn's “Elijah.” | Buxtehude...................4. A Mighty Fortress is Our God 

ALKINS SUCCEEDS HOWES | Byrd burke @ we @ 6 €.6'O wma’ e Ae bare ee 6 eee eo aele The Battell, A Suite 
AT CHRIST CHURCH, HOUSTON ]| $2.00 the Fclio 


Presbyterian Church, Brooklyn. Have you secured your copy of the 


Miss Shoremount received her first - P e | 
organ and choi anpiniments at toe see HOHE Titurgical Music Press, Inc. 
ductor of the Garborg Singing Society of “MASTERPIECES OF ORGAN MUSIC” 


— was —— and —— Folio No. !4—Christmas Music Folio No. 15—Music for 
several choirs. e also organized an ane oi 

conducted the Bay Ridge Choral Society Dietrich Buxtehude ne = Advent 
of Brooklyn, which gave numerous ora- (1637-1707) : ( 

torio performances and concerts and This Day so Full of Joy Scheidt, Come, Redeemer of Thy 


I Krieger, Lord Christ, God’s Only Son 
Adolphus Lutheran Church, New York. §| Blessed be Thou, Lord Jesus Christ (Choral Variations) 
For the last three years she has heen [| Prelude and Fugue in E minor Gronau, A Mighty Fortress is Our God 


master of Bethlehem Lutheran Church, music at St. John’s Episcopal Church in ]| ‘ . 
Brooklyn, _ one of the oldest Roanoke, Va., has been appointed organ- Folios No. 1 to No. 13 are now available 
churches of the Augustana Synod. Her ist and choirmaster at Christ Church in Norman Hennefield, Editor 
duties there will begin Oct. 1. Houston, Tex., where he succeeds Arthur J} ; 

Miss Shoremount’s early studies were Howes. $1.50 the Folio — At your Dealer or Direct 


harmony and counter- received his musical education at the The eminent American composer and authority on Catholic church music, 


she passed the choirmaster of the state. 


year was awarded | a | four- -year _Scholar- Church Nov. 6. 


In 1933 she entered the Guilmant New England Conservatory of Music in Philip G. Kreckel, writes: 
with Willard I. Boston, where he received several 
Nevins and Dr. William C. Carl, winning scholarships. He also studied with Dr. 
scholarship the second Francis W. Snow of Trinity Church, 
Studies in choral conducting were Boston. Mr. Alkins is a colleague of the 
under Hugh Ross. Miss Shoremount won American Guild of Organists and a 
| Carl gold medal upon brother of Phi Mu Alpha Sinfonia fra- 
graduation. In 1936 she received the post- ternity, and was twice president of the 
graduate diploma and passed the tellow- Carr Organ Society of Boston. He held 
ship examination of the American Guild positions in Boston and vicinity before | 
of Organists with highest general aver- going to Roanoke. At St. John’s Mr 
age. The following year she took a course Alkins had an excellent boy choir and 
in improvisation with Dr. Y 


and emphasized the intrinsic value of your monthly issues. 


your Folios for the Catholic service.” 


T. Carl Whit- the only choir of its kind in that section 


| Liturgical Music Press, Inc. 
A.G.O. and the same —_He will begin his new duties at Christ J} 68 West 125th St. New York 27, 


“At the Music Educators meeting in Rochester I had your Folios on display 


. At a meeting 


of the St. Gregory Guild in Philadelphia I gave a complete review of the 
Folios and voted to have them placed on the White List of approved organ 
music—some on the liturgical and others on the extra-liturgical list, this latter 
for music before or after service, the other during Mass and other liturgical 
functions. . . . / At a meeting of the Catholic “Music Association here in 
Rochester I spoke at considerable length on the fine quality and utility of 
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BROOKLYN EAGLE. 
of the best choral traditions, both in the work of the chorus and the soloists, who were equal to any in the Metropolitan Opera. If this work could have been given in 
the Academy of Music as a public concert at regular admission prices, judging by last Sunday evening’s performance, it would have been as well worth public support 
as a Boston Symphony Concert. 


JOHN HARMS CHORUS, 36 West 73rd St., New York City 23. 


Recent Press Notices—Town Hall, New York 


detailed and successfully maintained the dramatic as well as the spiritual character of the masterpiece. 


powerful pages of the score and in those of a more subdued and introspective nature. 


on pitch. 


dramatic impact in its voicing of the emphatic measures of the work, even some fire in_ its 


The 


NEW YORK HERALD TRIBUNE. The performance was spirited and the chorus sang with musical precision. 


tonal 


A creditable performance of Mendelssohn’s “Elijah” was given by the John Harms Chorus in Town Hall the evening of May 31. 


Cue. A brilliant and impressive performance. 


THE JOHN HARMS CHORUS 


NEW YORK TIMES. John Harms led his forces with precision and authority in a performance which was carefully 


chorus sang 


with enthusiasm and vigor and achieved commendable balance of sound, proving equally impressive in the brilliant and 


NEW YORK SUN. A very acceptable performance of Mendelssohn’s “Elijah” was given last night by the John Harms 
Chorus. The performers met their obligations with an abundance of enthusiasm. Mr. Harms set admirable tempi for 
the singers and obtained an excellent balance from the chorus. The choral singing was musical, s 


mooth, and 


NEW YORK JOURNAL-AMERICAN. There was much to admire and enjoy in the interpretation under the direction of 
John Harms, who gave a convincing demonstration of his powers as a guide. What he accomplished bespoke much care- 
ful preparation and rehearsing, and the great beauty of the score was revealed with singular charm and expression. 


NEW YORK WORLD-TELEGRAM. John Gurney of the Metropolitan Opera, in the title part, acquitted himself well. 
The other soloists, Iona Harms, Martha Lipton and Virgil Day, all delivered their assignments agreeably, and the work 
of the chorus was notable for its precision. John Harms, Milton Kaye and George William Volkel were to be com- 
mended on the proficient jobs they turned in. The performance as a whole gave evident pleasure to the audience. 


BROOKLYN EAGLE. To sing Mendelssohn’s “Elijah” as well as the John Harms Chorus and Soloists performed in 
Town Hall last night is no small accomplishment. It is a difficult work demanding such musical perception and lead- 
ership as John Harms, a thoroughly capable musician, revealed both in the preparation and in the execution of the per- 
formance. The chorus was not only well-schooled but appreciative of what it was doing. There was plenty of 


outbursts. 


————But the evening belonged to Mr. Harms for his molding the whole into such a highly creditable performance. 
NEW YORK DAILY MIRROR. ELIJAH ORATORIO RATES HALLELUJAHS. “Elijah” proved a creditable rendition of a difficult musical form and eminently 
merited the appreciative applause. 


MUSICAL AMERICA. 
Harms the chorus sang with commendable precision, good quality of tone and accurate intonation and as a whole, the performance developed remarkable spirit. 


Under John 


(Herbert S. Sammond). The Verdi “Requiem” in the Emmanuel Baptist Church under the direction of John Harms was given in a manner worthy 
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Twenty-five Years Old, 
Buffalo Chapter Plans 


Celebration in October 


The Buffalo Chapter’s first. meeting of 
the season—“a rally” of all members— 
was held Monday evening, Sept. 18, in 
the Lafayette Presbyterian Church. 
Stephen Palmer, sub-dean and anniver- 
sary chairman, announced plans for our 
twenty-fifth anniversary. The anniversary 
service will be held Sunday, Oct. 22, at 
the Parkside Lutheran Church. Dr. John 
G. Fleck, pastor of the church and chap- 
lain of the chapter, will conduct the serv- 
ice. Thursday evening, Oct. 26, there will 
be an anniversary banquet in the Hotel 
Lenox. Warden S. Lewis Elmer will be 
guest of honor. 

The calendar for the season was an- 
nounced by Emilie Y. Davis, program 
committee chairman. 

Preceding the business meeting, Dr. 
Osmund Brown, rector of St. Philip’s 
Episcopal Church, presented his plans for 
the George Washington Carver memorial 
organ which will be installed in St. 
Philip’s Church. This organ will be avail- 
able for teaching and practice, partic- 
ularly to members of the A.G.O. and 
their pupils. 

Emilie Hallock Strauss sang a group 
of songs, accompanied by Beth Wolanek. 
Gilbert W. Corbin gave an interesting 
resume of the history of the chapter. 
After the meeting there was a buffet sup- 
per, with Mabel Leard Huber in charge. 

A desire to enlarge their choral reper- 
toire has been expressed by a number of 
choir directors. It was decided to ask 
each director to send in a list of favorite 
anthems (three general, one Christmas 
and one Easter). A complete list will 
then be compiled and copies will be avail- 
able to members. Mrs. Hubert Boehm is 
in charge of this project. 

Epna L. Sprrncporn, Secretary. 


For an Active Season in Seattle. 


Newly-elected officers of the Western 
Washington Chapter and their families 
were guests of the retiring dean and his 
wife, Mr. and Mrs. Talmage E. Elwell, 
at their summer home at Indianola Beach 
one Saturday this summer. A number of 
Guild members have their summer homes 
here and a more nearly perfect place 
could not be found. 

Plans have been completed for a busy 
and eventful year in Seattle. They in- 
clude a Thanksgiving hymn festival, a 
series of recitals and eight monthly busi- 
ness meetings featuring speakers on a 
variety of subjects. Plans also include 
sponsoring a recitalist of note. 

Miss Gladys Olson, teacher of music 
at the Cascade School and organist- 
director at Bethany Lutheran Church, is 
the new dean; George Vause of Seattle 
Pacific College, organist of St. Mark’s 
Cathedral, is the new sub-dean; Mrs. 
Mildred Miller, organist of St. Stephen’s 
Episcopal Church, is the secretary, and 
Mrs. Louise Mercer Schenken, organist 
at the First Presbyterian Church, is the 
treasurer. 

The September meeting was to be at 
the home of Mr. and Mrs. Schenken and 
was to feature George Vause, who was 
to tell about his summer in New York. 
There were to be organ recordings fol- 
lowed by a social hour. 

Giapys J. Orson, Dean. 


Plans of Virginia Chapter. 
The Virginia Chapter held its first fall 
meeting Sept. 12, with a picnic supper. 
Dean Alton Howell presided. Members 


told of interesting vacation experiences. 
It was gratifying to note how many had 
added to their professional preparation 
by music study in accredited schools. 


Miss Eunice Torgeson and her capable 
program committee announced the fol- 
lowing plans for future meetings: Two 
organ recitals, one by Walter Baker, who 
is remembered for his fine recital last 
season, and one by Hugh Porter, with 
whom several of our organists have 
studied; also a minister-organist meeting, 
a hymn festival, a program of liturgical 
music by Father Blakely and his choir, 
a student recital, and an evening of 
choral music directed by James Sydnor. 
Some of these meetings will be preceded 
by a social hour around the supper table. 

Officers for the coming season are: 
Dean, Alton Howell; sub-dean, Charles 
Craig, Jr.; treasurer, F. N. McGeough; 
secretary, Mrs. Garnett Ryland; regis- 
trar, Miss Florence Garbee; chaplain, 
Father Francis Blakely. 


Nina R. Swann. 


Eastern Michigan Chapter. 

The opening meeting of the fall season 
for the Eastern Michigan Chapter was 
held in historic Trinity Lutheran Church, 
Detroit, Sept. 19. Dinner was served to 
forty-five members and guests by the la- 
dies of the church and the Rev. Gilbert 
Otte, pastor of the church, was in the 
chair. An address on the forthcoming 
war chest campaign was given by James 
E. Hanson. The business meeting was 
called to order by Dean William Fish- 
wick, A.R.C.O. Dr. Cyril E. Barker, or- 
ganist of the First Baptist Church, re- 
ceived a round of congratulatory applause 
on his having passed the examination for 
the associateship. An interesting report 
on the recent Chicago convention was 
given by Mrs. Elizabeth Root Murphy. 
Dean Fishwick then delivered an address 
in which he emphasized the importance 
of the examinations. stressing the practi- 
cality of the different items as a founda- 
tion for the well-prepared church organ- 
ist. We then adjourned to the church, 
where Miss Grace Halverson, A.A.G.O., 
played a program on the three-manual 
Skinner. Choral evensong was then held 
with Pastor Otte as the celebrant and 
ovr colleague, Armin Zapf, presiding at 
the organ. 

MarkK WIspom, Secretary. 
Kanawha Chapter Launched. 

The Kanawha Chapter, the first to be 
formed in West Virginia, with headquar- 
ters in Charleston, capital city of the 
state, is very young as chapters go. A 
group of organists and choir directors 
were called to a meeting April 25 with 
the idea of forming a chapter. Dr. J. 
Henry Francis and Richard F. Bower 
took the initiative and presented the story 
of the Guild. Election of officers was held 
and applications for membership were 
signed. It was decided that meetings be 
held on the fourth Tuesday of every 
month. The following officers were elected : 
Dean, Dr. J. Henry Francis; sub-dean, 
Richard F. Bower, A.A.G.O.; secretary- 
treasurer, Mrs. Gladys T. Hover. Paul 
Saylor, Dr. D. K. Matheny and Mrs. E. R. 
Johnson were elected to serve on the 
executive committee. 

At the May meeting Dr. Francis gave 
an interesting account of the New York 
festival and at the June meeting Mr. 
Bower outlined the activities of the North- 
ern Ohio Chapter, of which he was a 
member, and gave a talk on the examina- 
tions. Dr. Francis presented the newly- 
formed chapter with its official charter. 
The program committee outlined programs 
for the year and the season opens in 
September, on the fourth Tuesday, with a 
recital at the Baptist Temple, played by 
Richard F. Bower, organist and director 
at that church, on the fine three-manual 
Skinner organ. 

Though this chapter is still only five 
months old, it is expecting to grow fast 
and do big things in the interest of the 
Guild. 

RicHArRD F.. Bower, A.A.G.O. 


The Warden’s Column 


Welcome to the latest additions to our 
family of chapters! They are: Houston, 
Tex., Galveston, Tex., Dubuque, Iowa, 
and Champaign-Urbana, Ill. Since our 
annual meeting 262 colleagues have been 
elected. Already reports are being re- 
ceived from chapters outlining their sea- 
son’s program. This Guild year promises 
well indeed. 

The examination booklet is still in the 
process of preparation. It has developed 
into much more of a publication than 
originally planned; hence the cost will 
be somewhat greater. Due notice will be 
given when the booklet is ready for dis- 
tribution. Much time and thought are 
being put by the examination committee 
into the compilation of all these practical 
helps and clear explanations of the va- 
rious tests in the A.G.O. examinations, 
for we are most eager to clarify all these 
matters in the minds of both teachers and 
pupils. 

In anticipation of the conclave of deans 
and regents Dec. 27 and 28 in New York, 
and the forums on examinations which 
will be held on the afternoon of Dec. 27 
in at least three centers—headquarters, 
the Middle West and on the west coast— 
anyone is invited to send questions con- 
cerning the Guild examinations to the 
examination committee at national head- 
quarters. Several of these questions will 
be chosen after the manner of “informa- 
tion, please,” and the answers given at 
the various centers where the forums are 
held Dec. 27. We cordially invite pros- 
pective candidates for the examinations 
and any others who are interested to 
attend at the center which is most con- 
venient, and to send questions in prompt- 
ly. In order to have plenty of time to 
organize this whole project it will be 
necessary to receive all questions at head- 
quarters by Nov. 1. The test pieces will 
be played, the selected questions will be 
answered and demonstrations of the ex- 
aminations will be given, based on the 
examination booklet. The same procedure 
will be followed at each center. 

The conclave in New York will begin 
with a recital at noon Wednesday, Dec. 
27; then the forum on examinations at 
3 o'clock and a theater party in the eve- 
ning. Thursday, Dec. 28, a pilgrimage 
will be made to noted churches and 
organs in the morning; the warden’s 
luncheon for deans and regents will be 
followed by a meeting of the council. In 
the evening there is to be the Christmas 
dinner party at Schrafft’s restaurant on 
Fifth Avenue. Elaborate plans are being 
made for the party. 

Will every member of the A.G.O. please 
assist the national expansion committee 
and the examination committee by ac- 
quainting all organists with the aims of 
the Guild; telling all non-members how 
to apply for membership, and explaining 
the value of our examinations. Literature 
will be sent from national headquarters 
gladly. Please call upon us for any help 
we can give in any way. 

Faithfully yours, 
S. Lewis Etmer, Warden. 
Rocky Mountain Chapter, 

The first meeting of the Rocky Moun- 
tain Chapter this fall was held Sept. 18 
at Christ Methodist Church, Denver. The 
new Officers were installed at this time. 
They are: Dean, Mrs. Mary Enholm; sub- 
dean, Mrs. Vera Lester; secretary, Mrs. 
J. W. Hedges; treasurer, Mrs. Helen Dow 
Parker. We discussed plans for our fall 
meetings and the recitals we give each 
month. Mrs. J. H. Jamison was to give 
a talk on junior choirs and Myron Braun, 
a newcomer to Denver, was to play sev- 
eral organ numbers. 

MYRTLE FREELAND, Secretary. 
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examples will be set. Candidates must be 
prepared to use the C clefs for alto and 
tenor parts. A use of the modes and of 
imitative part writing will be required 
according to the rules given in “The Art 
of Counterpoint,” by Kitson. 

2. To write answers to fugue subjects 
and show one countersubject to each in 
double counterpoint at the octave. Show 
the inversions. 

8. Questions in musical history drawn 
from “A History of Musical Thought,” by 
Donald N. Ferguson, published by F. S. 
Crofts & Co., New York; also questions 
on the organ, choral training, theory and 
musical form, all based on practical ex- 
perience. 

Friday, 8:30 a.m. Four hours allowed 
for this paper. 

4. Ear tests: To write down from dic- 
tation two short passages, in two parts, 
of which the keys will be announced and 
the tonic chords struck. Each passage 
will be played four times. 

5. To add alto, tenor and bass parts 
to a given melody. 

6. To add to a given string part an- 
other string part in free counterpoint. 

7. To add soprano, alto and tenor parts 
to an unfigured bass. 

8. To write a hymn-tune introducing 
specified modulations and cadences. A 
stanza of verse will be provided. 


FELLOWSHIP. 

Thursday, 8:30 a.m. Four hours will be 
allowed for this paper. 

1. To add to canti fermi strict counter- 
point in three or four parts, in various 
species and combinations of species. A 
use of the modes and of imitative part 
writing will be required according to the 
rules given in “The Art of Counterpoint,” 
by Kitson. 

2. Td orchestrate a given passage. 

3. To write any one of the three por- 
tions of a fugue as specified: (a) Exposi- 
tion (subject given). (b) Middle section 
(subject, answer, C. S. and end of ex- 
position given). (c) Final section (sub- 
ject, answer and countersubject given). 

Friday, 8:30 a.m. Four howrs will be 
allowed for this paper. 

4. Ear tests: To write down from dic- 
tation two short passages in four parts, 
of which the keys will be announced and 
the tonic chords struck. Each passage 
will be played four times. 

5. To add parts to a given melody. 

6. To write a short essay on some pe- 
riod or development in music history. 

7. To harmonize a given ground bass 
three times, adding a coda. Variety, im- 
itative writing and a continuous flow will 
be expected. 

To write four-part music (SATB) 
to given words. 


The choirmaster examination consists 
of two sections—paper work and the 
practical and viva voce, as follows: 

PAPER WORK. 
(Three and a half hours allowed for this 
paper.) 

Questions will be asked regarding the 
following points: 

1. Choir training. Voice production. 
Teaching of the rudiments of music and 
sight-singing. 

2. The use of the organ in the service. 

3. Reading of plainsong from the four- 
line staff. Essentials of plainsong. Can- 
didates are not required to be plainsong 


experts. Questions will be limited to ones 
concerning the clefs used in plainchant, 
the general method of performance, nu- 
ances, etc. 

4. A general knowledge of the eccle- 
siastical modes; the names of the modes, 
the intervals in each, and the finals and 
dominants of each. 

5. Repertory of church music. Selec- 
tion of suitable Music for services, tak- 
ing into consideration the size, balance 
and efficiency of the choir. 

6. Hymn singing and methods of chant- 
ing. 

7. General knowledge of some of the 
representative church compositions of the 
following: Farrant, Horatio. Parker, 
Schuetz, Sweelinck. 


PRACTICAL AND VIVA VOCE. 


1. The candidate will be called upon 
to suggest methods of teaching good 
breathing, good tone production, purity of 
vowel sound, clear enunciation. 

2. To rehearse the choir in the singing 
of a chant to be selected by the candidate 
from the New Episcopal Hymnal of 1944. 
Candidates must indicate chant to be 
used at time of registration. 

3a. To rehearse the choir in the sing- 
ing of the whole or any portion of any 
one of the following unaccompanied an- 
thems (Note: The choir is previously 
trained to make certain errors in notes, 
diction and time values, which errors the 
candidate is expected to correct.): Vit- 
toria, “Jesu, dulcis Memoria”; Farrant, 
“Call to Remembrance’; Tschaikowsky, 
“O Praise the Name of the Lord.” 

3b. To show a general knowledge of 
the pronunciation of church Latin. On ap- 
plication, the Guild will forward, free of 
charge, a sheet showing this. Additional 
help will be found in the Coward book, 
suggested by the Guild. Candidates will 
not be required to read the Latin fluently, 
but merely to show ability to teach a 
choir to pronounce properly the above 
texts. 

4. To accompany on the organ a per- 
formance of the whole or any portion 
of any one of the following anthems: 
Brahms’ Requiem (first chorus only) (G. 
Schirmer) ; Leo Sowerby, ‘I Will Lift 
Up Mine Eyes’; Mendelssohn, “Happy 
and Blest Are They” from “St. Paul.” 

5. Candidates will be expected to an- 
swer questions arising out of the fore- 
going tests. 


Florida to Help All Organists. 

In the column ‘“‘The Free Lance” in the 
current issue of THE DIAPASON, Dr. Ham- 
ilton C. Macdougall asks: “What plan 
ought the Guild to have for the waifs and 
strays of our calling, the lowly country 
organists?’’ Article 1, section 2, of the 
constitution of the American Guild of 
Organists says: “Its purpose shall be (a) 
to advance the cause of worthy church 
music; to elevate the status of church 
organists,” etc. This means that we 
should do some missionary work. There 
are many organists who have not had 
the advantage of formal training and 
have not the slightest idea of what “dig- 
nified, churchly” music is. These people 
should be aided and we are in a position 
to do it. The ‘‘waifs’’ referred to are to 
be found in every city and town in the 
country. They are legion. Note that the 
constitution does not specify “to elevate 
the status of A.G.O. members,” but dis- 
tinctly states “church organists.” 

The Florida Chapter has an answer to 
this. We are asking each branch to list 
every organist in and near its respective 
district and each member to ,list three 
each of preludes, offertories, *postludes, 
folios; three or more anthems; a Te 
Deum, Jubilate, Magnificat, Nunc Dimittis, 
keeping in mind the limitations of the 
small organ and volunteer choir. The 














Consider These Titles When Planning 


YOUR CHRISTMAS PROGRAM 


Mixed Voices — SATB 


5061 As Joseph Was A-Walking—Arthur Bergh...........-.-eseeeeeseeees -10 
9001 Chorales for the Church Year—Advent Christmas Cycle—Bach-Otto.. .40 
217 Christmas With Gladness Sounds—F. M. Christiansen.............+-. 15 
187 Cradle Hymn—F. M. Christiansen.............ecee cece cc ceceeeeerer « 12 
800 Eight Festival Choruses from The Messiah—Handel-Krone.......... -50 
6514 Good News From Heaven—Arr. Tkach............ceeccccccvcesecees 16 
7034 I Heard the Bells on Christmas—Lamont..............eee eee eeeeeee -16 
215 It Came Upon a’ Midnight Clear—F. M. Christiansen...............+- 15 
Poe ee Se Se PS hie re eon eee ek Le eee eee Poe Ce 10 
136 Lullaby on Christmas Eve—Il’. M. Christiansen..............+++0000- 15 
5044 Rise Up Shepherd and Follow—Gillette............. 0: eee e cece ee eeee .10 
70239 Ging Songe ef Joy—Arr: GraysON. .. 6.06. ccs cee cccceresersaressesd @ 12 
5053 Song of Mary—Kranz-F. M. Christiansen..............cccceeereceecee 10 
5059 This New Christmas Carol—Don Malin.................seeeeeeeeeees 16 
211 Through the Solemn Midnight Ringing—F. M. Christiansen........... 12 
168° Dike. Wei. .  CHYIMCIATOG I isa oink oils vee eich ccc ccnceecoeses. « 12 
Male Voices—TTBB 
SEIS Week; Naeeb CO VUSTt- CURR cai cbc He es oo hres a tev dns eevenmneess .10 
GEO8: Gipeee ~— eI CURTIS 5 oan soo ce avis Co ine dcccsyaccaasecteces 10 
Treble Voices—SSA 
6011 Cradle Song of the Virgin—Stainer-Grayson................ceeeeeeee -10 
3913. ee Week, We —Aer. TE MOM ABAD 6 6 cc ccwces ce cdenscdednvocceses 15 
1213 Old French Christmas Carol—Arr. B. Krone............ceeeeeeceeeeees 15 
3000 Shepherds’ Christmas Carol—Arr. Luvaas.................c2 eee eeeee 12 


1211 We Wish You a Merry Christmas—daArr. B. Krone (SA)..............- 15 
REQUEST APPROVAL COPIES. 


NEIL A. KJOS MUSIC CO., PUBLISHER, 14 W. Lake St., Chicago 1, Ill. 








organ music must be chosen from num- 
bers of medium grade of difficulty or less, 
and the anthems should have Scriptural 
texts in order to include all faiths and 
should contain no solo parts. These lists 
will be turned in to the dean, who, with 
a committee, will compile a final list 
which will be sent gratis to every organ- 
ist within the -jurisdiction of the chapter. 

This plan might be carried on as a 
national program. 

W. C. FRraIne, Dean. 


Illinois Chapter. 

The executive board of the Illinois 
Chapter met Sept. 11 in the office of THE 
DIAPASON, Dean Walter Flandorf presid- 
ing. Echoes from the regional convention 
held last June were very gratifying. There 
were more than 100 registrations and 
many delegates from other states. 

New members voted into membership 
included: Olive B. Faust, De Kalb; Ruth 
C. Ferguson, Wheaton; Andrew L. Kim- 
brough, Chicago; Emery S. Sherwood, 
Three Oaks, Mich., and Frances L. Sher- 
wood, Aurora. 

A dinner or luncheon to be held each 
month and outstanding organ programs 
are the plans for the year. 

GRACE Symons, Registrar. 


Texas Chapter Opens Season. 

The Texas Chapter held its first meet- 
ing of the season at the home of the 
dean, Katherine Hammons, Sept. 18. A 
buffet supper was served to forty mem- 
bers and patrons. A short business ses- 
sion followed the supper, at which the 
year’s plans were outlined by the year- 
book chairman, Alice Knox Fergusson. 
The membership chairman, Mrs. Fred 
Buchanan, reported the transfer of Henry 
Sanderson from the Arkansas Chapter 
and the election of two new patrons— 
Mrs. Lucile Stedman, president of the 
Mickwitz Club, and William B. Downing, 
vice-president of the Southwestern Con- 
servatory. Mr. Sanderson brought greet- 
ings from the Arkansas Chapter and ex- 
pressed his appreciation of the cordial 
welcome he and Mrs. Sanderson had re- 
ceived from Dallas musicians. 

The program consisted of informal 
talks by those members who had been 
away on vacations. Dora Poteet reported 
on the church and choral music confer- 
ence in Chicago; Maude McElvaney told 
ot her experiences in New York, where 
she had a course in boy voice training 





with G. Darlington Richards, besides some 
work at Columbia; Mrs. Sid Terry had a 
short stay in New York with her hus- 
band, who is now overseas; Mrs. Myrtle 
Haydon also had voice lessons there: 
Mrs. Shuler and Mattie Gerberich told of 
wacations on the East coast. 

The new chaplain, Dean Gerald G 
Moore of St. Matthew’s Cathedral, was 
present. 


Party for Sandersons in Little Rock. 

Mr. and Mrs. Henry Sanderson were 
honored by the Arkansas Chapter at a 
farewell party Saturday evening, Aug. 12. 
Mr. Sanderson, newly-elected dean, is 
leaving Little Rock to accept a position 
in Dallas, Tex. He has been a “star 
member” of the chapter, and his wife an 
ardent supporter of the Guild in all of 
its activities. 

The party was held at the home of 
Mr. and Mrs. R. E. Overman in Little 
Rock. A lively evening was enjoyed by 
the members and their husbands and 
wives. Mr. Sanderson was presented with 
a large briefcase and Mrs. Sanderson re- 
ceived an initialed billfold. 


JUBILEE 


A NEW SACRED CANTATA 


Words from the Bible 
Music by Arthur E. Burk 


Prelude 
Call to worship—Baritone 
Invocation—Chorus 
Lament—Soprano-Alto 
Exhortation—Chorus 
Supplication—Tenor 
Prayer—Chorus, A Capella 
Dedication—Baritone 
Glory to God—Chorus 


Especially appropriate for Dedi- 
cations, Anniversaries and 
Special Services. 

Price: 50 cents a copy 


From your Music Dealer or the Publisher, 
A. E. Burk, 189 W. Madison St., 
Chicago 2, Ill. 



































OUTSTANDING ORGAN MATERIAL 














E. POWER BIGGS: 


1. Puer Natus Est 
2. Alleluia, Pascha Nostra 


RECITAL PIECES FOR THE ORGAN 
Selected and arranged by 


Volume 1 
Soeur Monique..... . »-Couperin 
SME cis ce o cna chigout 
In dulci jubilo........Bach 
Trumpet Tune ...... . Purcell 
Noe fi Gis én ....Daquin 


—All Glory be to God on High. (Bach)............cceeceeeeeeees -50 
—Fanfare Fugue in C major. (Bach). ...ieciccccccccceccccsscees 50 
—Firework: Music Suite. (Handled)... 00.60. c cecccscedewationeces 4 


EVERETT TITCOMB: Four Improvisations on Gregorian Themes: 


Price, each, 50 Cents 
—3 Short Pieces on Familiar Gregorian Melodies: 


1. Regina Coeli. Queen of Heaven. (Antiphon)...............+-- 00 

2. Credo in unum Deum. I believe in one God................-- 50 

3. Vexilla Regis. The Royal Banners (Processional).............- 00 
—Two Compositions for the Organ: 

1 BRIG ok ase craic pare Swe wad bes end one 04 cane Had anda ai Gmane ag 50 

FSAI. henase wane dae eek Saas Daa bee REECE Ph ang RENN 90 
—Two Communions (On Traditional Themes): 

1. Retort GAO asc ea cdidticndciescncacwekdiagitiaedkCnes 50 

2, FER VOM abet s cals aalcka dava cede Vi nek os elatebbetseameeneubes 90 
FRANCIS W. SNOW, Mus. D.: 

Two Choral Preludes (Dies Irae-Vigili et Sancti)................... Wy 

WOOGIE 15 bs 2 Hite Varnces a ead das th dane cuss eanes co chau e ies 90 

Toccata Prelude (On “Jesus Christ is risen today”)............... 50 
—Five Compositions: 

Prelude-Angelus-Scherzo-Meditation-Toccatina ............2ceeeeeeee 1.25 


Price, each volume, $1.25 


3. Gaudeamus 
4. Cibavit Eos 


Francis W. Snow, Mus. D. 
Volume 2 
Aria da Chiesa....Composer unknown 


Benedictus ........ Couperin 
Intermezzo ........ Widor 
Ave Maria ....... Liszt 
RGGIO.- 6.6. so 5.580: Handel 














WOOD OCTAVO SERIES 











choirs. 


THE MOST MODERN EDITION OF CHORAL WORKS 
FOR CHURCH AND GENERAL USE 


This new and eminently successful edition of choral works includes standard 
numbers and distinctive works of modern composers, for both adult and junior 


By virtue of its editorial and mechanical perfection the series has won immediate 
recognition, among the most critical, as one of the finest editions available. 





sent on 


ee Sample Copies and complete list of 
| WOOD OCTAVOQ SERIES 


| 


request 





88 ST. STEPHEN STREET 








THE B.F. WOOD MUSIC Co. 


BOSTON, MASSACHUSETTS 
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Many New Issues for 
Choir Mark Season; 
Christmas; Americana 


BY HAROLD W.THOMPSON, Ph.D.,L.H.D. 


Last year Robert Elmore and Robert 
B. Reed published English 2nd Morav.an 
carols (J. Fischer). Continuing their 
series they add two numbers this year: 
“Long Years Ago in Bethlehem,” from 
the Tyrol, editions for SATB and SSAA, 
and “Carol of the Wind,” from Silesia, 
editions for SATB and SSA. The more 
attractive of the pair, I think, is the 
Tyrolean number; both have pretty ac- 
companiments. 

Tschaikowsky’s “Legend” has _ long 
been a favorite in various editions. This 
year Charles Grayson has an arrange- 
ment for chorus of treble voices (SA), 
published by Kjos, and Van A. Christy 
has re-edited both words and music to 
be sung unaccompanied ad lib by SSAA 
(Hall & McCreary). 

Another Hall & McCreary edition for 
SSAA is one by G. William Henninger 
of “In Excelsis Deo,” otherwise entitled 
“Angels We Have Heard.” The editor 
calls the carol French, stating that the 
first section is of secular French origin 
and that the refrain (very familiar) is 
from a Latin chorale of the early me- 
dieval period. t 

Another familiar carol is the “Away 
in a Manger,” attributed to Luther. C. 
Albert Scholin has an attractive new 
edition for junior choir (SA) plus senior 
(SATB), unaccompanied (Hunleth, St. 
Louis). Instead of the junior choir you 
could use two solo voices. 

Last year I failed to receive for re- 
view a sacred solo entitled “A Miracle 
Came to Me” (G. Schirmer), which is 
published in two keys. It-was composed 
by W. Berger and edited by the distin- 
guished: Dutch accompanist, Coenraad 
V. Bos. The skillful use of “Silent 
Night” in the accompaniment against a 
pretty pastoral tune reminds you of 
Pietro A. Yon’s similar use of “Adeste 
Fideles” in the ever-popular “Gesu Bam- 
bino” (J. Fischer). 

The firm of G. Schirmer’ also an- 
nounces editions in two keys for solo 
voice of the enchanting carol collected 
by Niles in our: South, “I Wonder as I 
Wander.” I have not seen this new ar- 
rangement, but have been urging the use 
of the lovely tune in its previous choral 
editions. 

o> o> 
Americana 

Recently I reviewed “Old Chester” in 
the “Early American Psalmody Series” 
of that notable Virginian collector, Mrs. 
Annabel Morris Buchanan (J. Fischer). 
Let me now urge you to see another 
remarkable number in this series called 
“Dorset,” otherwise “Return, O God of 
Love,” for SATB unaccompanied, pref- 
erably chorus. The original composer is 
unknown, though Dr. Burney, Samuel 
Johnson’s friend, may have been editor, 
or even composer. Mrs. Buchanan has 
traced printed sources back to an “Easy 
Instructor” published in 1798 at Albany. 
The text, by Isaac Watts, after Psalm 
pe is appropriate to Advent or possibly 
ent. 

Another number in the same series is 
“Old 124th,” a familiar tune often sung 
to “Here, O My Lord, I See Thee Face 
to Face.” Mrs. Buchanan uses the plain- 
song-like form found in “Ainsworth’s 
Psalter” of 1612, known in the American 
colonies, with harmonization fitting to the 
mode. There are only four parts, unac- 
companied, but a chorus is needed. Though 
this is not a discovery to rank with 
“Dorset,” the arrangement has the novelty 
of restoration. 

While I am speaking of Mrs. Buch- 
anan, let me commend again her original 
anthem for SSA, accompanied, “The Lord 
Is My Shepherd” (Galaxy), for which 
she uses a traditional text found in 
“Dyer’s Psalmist,” published in 1851 in 
Kentucky. 

Everyone must have heard during the 
past year the lovely old white spiritual 
called “Poor Wayfaring Stranger,” sung 
by Burl Ives and others. There is now 
a concert arrangement by Harry Robert 
Wilson of Columbia University (Hal] & 
McCreary) for SSA and alto solo; unac- 
companied ad lib, though there is a pretty 
accompaniment available. The only ques- 
tion I have about this is the use of some 
chromatic harmonies, which seem to lure 


sO many arrangers for women’s voices. 
(The editor regards the tune as modal 
in character.) Anyway, this will be a 
highly effective number for concert and 
perhaps for church. 

Last year Don Malin arranged for 
choral use what he called simply “Revival 
Song” (B. F. Wood, Boston), to be 
sung preferably by a chorus unaccom- 
panied. This is a vigorous folk-hymn 
from the great collection made by Pro- 
fessor Jackson of . Vanderbilt University. 
The harmonies in this case seem to me 
appropriate to the joyful, swinging tune. 
You need six parts in your chorus. This 
and “Poor Wayfaring Stranger” will 
make an admirable pair to illustrate two 
kinds of white spiritual and two types of 
editing. 

> > 
Anthems for Time of War 

Dr. Clarence Dickinson has arranged 
as an anthem with baritone solo “A 
Sword” (G. Schirmer), by Dr. R. Hunt- 
ington Woodman. I am sure that it is 
not merely the name Woodman, with its 
memories of one of the most beloved of 
American organists, which makes me 
like this stirring number. It has that 
bright clarity and manly confidence which 
characterized the Brooklyn composer in 
his best work. Dr. Dickinson provides 
alternate accompaniments, for organ and 
piano. The text will be suitable after 
peace comes. 

Carl F. Mueller’s “Wait on the Lord” 
(G. Schirmer) is a quiet anthem of con- 
fidence in our “Help and Shield,” with 
short sections for A, S and SA. The 
tenor part is ad lib; you may sing this 
ae intermediate choir in three parts, 
Theodore F. Fitch’s “A Prelude to 
Battle” (Boston, ’43) adds another to a 
series of impressive wartime anthems by 
the same composer. The text is the 
words which Shakespeare gives to the 
Earl of Richmond before the battle of 
Bosworth Field in the play called “Rich- 
ard III.” This chorus anthem, unaccom- 
panied, will appeal to college and uni- 
versity choirs of mixed voices, SATB. 

I am no great admirer of Alfred R. 
Gaul’s compositions, but John Holler has 
arranged to eloquent words by Edward 
Oxenford a chorale called “Look Down, 
O Lord” (Gray) which makes me make 
at least one exception to what may be too 
severe judgment. This comes for TTBB 
or for SATB. It is appropriate for 
evensong. 

> > 


Other New Anthems 


Two anthems of praise deserve special 
mention. The one which I prefer is 
Henry Overley’s “O Come, Let Us Sing” 
(C. Fischer), which may be used either 
as canticle or anthem, with impressive 
rhythm and strength. Accompanied, it 
runs to seven pages. The other is Walter 
Howe’s “Hymn to the Trinity’ (Gray), 
based on a sturdy plainsong melody, “In 
Festo Sanctissimae Trinitatis.” It is 
twelve pages in length, has a sonorous 
accompaniment and needs a chorus for 
occasional divisions. 

Next let me list several anthems, some 
of them useful chiefly for quartet: 

Bedell—“‘God Is Wisdom.” A or B solo. 
(Willis. ) 

Conaway—“Blessed Are They.’ Church 
festival. (G. Schirmer.) 

Edmiston—‘“‘Lead Us, O Master.’ For 
“treble chorus,” SSA. Belongs also under 
women’s voices. (Kjos.) 

Gillette—‘Be Thou My Vision.” For 
children in unison (or women or solo), 
plus SATB. (Kjos.) 

Gillette—‘‘Hosanna to His Name.”’ Same 
combination. Palm Sunday. (Kjos.) 

Henderson—“Come unto Me.’ S_ solo 
ad lib. (G. Schirmer.) 

Holler—‘‘The Loving Saviour.’’ Unison, 
for children. (Gray.) 

Matterling—-“All Creatures of Our God 
and King.” For SAB. Text from St. 
Francis. Nature. (Kjos.) 

Matterling—‘“‘The King of Love.” For 
SA chorus, preferably children. Tune 
suggests Scottish folksong. (Kjos. ) 

Mueller—“God of Light.” SATB plus 
junior choir in unison; S and A solos 
ad lib. Intended for a service called “Feast 
of Lights.” Effective. (G. Schirmer, ’43.) 

Mueller—“Thou Are the Way.” Easter 
or general. Four-part edition, previous- 
ly eight-part. (G. Schirmer, ’43.) 

Runkel—“‘Send Down Thy Truth.” For 
SAB. Text, appropriate for war and 
peace, by E. R. Sill. Useful. (Witmark.) 





Scholin—‘Mother and I.’ Sentimental 
text for Mother’s Day. Unaccompanied. 
(Mills. ) 


Taylor, R. M.—‘‘Psalm 122.’ S. Church 
festival. (G. Schirmer.) 

Wald—‘“Jesu, the Very Thought.” For 
SAB, unaccompanied ad lib. Also edited 
for SSA. (Galaxy.) 

Williams, Charles—‘“‘Father, Hear Our 





Praver.” For trebles, SA, or Women. 
Hymn-like. (Kjos.) 

> <-> i 
New Editions of Anthems 

One of the most impressive numbers in 
this category is Boris Levenson’s ar- 
rangement for SATB, unaccompanied, of 
the noble eleventh century chant “Veni, 
Sancte Spiritus,’ here entitled ‘Come, 
Holy Spirit” (Gray)—also arranged for 
SSAA. This work in ten pages is a 
great addition to our repertoire for 
Whitsuntide and for general use. 

Dr. Dickinson has arranged for SATB, 
accompanied, with high solo, an eloquent 
song by Saint-Saens called “I Believe, O 
Lord” (Gray). This anthem is even more 
useful than the solo. 

Franz Wasner has arranged for SATB 
“Nun bitten wir,” with the English title, 
“To Thee, the Holy Ghost” (G. 
Schirmer). The melody is said to be of 
the thirteenth century; the editor has 
used the tune as it appears in a Catholic 
hymn-book of the sixteenth century and 
has kept the outline flowing and free. 
There are both English and German 
words. 

Canon Douglas’ edition of the organ 
chorales of Brahms now includes “O 
Traurigkeit,” or “O Sorrow Deep” 
(Gray), a very beautiful melody of the 
seventeenth century. It is preferably to 
be sung unaccompanied, in four parts. 
The text refers to Christ lying in the 
tomb. 

The firm of Kjos has included in its 
series of . “Church Anthems” certain 
Victorian favorites, such as Roberts’ 
“Seek Ye the Lord,” arranged for SA 
and also the original SATB; Michael 
Watson’s “Hear, O Lord”; West’s “The 
Lord Is Exalted”; West’s sturdy “Sing 
a Song of Praise”; West’s popular har- 
vest anthem. “The Woods and Every 
Blossoming Tree” (it used to be “sweet- 
smelling tree’), and Woodward’s “The 
Radiant Morn Hath Passed Away”’—the 
first evening anthem that I ever sang, and 
I still like it. 

The same firm has two anthems based 
on well-known hymn-tunes: “O Word of 
God Incarnate,” arranged by Charles 
Williams on the tune “Munich,” for 
treble choir, SSA or women, and “O God 
Our Help,” arranged by A. R. Lamont 
for SSAB, on the fine tune by Crofts. 

John Holler arranges for SAB the 
Mozart “Ave Verum” with the title 
“Jesus Calls Us” (Gray). In his “Rus- 
sian Music” series P. D. Tkach uses a 
theme from the Russian liturgy for the 
words “Guide Me, O Thou Great Je- 
hovah” (Kjos). 

eo > 
For Women and Men 

A number of anthems of these types 
have already been listed. For SSA let 
me add “God Be with Thee” (E. C. 
Schirmer), a “Pangue Lingua” by Graz- 
ioti arranged by Whitford; also pub- 
lished in editions for SAB and SATB. 
The English text is acceptable for use 
in Unitarian churches. 

The “Amherst College Series” for 
TTBB, edited by Henry G. Mishkin 
(E. C. Schirmer), includes a good ar- 
rangement of the ‘“Lacrymosa” from 
Mozart’s “Requiem,” with Latin and 
English words. You might be interested 
in “Quant e Grande la Bellezza,” an 
Italian layde of the fifteenth century in 
honor of ‘the Virgin. It has only an 
Italian text. 

Here is a group for women’s voices: 

Goodale—“High Flight.’”” SSAA, unac- 
companied. Concert. Text is the moving 
sonnet by a young American aviator 
killed early in the war. (Gray.) 

Levenson—‘‘Come, Holy Spirit.”’ An old 
chant. SSAA’ unaccompanied. Very fine. 
(Gray.) 

McKay—“‘Treasure This Day.” SSA un- 
accompanied. Pretty, short song of grati- 
tude. Unusual. (Hall & McCreary.) 

Mueller—“Create in Me a Clean Heart.” 
SSA, accompanied. (G. Schirmer.) 

Mueller—A number of new arrange- 
ments for women’s voices published late 
in 1948: “The Beatitudes,’ SSA (Flam- 
mer); “Christ of the Upward Way,’ SSA 
(Flammer); “Guide Me,” SSA (Galaxy, ; 
“The One Hundredth Psalm,” SSA 
(Flammer). 

> > 
Service Music, Hymns 

The most beautiful recent setting of 
any part of the Episcopal service is a 
“Short Communion Service in E minor” 
by Vernon Hammond (G. Schirmer). It 
is unhackneyed music and the “Agnus 
Dei” is superlative. Also it is easy. 

A difficult new festival “Te Deum” of 
thirty-five pages, requiring orchestral ac- 
companiment for full effect, has been 
composed by H. A. Schimmerling (Gray). 

“The Concordia Liturgical Series for 


Church Choirs,” so valuable to Lutheran 
choirmasters, now has a volume of grad- 
uals for the entire church year (Con- 
cordia, St. Louis). Messrs. Kurth, Buszin 
and Polack are to be congratulated on 
this. important addition to the study of 
the ritual, well worth examining by all 
Christian choirmasters.. 

Don Malin has a set of “Responses and 
Amens” for women’s voices (Wood). 
Alfred Findlay has two sets for treble 
choirs, entitled “Responses” and “Amens 
and Responses” (Kjos); both are for 
SA, accompanied. 

One of the best new hymns in the 
leaflet series called “Parish Choir Book” 
(Novello) is “The Darkness Gathers.” 
The noble text by Masefield is appro- 
priate to wartime and the music by Gor- 
don Jacob is excellent. 

> > 
Sacred Voca!' Solos 

Carl Deis has edited for G. Schirmer 
the “Four Scriptural Songs for High 
Voice” by Brahms, Op. 121. The Eng- 
lish text by Willis Wagner is not very 
poetical, but otherwise this is a welcome 
addition.. 

Of the following I happen to like best 
the solo by Miss Lucke: 

Brown, Cicely A.—“I Will Extol Thee.” 
Medium voice, but reaches high F. (J. 
Fischer, °43.) 

Deming—‘‘Abide with Me.’ Two keys. 
(G. Schirmer.) 

Diller—‘Our Father ‘Who Art in 
Heaven.” Two keys. (G. Schirmer, ’43.) 

Finke—“‘All This I Pray.’’ Medium 
voice. (Presser, ’43.) 

Lucke—“My Harp of Many Strings.’ 
Medium, but reaches high F. (John 
Church.) 

McRae—“The Lord Is My Strength.” 
Medium, to high F. (Harris; Oakville, 
Ont.) 

Wolf—‘“A Sacramental Song.” 
(G. Schirmer.) 





Two keys. 


> > 
New Organ Music 

George Vause has an admirable Pas- 
sacaglia (G. Schirmer), which needs 
good playing and deserves the work. Or 
if you prefer a more romantic type of 
piece there is “Summerland” (J. Fischer), 
by William Grant Still, arranged for 
organ by Edouard Nies-Berger; it gives 
your orchestral stops a chance. 

Just before his lamented death, Pietro 
A. Yon completed a volume entitled 
“Organ Pedal Technic” (J. Fischer), a 
short “method” which will be welcomed 
by all those who have ever heard the 
brilliant playing of the great Italian- 
American master. 

> > 
Christmas, Addenda 

Katherine K. Davis has another bright 
carol this season, “Our Lord Is Born” 
(Homeyer, Boston), in editions for SATB 
(and a few divisions) and for SSA. The 
music was composed originally by Emile 
Louis and the text (of which the French 
is unfortunately not given) by Th. 
Gautier. It is gay and French, with op- 
portunities for charming ding-dong choral 
effects. There is a pretty accompaniment. 

William A. Goldsworthy has made a 
carol-anthem on the well-known tradi- 
tional song “The First Noel’ (Morris, 
New York), bringing out charming con- 
trapuntal contrasts. This is for junior 
choir (unison) plus senior (SATB). 

Carl F. Mueller’s “The Dawn of 
Christmas” (G. Schirmer) is a carol- 
anthem for SATB plus two-part junior 
choir (or soprano and alto solo), accom- 
panied. The suave tune in Aeolian mode 
resembles somewhat the Huron Indian 
carol, “’Twas in the Moon of Winter- 
time,” written and adapted by a French 
Jesuit in the seventeenth century and now 
very popular (Harris, J. Fischer); but 
there is no question here of plagiarism; 
in fact, the two carols would make an 
interesting pair to illustrate modal 
melody. 

G. William Henninger has arranged 
for unaccompanied singing an attractive 
Polish carol, “Deep Is the Silence” (Hall 
& McCreary). It can be sung by a quar- 
tet. Short, it needs to be sung slowly 
and dreamily for full effect. 
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Bonnet Burial Rites 
Amid Hills of Quebec 


an Impressive Scene 


By GEORGE M. BREWER 


High up in the hills of the eastern 
townships of the Province of Quebec, 
overlooking Lake Memphramagog, stands 
the Benedictine Monastery of St. Benoit- 
du-Lac. It is far removed from the tur- 
moil of city life. The Benedictines of St. 
Benoit-du-Lac follow many pursuits, but 
they are perhaps best known for the 
work they have done to perpetuate the 
traditions of plainsong. The sincerity of 
their aims, the scholarship which they 
bring to bear on this vast subject and the 
perfection of rendition which they give 
to the melodic masterpieces of early ec- 
clesiastical music—all these rare accom- 
plishments have gained for them recog- 
nition far beyond their own sphere of 
activity. 

Joseph Bonnet knew of these things. 
They were close to his heart. His re- 
searches were in the treasure-field of 
early organ music, much of which is 
based on the ecclesiastical melodies cher- 
ished by the Benedictines. There was 
close spiritual and artistic kinship be- 
tween the man and the order. What more 
natural than that he should find his last 
resting-place in the burial-ground of the 
Benedictines of St. Benoit-du-Lac? His 
remains were buried there Saturday 
morning, Sept. 2. 

Many religious and musical bodies were 
represented at this ceremony. They came 
to pay homage to a man who had com- 
pleted a life of unflinching devotion to 
the cause of great music. The Université 
de Montréal was represented by its rec- 
tor, Monsignor Moreau. The Abbé 
Tardif of the Collége de Lévis, a former 
pupil of Bonnet, was present. The So- 
ciety of Jesus was represented by Pére 
Richard. Frére Llewelyn of the College 
de St. Stanislas; Dom Jamet, represent- 
ing the Benedictines of Solesmes, and 
Pere Yon of l’Ordre de |’Oratoire de St. 
Eustache completed the ecclesiastical rep- 
resentation. 

Several organists had journeyed to this 
mountain shrine to attend the ceremony: 
Conrad Bernier of the Catholic Cathe- 
dral of Washington, U.S.A.; Marius 
Cayouette, secretary of the school of 
music attached to the University of 
Quebec; Claude Champagne, vice-direc- 
tor of the Conservatoire de Musique et 
d’Art Dramatique, Montreal; Georges 
Emile Tanguay and George M. Brewer, 
both professors of organ in the same 
Conservatoire, Montreal; John Weather- 
eed, lecturer and professor of organ in 
McGill Conservatorium of Music, Mon- 
treal; Edgar Lechasseur and Bernard 
Leshley, both pupils at the Conservatoire 
de Montreal. 

At 6 o'clock in the morning four Mon- 
treal musicians set out by automobile to 
reach this monastery. After three and a 
half hours of steady climbing, the im- 
posing walls of the monastery loomed in 
sight. The solemn tolling of the bell was 
the signal for the various groups to as- 
semble. Hills, valleys and lake were 
bathed in sunshine as clergy, monks and 
mourners filed in line to enter the chapel. 
There was no gloom within. As the 
lyrical strains of plainsong filled the 
building, the sun shone through the 
windows and cast its beams on the kneel- 
ing throng. Some of us remembered how 
Joseph Bonnet, not so many weeks ago, 
had spoken to us of the beauties and the 
symbolism of stained-glass windows in 
those French cathedrals that he loved— 
Chartres, Rouen, Rheims, Notre Dame 
de Paris and Sainte-Chapelle. One of 
those cathedrals recently had been 
bombed, and the great musician’s heart 
was wounded by the thought of such 
destruction. 

Here in this lovely spot devoted to all 
such things, listening to the strains of 
the “Dies Irae,” we were better able to 
appreciate the extent of Joseph Bonnet’s 
vision. We relived those precious mo- 
ments spent with Gabrieli, Cabezon, 
Buxtehude, Frescobaldi and Bach. How 
often had we seen his face lighten as he 
explained their technical complexities, but 
Particularly their spiritual content. “Play 
from within,” was constantly on his lips, 
and when, occasionally, a pupil succeeded 
in capturing something of this spirit the 
reward came in a simple word of com- 
mendation and an unforgettable smile. 
Something of what was once Joseph Bon- 


net must surely have lingered in that 
chapel as the monks sang with such per- 
fect intonation. 

The mass is over. The procession 
wends its way out of the chapel into the 
open. The young son, a lad of 10 years, 
follows the casket with his sister and 
mother. Nature smiles. Death is con- 
quered by light. Across an open field this 
medieval cortege moves, and then we 
enter the cool woods, suggestive of the 
autumn of life, and walk along the nar- 
row path, living with each step the years 
that have passed and approaching nearer 
and nearer those yet to come. 

Here lies the cemetery of the monas- 
tery. It is open to the light. From such 
an eminence one looks out over the hills 
and down on the placid lake. Our human 
feelings cannot be entirely subdued. It 
is sad to think that he did not live long 
enough to see France liberated. It would 
have eased his later years, for the bur- 
dens and the sorrows of his native land 
bore heavily on him. It is sad to think 
that we shall not grasp him by the hand 
and hear his voice again. What we can 
retain is the memory of his life-work, 
and particularly that part in which we 
have some slight portion. He held out to 
us a touch which we of the profession 
can keep alight. This is our heritage, 
our responsibility, our privilege. We try 
to keep this in mind as we hear the dull 
thud of the earth falling into the grave, 
and say farewell to the mortal man. We 
turn even from the beauties of the moun- 
tains, the lake and the valley, ready to 
face the world, where we may carry on 
that which he did, thus erecting a lasting 
monument to him who in life we knew 
as the master musician, Joseph Bonnet. 


a 


MRS. FRANCES S. GARDINER 
DIES IN WEST CHESTER, PA. 





Mrs. Frances S. Gardiner, for many 
years an active organist in Pennsylvania 
and Detroit, died July 12 in West Ches- 
ter, Pa. 

Frances Stevenson Gardiner was born 
in West Chester and began the study of 
music at the age of 8 years. She played 
the violin, the piano and the organ. Mrs. 
Gardiner was a pupil of the late Dr. 
Hugh A. Clarke of the University of 
Pennsylvania and the late concert organ- 
ist Frederick Maxson. She served as 
organist of the Methodist Church of 
West Chester and the Presbyterian 
Church of Downingtown, Pa. During the 
last few years she served as assistant 
organist in the church school of St. 
John’s Episcopal parish, Detroit. She 
was a member of the A.G.O. East Mich- 
igan Chapter and of the Woman Organ- 
ists’ Club of Detroit and also of the 
Metropolitan Methodist Church choir of 
Detroit. 

Mrs. Gardiner had wide interests, be- 
ing a member of the Hathaway Shakes- 
peare Club, Philadelphia, and the D.A.R. 

Her daughter, Bertha Mae Gardiner, 
is organist of St. Paul’s Church, Wil- 
mington, Del. 





OVERLEY LEAVES CHURCH 
TO GIVE TIME TO COLLEGE 


Henry Overley, organist and choirmas- 
ter of St. Luke’s Episcopal Church, Kala- 
mazoo, Mich., for twenty-five years and 
head of the department of music of 
Kalamazoo College, has resigned his St. 
Luke’s position to devote his entire ener- 
gies to the college music department. 

Mr. Overley’s work at ‘St. Luke's 
comes to a close after noteworthy serv- 
ice. He began in 1919 with a small choir 
and advanced it to the present number 
of 125. The group appears every year 
in a concert at the Central High School 
Auditorium. A boys’ camp has been con- 
ducted and the choir has earned and paid 
all its expenses through the annual con- 
certs. One of the outstanding traditions 
of the choir is the supper in November 
which has been held annually for sixty 
years. 

Mr. Overley will teach organ and some 
of the theory courses at Kalamazoo Col- 
lege. He will direct the College Singers, 
act as college organist and handle ad- 
ministrative work of the music depart- 
ment. The department from two rooms 
has progressed to use of an _ entire 
building. 





setae creat 

MRS. MARY A. DUNN, 84 years old, 
who was organist for thirty-five years at 
St. Viator Catholic Church, Chicago, died 
Sept. 17 in the Ravenswood Hospital. She 
is survived by two sons, Charles A. and 
John M., two grandchildren, and a broth- 
er, Albert E. Dennis of Glencoe. 3 





















































Wicks 
Liturgical Qualities 


Giovanni Pierluigi da Palestrina (1525/26-1594) 


A musical purist, Palestrina was selected by Pope Gregory 
XIII to bring about a reformation and purification of the 
Liturgical Chant which up to that time had been generally 
criticized as containing musical “barbarisms, superfluities and 
obscurities,” which so submerged the texts as to make them 
practically inaudible. Entering upon his appointed task, he 
brought into being the forthright simplicity and _ religious 
fervor of the music of the Catholic Church as we hear it today. 


‘Palestrina rose from choir boy to organist and choirmaster in 

many famed Cathedrals, including those of St. John Lateran 
and St. Peter’s in Rome. His published works comprise 
Masses, Magnificats, Motets, Liturgies and other forms of 
musical worship numbering more than eight hundred. 


Palestrina established a tradition which admits of no modern 
variation, and there is no greater medium with which to ex- 
press this great master’s inspiration than through the majestic 
Liturgical voicing of the Wicks Organ. 


“The Masters applaud” 
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[Complaints have reached us Fs sev- 
eral Canadian subscribers to the effect 
that the August issue failed to reach 
them. Anyone entitled to a copy of that 
issue who did not receiverit will confer 
a favor on Tup Diapason by reporting 
the fact at once.] 


Organ Building Boom After War 

Among all the untold benefits that will 
come with the return of peace to the 
world there is the great impetus to be 
given church building and, hand in hand 
with it, ergan construction. All who are 
familiar with the factors that enter into 
the outlook foresee the greatest activity 
in the building of church organs that has 
ever been experienced. Every organ 
builder has a large accumulation of pros- 
pects and orders for work to be under- 
taken as soon as possible after hostilities 
cease. 

Elbert M. Conover, director of the In- 
terdenominational Bureau of Architec- 
ture, estimates that post-war church con- 
struction and renovation will total $500,- 
000,000. His estimate includes plans for 
remodeling and enlarging present facili- 
ties, replacement of structures destroyed 
by fire and erection of buildings in un- 
churched areas. 

Mr. Conover, whose bureau is the con- 
sulting agency for twenty-five Protestant 
denominations affiliated with the Home 
Missions Council of North America, said 
new churches will be built by congrega- 
tions moving from downtown business 
locations to residence areas and others 
to replace many of the 40,000 churches 
that are now confined to one room. 

The forehanded church today, if it has 
not already closed a contract for the 
organ it needs, whether it be large or 
small, is working on specifications. 








What We Really Need 


What the organ fraternity really needs 
is suggested—nay, rubbed in on us—by 
about four sheets of typewritten copy that 
comes from North Carolina, Elizabeth 
City, in that state, has a school band of 
eighty-five pieces. That of course is some- 
thing, but not much compared ‘with what 
goes with the band. The organization has 
an “angel” in the person of Miles Clark, 
a wealthy oil man, who, we are told, 
“doesn’t like golf, poker or horses, but 
does love a parade.” Mr. Clark provides 
generous financial support for the band. 
But even that would not supply every- 
thing. To make it complete the band has 
a press agent in the person of Mr. Wil- 
liam Sharpe of the State News Bureau 
at Raleigh, who, with the modesty char- 
acteristic of press agents, always refers 
to himself as “bill sharpe” and whose wits 
seem to have an edge that befits his name. 

This North Carolina “whale of a band,” 
as Mr. Sharpe, or sharpe, appraises it, 
enjoys its benefactor’s hospitality every 
year, when he “hires out an entire hotel 
at Nag’s Head Beach, in the shadow of 
Kil! Devil monument, as a vacation spot 
for members of the band. There the 
band’s boys and girls sojourn, practice, 





discover new ensembles, swim, fish . 
but always toot their horns.” 


The press agent vouchsafes us .much 
other information, verified by photographs, 
from which we glean that “Roberta Paris 
practices her clarinet lessons in her bed 
at Nag’s Head, before going to sleep. 
* * * Toes make a perfect stand for her 
music.” And “whilst fellow musicians 
sleep Fred Galton brushes up on his 
sousaphone lessons in the bathtub.” 


Now if we could only think up a way 
in which to take advantage of the in- 
genuity of the resourceful bill sharpe and 
the State News Bureau, what couldn’t we 
do to make organ recitals so much in 
demand that the supply would be threat- 
ened with exhaustion! We refer this to 
Mr. La Berge. Perhaps he can find an 
oil man who loves organ music so much 
that he will give us all an outing at a 
fashionable seaside hotel and boost our 
artistic efforts at the same time. 








Looking Back into the Past 





Twenty-five years ago the following news 
was recorded in the issue of Oct. 1, 
1919— 

Edward F. Johnston, organist and com- 
poser, died in New York Sept. 4. He 
was born in Scotland in 1879. After hold- 
ing positions in Edinburgh he came to 
the United States in 1907 and was en- 
gaged as organist of the Jamestown Ex- 
position. Later he was organist of Cornell 
University. 

James R. Gillette was appointed mu- 
nicipal organist of Evansville, Ind., to 
preside over the large new Moller organ 
in the Coliseum. 

Grove Park Inn, a famous resort hotel 
in Asheville, N. C., awarded to the 
Ernest M. Skinner Company the contract 
to build a large four-manual organ. 

> + 


Ten years ago the following news was 
recorded in the issue of Oct. 1, 1934— 
Edwin H. Lemare, famous English- 

born organist, but a resident of the 

United States for the last thirty years, 

died at his home in Hollywood, Cal., 

Sept. 24. He was born in 1865. Mr. 

Lemare had given hundreds of recitals in 

every part of Great Britain and America 

and from 1902 to 1905 was organist of 

Carnegie Music Hall, Pittsburgh. 

The twenty-seventh and last conven- 
tion of the National Association of Or- 
ganists before its absorption by the A. G. 
O. was held in Worcester, Mass., Sept. 
10 to 14. 
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COZIA HINTON CASE DIES; 
FOUNDED TEXARKANA A.G.O. 


Mrs. Cozia Hinton Case, a prominent 
organist of Texarkana, Tex., whose life 
was devoted to the promotion of the 
cause of music in her home city, died on 
Aug. 2 at her home after an illness 
of several months. Mrs. Case was the 
founder of the Texarkana Chapter, A.G. 
O.,, had occupied positions in several 
eg geo since she was 13 years old, and 
had taught a number of Texas organists. 

Mrs. Case, born in Jefferson, Tex., of 
a musical family, began her career at the 
age of 3 years when her mother brought 
her to Texarkana from Jefferson to play 
at the Ghio Opera House. Her mother, 
Mrs. Henry Clay Hynson, wife of a 
prominent Texarkana attorney, taught 
music for many years. 

Mrs. Case studied music at Bolivar, 
Tenn., and on her return to Texarkana, 
the first organ at St. James’ Epis- 
copal Church was installed for her to 
play. For a number of years she had been 
organist at the First Congregational 
Church. 

Mrs. Case had studied with the late 
William H. Sherwood in Chicago and at 
the Juilliard School in New York. She 
had studied also with Ernest Hutcheson, 
Percy Grainger, Leo Sowerby and Regi- 
nald Stewart of London. 

Mrs. Case was the granddaughter of 
General James H. Rogers, who helped to 
revise the Texas constitution, was ap- 
pointed by the federal government to 
bring the Indians from Georgia to the 
Indian Territory, which is now Okla- 
homa, and served as a justice on the 
supreme court of Texas. Mrs. Case’s 
husband, the late Carlton A. Case, who 
in his youth had been an opera singer, 
preceded her in death four years ago. 





HENRY SANDERSON, 4A.A.G.0. 








Henry SANDERSON, whose appointment 
to St. Matthew’s Cathedral in Dallas, 
Tex., was announced in the September 
issue, has begun his work there. The 
cathedral has a three-manual Pilcher 
organ and a paid choir. 

Mr. Sanderson was born in Mississippi 
in 1900 and had his training at Arkansas 
College, in Memphis with Paul Stalls 
and Theodore Bohlmann and at Rock 
Hill, S. C., with Mrs. E, R. Treverton 
and Dr. H. D. Gullick. Summer work 
followed with Ernest Hutcheson, Hugh 
Porter and Alexander McCurdy. Mr. 
Sanderson attended seven summer schools 
with John Finley Williamson and two 
summers with Canon Douglas at Ever- 
green, Colo. There was also class work 
with Carl Weinrich and vocal study, 
mostly with Dr. Williamson. 

Mr. 
terian Church, Chester, S. C., and the 
First Christian and Central Presbyterian 
in Little Rock, previous to eleven years 
at Trinity Cathedral, Little Rock. He 
passed the Guild associateship examina- 
tions in 1932. 








JULIAN R. WILLIAMS TO GIVE 
SERIES OF BACH RECITALS 





Three Bach recitals have been sched- 
uled by Julian R. Williams for October 
and November at St. Stephen’s Church, 
Sewickley, Pa. The dates are Oct. 24 
and 31 and Nov. 14. Mr. Williams also 
will give a Bach recital for the Western 
Pennsylvania Chapter, A.G.O., Oct. 16. 
The following are Mr. Williams’ pro- 
grams for the series, which is expected 
to attract not only Sewickley people. but 
many from the organ fraternity of Pitts- 


burgh: 

Oct. 24—Fantasia and Fugue in C 
minor; Chorale Preludes (from. the 
“Orgelbiichlein’), “O Thou of God the 
Father,” “All Praise to Jesus’ Hallowed 
Name,” “The Old Year Now Hath Passed 
Away” and “In Thee Is Gladness’; Son- 
ata No. 5, in C major (Allegro, Largo, 
Allegro) ; Prelude and Fugue in G major; 
Chorale Prelude (from the “Eighteen 
Chorale Preludes’), “Come, Saviour of 


the Gentiles’; Prelude and Fugue in D 
major. 

Oct. 31—Toccata, Adagio and Fugue in 
C major; Chorale Preludes (from the 
“Orgelbiichlein’’), “O Man, Bewail Thy 
Grievous Fall,’ “Christ Lay in Bonds of 
Death” and “Today Triumphs the Son of 
God”; Sonata No. 2, in C minor; Fantasia 
and Fugue in G minor; Chorale Prelude, 
“My Heart Is Filled with Longing”; Pre- 
lude and Fugue in A minor. 

Nov. 14—Passacaglia and Fugue in C 
minor; Chorale Preludes (from_ the 
“Orgelbiichlein”), ‘I Call to Thee,” “He 
Who Will Suffer God to Guide Him” and 
“Hark! A Voice Saith All Are Mortal’; 
Concerto No. 2, in A minor (Allegro) ; 
Sonata No. 1, in E flat; Chorale Prelude 
(from the “Eighteen Chorale Preludes’), 
“When We Are in Deepest Need’; Toc- 
cata and Fugue in D minor. 


SEARLE WRIGHT BEGINS WORK 
AT CHAPEL OF INCARNATION 








Searle Wright, who for the last four 
years has held the position at the Church 
of the Resurrection in Richmond Hill, 
L. I., will enter upon his duties as organ- 
ist and choirmaster of the Chapel of the 
Incarnation, New York City, on Oct. 1. 
He will have a choir of men and boys 
and an auxiliary girls’ choir. The organ 
is a three-manual Hutchings-Votey. 


Sanderson served Purity Presby-. 








THE FREE LANCE 


By HAMILTON C. MACDOUGALL 
Mus. D. (Brown University), A. G. O., 
A. R. C. O., Professor Emeritus, 
Wellesley College 





A busy and noisy spot in Boston—one 
of the busiest and noisiest—is Tremont 
Street at the point, near the Parker 
House, where Beacon Street crosses Tre- 
mont; stand there awhile and use your 
eyes; you will see every variety of the 
human countenance and of the human 
form divine; cars small and large, trucks 
laden with tons of merchandise, pass as 
hurriedly as the traffic allows. Just at 
this corner stands the revered King’s 
Chapel; if you enter the chapel you 
escape every bit of noise. Day in and 
day out the door of King’s Chapel stands 
open; if you yield to its charm the in- 
terior will carry you back three cen- 
turies of historical reverie. 

King’s Chapel is used for services the 
year ‘round, summer included. The or- 
ganist and choir director is Raymond C. 
Robinson, Mus.D., who gives an organ 
recital every Monday noon from Oct. 1 
to May 31; there is a choir of men sing- 
ing through the year; Dr. Robinson has 
arranged about three-quarters of the 
choral music used, and about 25 per cent 
of it is published. 

- o 

One Monday after luncheon in the 
famous Parker House, which is across 
the street, I seemed to be aware of the 
old stone church (built in 1749) for the 
first time; I entered the door on Tremont 
Street, which is never shut, finding my- 
self at once in the roomy and exquisite 
colonial interior, seating myself in one 
of the great square pews. Dr. Robinson’s 
program was: J. S. Bach, Dorian Toc- 
cata and Fugue; Cesar Franck, Prelude, 
Fugue and Variation; Howells, Prelude 
to verse 4, Psalm 23; Gigout, Scherzo; 
Clokey, “The Little Red Lark”; Karg- 
Elert, Improvisation on “Now Thank We 
All Our God.” Dr. Robinson has been 
playing at King’s Chapel just twenty 
years and naturally has a large reper- 
toire of 450 numbers—all the larger 
forms by Bach and his predecessors, and 
Cesar Franck, Widor, Vierne; he has 
added constantly such new things as 
Weinberger’s “Bible Poems,” Kreckel’s 
“Melodia Sacra,’ Edmundson’s works 
and Bingham’s collections of chorale 
preludes. I remarked to Dr. Robinson 
that the history, associations and archi- 
tecture of the building and its type made 
the works preceding the classical epoch 
peculiarly appropriate. 

> > 

Although there is a large and_fine- 
toned three-manual organ in the organ 
loft, the auditorium is a sound-absorbing 
one rather than a resonant one; for that 
reason the chapel would find a larger and 
more brilliant instrument of advantage. 

Dr. Robinson is the seventh in line 
from the brilliant and versatile B. J. 
Lang, whose improvisations on the hymn- 
tune introductory to the sermon were a 
feature of Boston’s musical life. 

It would be of general interest to know 
if anywhere in the United States there 
is an annual series of organ recitals in 
connection with a church, religious in- 
stitution or public building, with equal 
historic attractiveness. _ 

o> > 

Alfred Brinkler, F.A.G.O., organist of 
the Episcopal Cathedral in Portland. 
has for many years managed a series of 
recitals in the City Hall on the Kotzsch- 
mar memorial organ. One who has had 
so much to do with Portland music might 
well be dubbed The Indefatigable One. 
At any rate, the season of 1943-’44 has 
just closed with Alexander’ McCurdy and 
David E. Craighead playing. (Make a 
note of Craighead; Brinkler thinks he 
will go far.) 

Brinkler reports that the average at- 
tendance this season at the City Hall re- 
citals is 40 per cent larger than last year ; 
good playing, pleasing programs and a 
fine instrument are an excellent trinity. 


—— 
° 


Pfc. Arnold S. Bowman, former dean 
of the Harrisburg Chapter, A.G.O., who 
is assistant to Chaplain B. H. Holm in 
chapel 3, Camp Pickett, Va., has had a 
busy summer season playing recitals as 
preludes to the morning services, with 
vocal and instrumental soloists assisting. 
Request compositions are included in the 
programs of music from the works of 
Bach, Widor, Franck and others. 
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RICHARD GAYHART peka youth whose work has aroused the 
—_— enthusiasm of his teacher, Mrs. Mildred 
H. Drenning, and the 200 people who 
heard him in a recital at the First Chris- 
tian Church of Topeka June 15. The 
picture shows Richard at the console of 
the organ in this church, of which Mrs. 
Drenning has been organist for nearly 
thirty-nine years. In the course of the 
summer Richard has occupied the organ 
bench at the Potwin Presbyterian Church 
and at the Lowman Memorial Methodist 
Church and Aug. 20 and 27 at the First 
Christian. Mrs. Drenning in reporting 
on this young man of unusual gifts 
writes : 
“THE DIAPASON is a storehouse to him. 
* * * He read with interest T. Tertius 
Noble’s interpretation of Bach’s Toccata 
and Fugue in D minor. He: gathered in- 
formation about large organs from your 
articles and made a speech in his English 
class at high school and won an A grade.” 








ET NON IMPEDIAS MUSICAM 





RicHARD GAYHART was appointed or- 
ganist of the United Presbyterian Church 
of Topeka, Kan., Sept. 12. Eleanor Allen 
Buck was the first organist of this church 
and a memorial tablet to her is on the 
console. Richard succeeds Miss Betty 
Murrow, who was married in the church 
Sept. 3 to William English, baritone solo- 
ist in the choir. 

Richard Gayhart, who reached his 
sixteenth birthday at Easter, is a To- 
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A New Sacred Song That Will Thrill All Who Hear It 


KEEP THOU NOT SILENCE, O GOD 


A Setting of the Eighty-third Psalm 
High and Low Keys 


by ARSENE SIEGEL 
ins Music Corporation, 17 West 46th St., New York 19, N. Y. 








A Now Song Book for Juniors 


ANTHEMS FOR THE 
JUNIOR CHOIR 


Including Responses for Special Occasions 


ANTHEMS FOR THE JUNIOR 
CHOIR was compiled to fit the needs 
and limitations of the Junior Choir. 
The music has been carefully edited 
to suit the vocal range of Juniors and 
the words chosen which carry a mes- 
sage Juniors can understand. Most 
of the 40 individual selections which 
include responses and anthems for 
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special occasions are in two part ar- 


Special Quantity Price | rangement and can be sung effec- 
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For the Concert Program 


LONGWOOD SKETCHES 


Suite for Organ (in Four Parts) 
By FIRMIN SWINNEN 


As a recital unit this suite makes ideal material. Rich in 
musical content, this work by a celebrated Belgian organist 
nobly sustains the dignity of the famed Delaware estate, 
after which it was named. The individual titles are: 
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Programs of Organ Recitals of the Month 





[Paper rationing has so limited the 
space of THE DIAPASON that every month 
a great deal of reading matter must be 
omitted. We are grateful to our readers 
who understand the difficulties that beset 
every magazine and we regret causing 
disappointment to any who may find that 
the programs they submit have _ been 
crowded out from time to time because of 
conditions over which the editor has no 
control. ] 


Alexander McCurdy, Philadelphia, Pa.— 
Dr. McCurdy was the recitalist at the 
City Hall Auditorium in Portland, Maine, 
Aug. 18. His program was as follows: 
Sketch in F minor, Schumann; Five Cho- 
rale Preludes, Bach; “My Inmost Heart 
Doth Yearn,”’ Brahms; “The Legend of 
the Mountain,” Karg-Elert; Six Anti- 
phons, Dupré; “Marche Triomphale,” 
Karg-Elert. 

David E. Craighead, Philadelphia, Pa.— 
Mr. Craighead was the last performer of 
the season at the City Hall Auditorium 
in Portland, Maine, presenting the follow- 
ing program Aug. 22: Allegro (Symphony 
6), Widor; “Scene de la Passion,” Daniel- 
Lesur; Sinfonia, “We Thank Thee,” “In 
dulci Jubilo” and Toccata in F, Bach; 
Pastorale, Roger-Ducasse; “Casual Brevi- 
ties’’ (‘‘The Desert” and ‘“‘Chollas Dance 
for You’), Leach; Barcarolle, Catherine 
Urner; “Detour,’’ Clarence Mader; ‘‘Sup- 
plication,” Elmore; Toccata (Suite, Op. 
5), Duruflé. ’ 

Fred Howard Parker, Mus.B., M.A., 
Columbia, S. C.—Special organ music at 
the First Presbyterian Church Sept. 3, by 
Mr. Parker, the organist and choirmaster, 
included: “Psalm XIX,” Marcello; 
“Solemn Melody,’ Davies; Chorale, 
“Hark, a Voice Saith All Are Mortal,” 
Bach; Allegro Vivace and Air (‘‘Water 
Music” Suite), Handel; Anda”: no, Chau- 
vet; “Night,’’ Jenkins. 

Seth Bingham, New York City—Organ 
music presented by Mr. Bingham at the 
Madison Avenue Presbyterian Church in 
September and WUctober ingludes_ these 
works: Cantilene, Pierné; Frelude in G 
minor, Bach; Largo (“New World’), 
Dvorak; “Salve Regina,” Bedell; ‘Ecce 
Jam Noctis,” Edmundson; Chorale in E 
major, Franck; Prelude and Fugue in G 


major, Zachau; Communion, Foote; 
“Courante,” Scheidt; Cantilene, Barnes; 
“From God Will Naught,” Suxtehude; 


“From God Will Naught,” Krebs; Prelude 
and Kugue in A minor, Bohm; Toccata, 
Sweelinck ; “‘Deck Thyself, O Soul,’ Bach; 


Fugue in D, Pachelbel; Chorale and 
Musette, Bossi; “Pange Lingua,’ Eu- 
mundson. 


Robert Ruckman, Washington, D. C.— 
Mr. Ruckman, organist and choirmaster 
of Epworth Methodist Church, gave the 
recital at the Washington Cathedral after 
evensong Sept. 3. His program consisted 
of these compositions: Prelude and Fugue 
in D major, Bach; “Sheep May Sately 
Graze,” Bach; “Noel Grand Jeu et Duo,” 
d’Aquin; “The Legend of the Mountain,” 


Karg-Elert; Allegro Cantabile from Fifth ° 


Symphony, Widor; Arioso, Sowerby ; 
Finale in B flat, Franck. 

Dudley Warner Fitch, Des Moines, lowa 
—A program of French compositions will 
be played at St. Paul’s Episcopal Church 
by Mr. Fitch Sunday afternoon, Oct. 9, at 
4:30 o’clock. It will include: Allegro, 
Third Sonata, Guilmant; Prelude and 
Cantilene, Rousseau; “Procession du St. 
Sacrament,’ Chauvet; Andante Cantabile 
(Fourth Symphony), Widor; “Soeur 


Monique,’ Couperin; Grand Chorus in 
March Form, Guilmant; Cantilene, 
Pierne ; Gavotta, Martini ; Pastorale 
(First Sonata), Guilmant; “Piece He- 
roique,” Franck; Offertory in D fiat, 
Dubois; ‘Romance sans Paroles,’ Bon- 


net; “Marche Pontificale,’’ de la Tombelle. 

Irving D. Bartley, F.A.G.O., Elon Col- 

lege, N. C.—Mr. Bartley, head of the 
music department at Elon College, gave 
a recital Aug. 24 at the Congregational 
Church of Canaan, N. Y., of which his 
father, the Rev. William T. Bartley, is 
the pastor. The program was as follows: 
“Pomp and Circumstance,” Elgar; Grave 
and Adagio from Second Sonata, Men- 
delssohn; Allegro from Concerto in G, 
Bach; Spring Song, Hollins; Concert 
Overture in C major, Hollins; “Eventide,” 
Meale; “The Squirrel,” Weaver; Grand 
Chorus, Guilmant; “Jagged Peaks in the 
Starlight,” Clokey; ‘‘Rapsodia Italiana,” 
Yon. ; 
Nathan |. Reinhart, Atlantic City, N. J. 
Mr. Reinhart gave the recital at the 
City Hall Auditorium in Portland, Maine, 
Aug. 9, playing the following numbers: 
Toccata and Fugue in D minor, Bach; 
Chorale Preludes, “O Blessed Jesu’ 
“O World, I Now Must Leave Thee,” 
Brahms; Fantasia in F, John E. West; 
Meditation, Kinder; ‘“Sunrise,’’ Kenneth 
Walton; “‘Legende,”’ Prokofieff; “Sous les 
Bois,” Durand; Allegro from Sonata in A 
minor, Arthur Whiting. 

Walter Guernsey Reynolds, A.A.G.O., 
Seattle, Wash.—Mr. Reynolds has been 
giving half-hour programs of organ music 
at the “university of life worship service” 





and. 





on Sunday evenings at the First Meth- 
odist Church. The sixth program, devoted 
to Russian works, presented Sept. 3, was 
as follows: “On the Greensward,”’ Kopy- 
loff; Themes from ‘Scheherazade’ Sym- 
phonic Suite, Rimsky-Korsakoff; Andante 


from “Symphonie Pathetique,”’ Tschai- 
kowsky: Melody in F, Rubinstein; An- 
dante Cantabile from String Quartet, 


Tschaikowsky; Russian Hymn (on all 
reeds of the organ), Lvoff. 

T. Tertius Noble, New York City—Dr. 
Noble gave a recital at Trinity Church, 
Watertown, N. Y., Sunday, Sept. 24. The 
program: Chorale Prelude, Bach; Fuga 
Scherzando in A, Bach; Two Chorale 
Preludes on “To God on High Be Praise,” 
Bach; Elegy, Noble; ‘Shepherds’ March,” 
Yon; Suite in F, Corelli; Largo in E, 
Handel; Prelude, Gliere; “Une Larme,” 
Moussorgsky; “Silhouettes,” Rebikoff; 
Toccata and Fugue in F minor, Noble. 
This recital was sponsored by Trinity 
Choir School. 

Homer Whitford, F.A.G.0O., Cambridge, 
Mass.—Mr. Whitford was the recitalist at 
the City Hall, Portland, Maine, Aug. 3 
and presented this program: Hornpipe 
(“Water Music’) and Aria, “Lascia ch’io 
Pianga,” Handel; Minuet, Carl Ph. E. 
Bach; “Spring Comes Laughing” (Peas- 
ant Cantata), J. S. Bach; “At the Cradle” 


and Prelude on “Rathbun’’), Bingham; 
“Song of the Alps” (‘Savoie’) and 
“March of the Kings,’ Candlyn; ‘In 


Hadrian Square,” Whitford; Sketeh in D 
flat, Schumann; “March of the Little 
Fauns,” Pierne; Finale, Second Sym- 
phony, Widor. 

Frederick Boothroyd, Mus.D., A.R.C.O., 
Colorado Springs, Colo.—At his recital in 
the Grace Church series Aug. 17 Dr. 
Boothroyd presented this program: “Fan- 
tasia Chromatica,” Sweelinck; Classic 
Concerto for Organ.and String Orchestra, 
Sowerby; “Cathedrales’” and ‘“Naiades,” 
Vierne; “Fantaisie Dialoguee” for organ 
and orchestra, Boellmann. The orchestra 
consisted of Robert Gross, Mrs. Wyborn 
Foote, Frank H. Gilles, Fritz Funk, Mrs. 
Robert Gross, Mrs. de Forest Judd, F. A. 
Knorr, Mrs. Katherine Shreves, J. D. 
Hiltbrand and Clarence Mishey. 

Alfred Brinkler, F.A.G.O., Portland, 
Maine—Mr. Brinkler, who gave the re- 
cital at the City Hall Auditorium Aug. 10, 
had the assistance of David Baker, pian- 
ist, of the United States Navy in the fol- 
lowing program: Lento Maestoso and Al- 
legro, Sonata 1, Guilmant; “Bells through 
the Trees,’ Edmundson; Scherzo, Bossi: 
Suite in G minor, Woodman; Concerto in 
E flat major, Mozart (Mr. Baker; orches- 
tral parts played on the organ by Mr. 
Brinkler). 

Wilma Leamon, Cleveland, Ohio—Mrs. 
Leamon was heard at the City Hall Audi- 
torium in Portland, Maine, Aug. 4 in this 
program: Trumpet Tune and Air, Purcell; 
“Piece Heroique,’”’ Franck; Pastorale, Ed- 
mundson; “Benedictus,”’ Reger; Toccata 
and Fugue in D minor, Bach; Fantasia, 
Tours; ‘Clair de Lune,” Debussy; “Can- 
yon Walls,’ Clokey; “Fire Magic’ and 
“Ride of the Valkyries” (“Die Walkiire’’), 
Wagner. 

Harold Fink, New York City—In a re- 
cital Sunday afternoon, Oct. 22, at 4 
o'clock in the Fordham Lutheran Church 


Mr. Fink will play: Prelude and Fugue 
in D, Bach; Chorale Preludes, ‘Lord, 


Open Wide Thy Heaven” and “Come, Re- 
deemer of Our Race,” Bach; Andante, 
Fourth Trio-Sonata, and Chorale Prelude, 
“If Thou but Suffer God to Guide Thee,” 
Bach; Toccata and Fugue in D minor 
(Dorian), Bach; First Symphony, Vierne. 

Ruth S. Broughton, Chicago — Miss 
Broughton, who has taken Dr. Barrett 
Spach’s place at the Fourth Presbyterian 
Church during his vacation, made use of 
the following compositions in her Sunday 
afternoon recitals: 

Sept. 3—‘“Suite Ancienne,”’ Holloway; 
“Fugue a la Gigue,’”’ Andante (Sonata 4) 
and Chorale, “O Lamb of God,” Bach. 

Sept. 10—‘Eventide,” Parry ; Rhapsody, 
Rowley; “Rhosymedre,” Vaughan Wil- 
liams; “Exultemus,’’ Whitlock. 

Herbert T. Stewart, T/5, Camp Reyn.- 
olds, Pa.—lIn a recital at the post chapel, 
where he plays every Sunday, Technician 
Stewart, whose home is in Portsmouth, 
Va., on Sept. 3 presented a program madé 
up as follows: “Come, Sweet Death,” 
Bach; Adagio, ‘‘Moonlight’’ Sonata, Beet- 
hoven; Nocturne, Chopin; “Sapphic Ode,” 
Brahms; “What a Friend We Have in 
Jesus,” Felton; “Sweet Hour of Prayer,” 
Kohlmann; “Onward, Christian Soldiers,’’ 
Ashford; “Were You There?” (Spiritual), 
Felton; “Wie Wohl ist mir,” Karg-Elert ; 
“Romance sans Paroles,” Bonnet; “Echoes 


of Spring,” Friml; “A Perfect Day,” 
Bond. 
Mabel Zehner, Mansfield, Ohio—Miss 


Zehner, who was the recitalist at the City 
Hall Auditorium in Portland, Maine, Aug. 
17, played these compositions: Concert 
Overture in C minor, Hollins; “Jesu, Joy 
of Man’s Desiring,’ Bach; Intermezzo 
(Symphony 6), Widor; Theme and Varia- 
tions in A flat, Thiele; “Peace Be with 
You,”” Edmundson; Menuetto, Symphony 


2, Haydn-Kraft; “Liebestod’” (“Tristan 
and Isolde”), Wagner; “Donkey Dance,” 
Efmore ; “Sunshine” Toccata, Swinnen. 

Louise C. Titcomb, F.A.G.O., Auburn, 
N. Y.—Miss Titcomb played this program 
at the Portland, Maine, City Hall Audi- 
torium Aug. 2: Concert Overture, Mait- 
land; Prelude and Sarabande, Corelli; 
Fugue in C, ° Buxtehude; Chorale in B 
minor, Franck; “Jagged Peaks in the 
Starlight” and “Canyon Walls,” Clokey ; 
Gavotte (“Mignon”), Thomas; “Sunrise,” 
Jacob; Finale in B flat, Franck. 

John E. Fay, A.A.G.O., Portland, Maine 

—In a recital at the City Hall Auditorium 
Aug. 15 Mr. Fay played: Allegro and Air 
from “Water Music,” Handel; Cathedral 
Prelude and Fugue, Bach; Old Irish Air 
(“The Little Red Lark’’), arranged by 
Clokey; “Canyon Walls,” Clokey; ‘Ro- 
mance” (Symphony 4), Vierne; Toccata 
(“Deo Gratias”), R. K. Biggs; Berceuse 
and Concert Variations, Bonnet. 
Elmer A. Tidmarsh, Schenectady, N. Y. 
An American program will be presented 
Oct. 8 at 4 o’clock in the Union College 
Memorial Chapel, with the assistance of 
Miss Greta Brown, pianist. The offerings 
include: Rhapsody, Cole; “Canyon Walls,” 
“Jagged Peaks in the Starlight,’’ ‘“‘Wind 
in the Pine Trees” and “Woodland Idyl,” 
Clokey; ‘The Squirrel,’”’. Weaver; ‘Caril- 
lon,” Sowerby; ‘The Bells of St. Anne de 
Beaupré” and “Song of the Basket 
Weaver,” Russell; “Rhapsody in Blue,” 
Gershwin (piano and organ). 

The following recital was given by Dr. 
Tidmarsh at the West Point Chapel, West 
Point, N. Y., Sept. 24: Little Fugue in B 
minor, Bach; ‘Sheep May Safely Graze,” 
Bach; Prelude in B minor, Bach; Seven 
“Casual Brevities,’’ Rowland Leach; Pre- 
lude to ‘“‘The Blessed Damosel,’’ Debussy : 
“The Submerged Cathedral,” Debussy ; 
“Liebestraum,” Liszt; ‘Suite Bretonne,”’ 
Dupré ; “Carillon de Westminster,” Vierne. 

Claude L. Murphree, F.A.G.O., Gaines- 
ville, Fla——Mr. Murphree gave an operatic 
program at the University of Florida Aug. 
20. On Aug. 27 his offerings consisted of 
excerpts from concertos by Tschaikowsky 
and Beethoven. He played the Tschaikow- 
sky “Nutcracker’’ Suite and three move- 
ments of the same composer’s Sixth Sym- 
phony, as well as the Andante Cantabile 
from the String Quartet and the “Marche 
Slav,” while, with Ruth Simpson at the 
piano, he performed the first movement 
of Beethoven's Concerto in C. 

Warren F. Johnson, Washington, D. C. 
—Mr. Johnson played the following in 
short recitals before the services at the 
Church of the Pilgrims in September: 
Prelude in Form of a Pastorale, C. V. 
Stanford; ‘‘Priere a Notre Dame,” Arthur 
Hartmann; Seventh Sonata, Guilmant: 
Concerto No. 1, in G major, Vivaldi-Bach. 

Robert L. Bedell, New York City—Dr. 
3edell’s broadcasts from the Brooklyn 
Museum of Art will take place Wednesday 
mornings in November and December 
from 10:15 to 10:45. The first two No- 
vember programs are as follows: 





Nov. 1— Toccata, Mulet; Offertoire, 
Mulet; Allegro Vivace, Vierne; “Album 
Leaf,’ Hendrik ; “Divertissement,” Bedell ; 


March, Widor. 

Nov. 8—‘‘Carillon-Sortie,’’ Mulet; Medi- 
tation, Mulet; Scherzetto, Vierne; Canon, 
Hendrik; “Gavotte Moderne,” Bedell; 
March, Busser. 

Ruth Pilger Andrews, Madison, Wis.— 
Mrs. Andrews, organist at Luther Me- 
morial Church, played the following com- 
positions at her fifteen-minute Sunday 
morning recitals in July and August: 
Prelude on a Theme of Schumann, Ed- 
mundson; “Yasnaya Polyana,” Gaul; 
“Faith, Hope and Love,” Mueller; Air 
with Variations, Sowerby; Chorale Im- 
provisations on ‘Now Rest Beneath 


Night’s Shadow,” “Built on a Rock,” “In 
Heaven Above” and “Jesus, Light of My 
Soul,” Hokanson; ‘Messe de Mariage,” 
Dubois; Chorale Preludes on “Our Father 
Who Art in Heaven,” “Today Is God's 
Son Triumphant” and “Now Let Us Sing 
with Joy,” Bach; “Sheep May Safely 
Graze,” Bach-Biggs; ‘‘Romanza,” Can- 
zonetta, Duet and “In Memoriam,” from 
“Characteristic Pieces,” Rheinberger; 
“Epilogue,” from “Evangeline,” Banks; 
Chorale Prelude on “O God, Our Help in 
Ages Past,” Noble; Chorale Prelude on 
“Rock of Ages,” Burdett; “Abide with 
Me,” “Lord Jesus Walking on the Sea,” 
“Marriage in Cana of Galilee,’ “Hosan- 
na,” “The Last Supper’ and “Hear, O 
Israel,” from “Bible Poems,’’ Weinberger. 

Minor C. Baldwin, Skowhegan, Maine— 
In a recital Aug. 27 at Centenary Meth- 
odist Church Dr, Baldwin played: Toc- 
cata, Bach; Reverie, Baldwin; ‘Orange 
Blossoms,” Baldwin; ‘Pilgrims’ Chorus” 
from “Tannhiiuser,” Wagner; “‘Gavotte et 
Musette,”’: Bach; Symphony, Haydn; “In 
a Monastery Garden,” Ketelbey ; “Spring’s 
Awakening,” Haberbeer; “The Storm in 
the Mountains,” Baldwin; “The Chimes 
of Dunkirk,” Anonymous; “Goodnight, 
Sweet Jesus,” Barry. 

Aug. 29 Dr. Baldwin gave a return re- 
cital by special invitation. 

Eugene Nordgren, M. Mus., Wausau, 
Wis.—Mr. Nordgren gave a recital at 
the Messiah Lutheran Church in Galva, 
Ill, Aug. 13 and his program in- 
cluded: Toccata and Fugue in D minor, 
Bach; Sonatina from “God’s Time Is the 
Best” and Sinfonia to “I Stand at 
Heaven's Portals,’’ Bach-Grace; Chorale 
in A minor, Franck; Festival Prelude on 
“A Mighty Fortress,” Faulkes; Medita- 
tion from ‘Thais,’’ Massenet; “Song of 
the Basket Weaver” (from “St. Lawrence 
Sketches’’), Russell; Swedish Wedding 
March, Sdédermann; Fountain Reverie, 
Fletcher; “The Squirrel,’’ Weaver; Seren- 
ade, Schubert; Toccata, Fifth Symphony, 
Widor. 

—-% 
ORGAN SAVED FROM FLAMES 
IS GIVEN TO OTTAWA SCHOOL 


Mr. and Mrs. H. S. Southam of Otta- 
wa, Ont., have presented to the Glebe 
High School of the Canadian capital the 
three-manual Aeolian organ which was 
saved when fire destroyed their beautiful 
home in Rockliffe, an Ottawa suburb, in 
February. Installation of the instrument 
in its new home has been completed and 
a dedicatory recital was played Sept. 25 
by Myron McTavish, F.C.C.O., L.T.C.M., 
official organist of the collegiate board. 

In April the organ was dismantled and 
stored in the high school, where it had 
opportunity to dry out and recover from 
the effects of the fire. As soon as school 
clased the architects busied themselves at 
remodeling the auditorium to make room 
for the organ. The installation, under 
the direction of William F. Legge of 
Burford, Ont., was completed by mid- 
August and has been declared a marked 
success by those who have heard it. 


The auditorium will be a center of 
musical activity both for the school and 
for the public at large, as it is the first 
auditorium in the city suitable for pres- 
entation of large choral works to be pro- 
vided with an organ. 

The instrument is equipped with an 
Aeolian Duo-Art player and the gift 
from Mr. and Mrs. Southam. included 
over fifty rolls by various performers. 
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JAMES ALLEN DASH HEAD OF 
NEW PHILADELPHIA SCHOOL 


James Allen Dash, Mus.D., prominent 
Philadelphia conductor and organist, has 
been appointed head of the newly-organ- 
ized department of church music of the 
Philadelphia Musical Academy. A com- 
plete four-year course leading to the de- 
gree of bachelor of music and postgrad- 
uate courses leading to the degrees of 
master and doctor of music will be of- 
fered. The curriculum is largely built 
around the A.G.O. reauirements for cer- 
tificates. In fact, the successful comple- 
tion of the A.A.G.O. and choirmaster 
tests are prerequisites for the bachelor’s 
degree and the passing of the F.A.G.O. 
examinations for the master’s dezree. 
The doctorate will be awarded upon 
completion of additional advanced re- 
search and original work. 

Assisting Dr. Dash will be Thomas 
Matthews, F.A.G.O., former assistant or- 
ganist of the Cathedral of St. John the 
Jivine, New York, and now on leave of 
absence from his post as organist of the 
Church of St. Martin-in-the-Fields, 
Chestnut Hill, Pa. Also on the regular 
faculty as soon as he is released from the 
R.A.F., will be Robert Miller, A.R.C.O., 
Mus.B. (Oxon), organist of St. James’ 
Church, Philadelphia, and assistant con- 
ductor of the Bach festival there. A 
number of prominent musicians have been 
invited to give lectures in special fields of 
church music. Among these are Norman 
Coke-Jephcott, T. Frederick H. Candlyn, 
Leo Sowerby, David McK. Williams and 
H. William Hawke. 

Dr. Dash studied in universities both 
here and abroad, particularly at the Uni- 
versities of Pennsylvania and Berlin. He 
holds the bachelor, master and doctor of 
music degrees. His principal teacher was 
Karl Straube, cantor of St. Thomas’ 
Church, Leipzig. On two other fellow- 
ships Dr. Dash studied with Felix Wein- 
gartner, conductor of the Vienna Sym- 
phony and Opera, and at the University 





of Berlin with Georg Schiinemann and 
Arnold Schering, both eminent Bach 
scholars. 

Returning to this country Dr. Dash re- 
sumed the conductorship of the annual 
Bach festival in Philadelphia. Each year 
the festival draws audiences of more 
than 3,000. The chorus of 200 voices is 
assisted by the Philadelphia Orchestra 
and New York soloists. A second series 
of festivals, organized in 1939 and in- 
terrupted by the war, presented series of 
programs of masterworks of Schubert 
and of Brahms. Under the general di- 
rectorship of Dr. Dash ten major pro- 
grams were performed, enlisting the serv- 
ices of the festival chorus, the Philadel- 
phia Orchestra, the Budapest Quartet, the 
Perolé Quartet, the University of Penn- 
sylvania Choir, Rose Bampton, Alexander 
Kipnis, Elizabeth Schuman, Igor Gorin 
and many other prominent musicians. 
Works performed included the four sym- 
phonies, two concertos, the Requiem 
“Song of Destiny,” vocal quartets and 
motets, eight chamber music pieces, se- 
lected lieder, piano pieces and the com- 
plete organ works. This year’s Bach 
festival will feature the “St. Matthew 
Passion,” the Mass in F major, the Mag- 
nificat and several church cantatas. 

Dr. Dash is also head of the music de- 
partment at the Episcopal Academy, a 
school for boys, and organist of St. 
Mary’s Fpiscopal Church, Ardmore. The 
church choir, consisting of twenty-eight 
boys and twelve men, has been in exis- 
tence for about seventy years. The choir 
sings a full hieh mass every Sunday, 
besides three anthems. 
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Edith Holden, Rock Ridge, 





We have received several requests for 
aid in preparing hymn festivals. They in- 
clude materials for Guild chapter services 
and church anniversaries, and for use by 
local councils of churches and music clubs. 

A hymn festival requires careful plan- 
ning. It should have a definite object or 
occasion. There should be a _ specially 
chosen theme in harmony with the gen- 
eral principles of worship and that comes 
to a climax which calls for stirring and 
prophetic hymns. Such a festival is far 
more than a hymn-sing. Titness in the 
worship sequence is the final criterion in 
the selection of the hymns. 

The material available includes, but 
need not be limited to, that found in the 
hymnal. There should be constant search 
among other books, both new and old, 
for worth-while hymns—and also for spe- 
cially fine unfamiliar tunes Often the 
hymn-book does not contain many of the 
lyrics we should be singing in these days. 
Hymns like Fosdick’s “God of Grace and 
God of Glory” and Merrill’s “Not Alone 
for Mighty Empire’’ should be in the 
hands of ail our congregations. 

Many organists constantly have a list 
of highly desirable familiar and unfa- 
miliar hymns and tunes to draw upon. 
Then, when a subject or theme has been 
found for a festival or any other service 
they examine the list to find hymns suit- 
able for the occasion. This is similar to 
the method commonly pursued in the 
selection of anthems. 

> eo 

How can we secure the use of desirable 
hymns not in the hymnal? The words 
can often be copied in the festival pro- 
gram by obtaining the permission of the 
copyright owner, or a _ supplementary 
hymn collection may be purchased—or 
even rented, in the case of the “Selected 
Hymns and Carols” issued by Northwest- 
ern University. The Hymn Society has 
issued three hymn leafiets, reprinted for 
it through the courtesy of the publishers 
of well-known hymnals. They were de- 
signed for interdenominational mass fes- 
tivals, because the variety of hymn-books 
in use made a significant choice of hymns 
impossible. The third of these leaflets is 
still in print. The society’s prize hymns 
of 1942 also were issued on separate 
sheets. Samples of this material will be 
sent on request. 

As hymn festivals are usually held in 
the late afternoon or evening, some lyrics 


can be restored to use which are not 
often heard today. For instance ‘The 
Day Thou Gavest, Lord, Is Ended” is 


worshipful and most timely. 


> > 
What does a good hymn festival ac- 
complish? First, it enables people to 


celebrate their Christian faith and pur- 
pose in noble song. It also encourages 
them to sing more hymns at other serv- 
ices, and to sing them far better. It in- 
troduces new tunes, a much-needed func- 
tion. The bottle-neck in congregational 
singing is resistance—not always passive 

to the use of unfamiliar tunes. Of 
course, a “new” tune should not be 





brought in without one or another form 
of preparation. It may be used as a 
choir hymn. In some churches the or- 
ganist actually plays over the tune as an 
organ interlude, without adornment or 
disguise, attention being called to it in 
the calendar. 

Mass choir festivals have been the 
means of introducing many of the larger 
choral works, and we notice the increas- 
ing use in them of material based on 
hymns. But mass festivals of hymns also 
bring together people of various commun- 
ions. At such times they feel conscious 
that they are all spiritual sons of the 
common Father, rather than just mem- 
bérs of diverse religious bodies. That is 
the ecumenical function of such services. 

What is your plan for the fostering of 
hymn singing in your own church and 
community this winter? Does it include 
the hymns in worship of the children and 
younger people? Have you succeeded in 
making a partner of your choir or choirs 
in projecting all hymns clearly, so that, 
as members of the whole group rather 
than as a separate unit apart from it, 
they are welded together with the organ 
and the rest of the people to produce one 
great body of sound? 

o> > 


Among the churches that have sent us 
records and reports of their choral work 
is the First Methodist Church of Geneva, 
N. Y., where Hugh E. Baker is minister 
of music, with Miss Gladys E. Gray as 
organist. Miss Gray has shown great 
skill in preparing hymn festival programs, 
the one held last season having for its 
subject “The Light of the World.’’ This 
service was sponsored by the Geneva 
Council of Churches, four choirs taking 
part. Miss Gray and Mr. Baker and the 
pastor, the Rev. H. L. Williams, specialize 
in original liturgic forms, using responses 
by the congregation, suitable verses by 
the minister and choral and hymnic ele- 
ments. In her account Miss Gray refers 
to the need for such reading of the Scrip- 
tures, etc., “as will make them become 
alive’’—rather the exception than the rule, 
she feels. She is “fortunate in having a 
minister who is thoroughly sympathetic 
to real worship and a minister of music 
who is always ready to try new ideas.” 
The program material we have received 
from Geneva is so significant that we 
will gladly lend it to organists and min- 
isters who are interested. 

REGINALD L. MCALL. 
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KENNETH WALTON 





KENNETH Watton, A.R.C.O., A.G.S. 
M., A.A.G.O. has been appointed organ- 
ist and choirmaster of the Hitchcock 
Memorial Church in Scarsdale, N. Y. 
Mr. Walton was organist and choirmaster 
of the French Church in New York for 
seven years. He is well known as a com- 
poser, pianist, organist, coach and con- 
ductor, and has been active in all branches 
of his profession, including radio. He 
maintains a studio in New York for 
coaching of all types. His published com- 
positions have won him high praise. Of 
special interest have been his latest organ 
publications, which have received favor- 
able notices. 

Mr. Walton was soloist and musical 
director for the radio series ‘““Music in 
America,” broadcast from the World’s 
Fairs of 1939 and 1940. He is at present 
working on a _ dramatic-musical play 
which he has written in collaboration 
with the playright Walter Armitage, and 
which will be produced next spring. 
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Mr. Covell in Reply to Mr. Bidwell. 

Newport, R. I., Sept. 2, 1944.—To the 
editor of THe Diapason: Dr. Bidwell’s 
interesting letter in the September issue 
seems to call for a few words of com- 
ment. So far as clarity is concerned, no 
one probably would question Dr. Bid- 
well’s stand, except that it is difficult to 
see how a multitude of mixtures could 
obscure the clarity they are supposed to 
create. What a “sensible” amount of 
mixture-work may be is chiefly a matter 
of taste and musical experience; some 
would think a single mixture in a great 
of fourteen to sixteen registers was suffi- 
cient, whereas others would want two or 
more mixtures in a great of less than a 
dozen registers. Judging by Dr. Bidwell’s 
specifications, the number of mixtures, 
and of mixture ranks, that he is satisfied 
with is considerably less than that pre- 
ferred by the great European masters of 
organ building of the nineteenth century 
as well as of earlier times. 

In connection with the question of 
mixtures comes up also the matter of 
keeping the unison ranks to a “sensible” 
quantity. Too loud unisons, admittedly, 
are a nuisance; too many unisons crowd 
out other more useful registers and are 
also wasteful of material, of space and of 
money. Perhaps it is overstating matters 
to speak of “minimizing” the ynison, but 
surely that is musically preferable to 
over-emphasizing it. 

Dr. Bidwell, it would seem, in calling 
for “emotional qualities” in the organ of 
tomorrow would expect to find them 
illustrated by such things as multiple 
swell-boxes, orchestral strings, celestes, 
both string and flute, imitative reeds and, 
perhaps, percussions—not to mention the 
tremolo. To some musicians such de- 
vices seem secondary in musical value to 
flue choruses, brilliant and thin chorus 
reeds, mutations, multiple unenclosed di- 
visions, pedal organs with no borrowing 
or extension, and the like. There is ample 
“color” and “emotional. quality” in such 
tonal constituents, even though it is far 
different from the second-hand orches- 
trally-imitative registers first named. It 
is the color indigenous to the organ, and 
hence is ipso facto superior to color 
which is borrowed or reflected from an- 
other source, just as an original painting 
or sculpture or architectural design is 
superior in quality to one that is merely 
derived from some other source: 

WittiAmM KinG Covet. 
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For Moderation with Mixtures. 

Cornell University, Ithaca, N. Y., Sept. 
6, 1944.—Dear Mr. Gruenstein: I was 
greatly interested in Mr. Bidwell’s letter 
in your current issue. If what he says 
is applicable to all parts of the country— 
namely, that people are going away from 
recitals hating the organ because of the 
baroque features—something must be 
wrong. He suggests all the way through 
that it is the organs. I am convinced a 
large share of the blame rests on the 
shoulders of us organists. We were so 
delighted with the bright, clear sounds 
of the positiv mutations, of the plein jeu 
and fourniture, that we lost sight of cer- 
tain important implications regarding 
their use. 

Mutations and mixtures are valuable, 
I take it, because they brighten and en- 
rich the fundamental tones of 8-ft. pitch 
in the same way that the natural over- 
tones of orchestral instruments enrich 
their fundamental tones. These artificial 
overtone-stops are not in any sense solo 
stops. When Clérambault specifies “récit 
de tierce” he means the tierce as a color- 
ing of fundamental 8-ft. tone, which 
must be drawn at the same time. This 
was one of those things in the baroque 
period (like the missing trills. in Bach) 
that were so obvious and understood they 
did not need statement. To play the 
right-hand part of “Wenn wir in héchsten 
Nothen” from the “Orgelbiichlein” on 
nothing but mutations, as I heard it once 
in New York, betrays an abysmal ignor- 
ance of baroque traditions. 

There is in the American temperament 
a tendency to go “all out’’ for new ideas. 
This is as much of a drawback as it is 
an advantage. The baroque principles in 
organ building have been of incalculable 
benefit to American organists and lovers 
of organ music. But some of our organ- 
ists seem to delight in drawing all the 
squealers; they seem to clench their 
teeth and say: “There, that’s real organ 
tone! None of your doppel floétes and 


fluttering voix celestes!”* If they do not 
temper their wind a bit the shorn lamb 
will “throw out the baby with the bath 
water.” 

I do not mean to say that we should 
avoid the mutations, or play fugues on 
celestes. But we should remember that 
the baroque principle is new in America. 
If we use it intelligently and discreetly 
we will win friends for it. But that we 
will never do if we use it for Reubke 
and Mendelssohn; and we will win only 
enemies for Bach if we play his B minor 
Prelude as I heard it played in Salzburg, 
on full organ from beginning to end. And 
let us not forget that even in the baroque 
period organs were equipped with vox 
humanas and tremolos and that Bach 
occasionally directed that 8-ft. stops be 
used ! 


RicHARD T. Gore. 
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The Rev. Noel Bonavia-Hunt to 
Mr. Skinner. 

Stagsden, Bedford, England, Aug. 11, 
1944.—Dear Mr. Gruenstein: I should 
like to make a few comments on Mr. 
Ernest M. Skinner's letter in the July 
number of THE DIAPASON. He asks three 
questions, to whic) I should like to reply. 

1. Can a poor tone sound better in 
some places than in others? Answer: 
Yes, because environment alters quality. 

2. Is there any room or acoustical con- 
dition that will make a perfect tone sound 
bad? Answer: Yes, for no organ pipe is 
of the slightest use in a perfectly non- 
resonant environment. The tone may be 
intrinsically above reproach, but if the 
environment is unsympathetic ‘‘there is 
no beauty that we should desire it.” It 
takes two conditions to make a thing 
beautiful: the object itself and the ca- 
pacity to appreciate it. Building organs 
in non-resonant places is like building 
churches in the dark. Non-resonant 
churches and halls don’t deserve organs. 

Mr. Skinner’s third question seems to 
assume that a well-designed thirty-stop 
organ can be adapted to any environment 
by modification of power factors. He cites 
the example of a fine piano, which, he 
says, is effective anywhere. The reason 
why this is so is that the piano is played 
staccato and its tonal quality is less 
affected by its environment than the sus- 
tained tones of an organ. He also cites 
the orchestra and its instruments as 
sounding effective in all types of room or 
hall. But they don’t. I have heard or- 
chestras in studios which give me ex- 
quisite pain and sounded far finer on the 
radio than in the studio. They sounded 
finer on the loud-speaker because the 
amplifier could be adjusted by means o- 
tone controls, whereas the instruments in 
the studio could not be modified to suit 
the acoustics of the room. So the argu- 
ment from the piano anJ the orchestra 
breaks down. 

I congratulate Mr. Skinner on his seven- 
stop great scheme. I still adhere to my 
point, however, which is that even this 
excellent stop group cannot be cajoled 
into sounding “poetically beautiful’ in a 
non-resonant room or a padded cell. The 
moral is obvious. Let the architect of the 
future study acoustics and design build- 
ings for organs. Then the organ builder 
will have a dog’s chance. 

Sincerely yours, 
NOEL BONAVIA-HUNT. 
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Why He Is Opposed to Mixtures. 

Chicago, Sept. 11, 1944.—Dear Mr. 
Gruenstein: Dr. Bidwell’s letter in the 
Septen:ber issue of THE DIAPASON is sound, 
but too scholarly and gentlemanly in 
handling the subject. It needs a little 
rougher handling. Mixtures do cause a 
lack of clarity in the ensemble. 

There is something in the air which 
unsettles minds; in politics we see old 
forms such as burocracy, etc., masked as 
something new, whereas they are as old 
as history and we thought were discarded 
long ago. In organs we see mixtures 
brought back and labeled with a new 
tag, baroque, whereas they are as old as 
organ building—a sweet-sounding name 
which means nothing. The hard facts of 
the case are that for variety of stops, 
delicacy of voicing, trueness of orchestral 
tone and power and brilliance, the organs 
which were built in the decade after the 
last war reached a height which can 
never be exceeded with the knowledge 
and material now available. Development 
cf the electric turbine blower gave the 
builders an unlimited wind supply, both 
for pressure and volume. Electric action 
with individual valve chests gave a con- 
trol which permitted delicacy of voicing 
never known in the older days. 

Let’s dig into the history and cause of 
the use of mixtures. The early builders 
had the eternal handicap of working with 
insufficient wind supply, both as to pres- 
sure and volume. The motive power was 
the use of one or several men working 
feeders which supplied the bellows and 
there never was a sufficient wind supply 





for the large organs. They had to get 
volume of tone, and the largest volume 
of tone with least use of the wind supply 
could be provided by the use of mixtures. 
This supply of wind was so precarious 
that even the depth of the nicking in pipe 
mouths was a vital factor. With the un- 
certain wind supply and the heavy tracker 
action then in use any delicacy in voicing 
was love’s labor lost, but the early organs 
had to have variety of tone, and this 
variety could be most easily supplied by 
the use of mixtures. 

Mixture tone, in its last analysis, means 
the supplying of synthetic or artifical 
harmonics to the ground tone, and when 
it is considered that each separate mix- 
ture pipe in and of itself contains its own 
harmonics it can readily be seen just 
how synthetic and artifical these har- 
monics are to the fundamental tone. Fur- 
thermore, small pipes are always greatly 
affected by any change in temperature 
and a seasonal change of ten degrees is 
not at all uncommon in the average organ 
chamber. A true harmonic rides on and 
is part of the fundamental tone wave. If 
temperature changes throw this harmonic 
off even as much as 10 per cent this 
mixed tone cannot be considered any 
part of the fundamental tone in any way 
whatsoever. At present, with organists 
and organ builders belaboring the elec- 
tronic development because it contains 
synthetic harmonics and tone, it seems 
strange that at the very time this is done 
there is a movement to bring this synthe- 
tic tone back into organ building. 

Now just a plea for the poor devil who 
has to tune these innumerable ranks of 
mixtures. If the persons who talk learned- 
ly of whether the seventeenth or nine- 
teenth rank of a mixture should be in the 
top octave ever leaned over a 16-‘t. reed 
and tried to get at these little pipes under 
a dark passage-board at the end of a 
hard day’s work they would not be quite 
so keen as to these fine distinctions. It 
takes longer and is harder work to tune 
a four or five-rank mixture than to tune 
an equal number of independent stops. 

As a matter of factual history this 
whole issue was fought over long and 
bitterly by two rival and powerful Boston 
firms at the beginning of the century. The 
outcome is also a matter of history. The 
firm which built individual valve chests 
and stressed delicacy and variety in voic- 
ing went on to higher and greater work, 
whereas the firm which advocated mix- 
tures and slide-chests had to modify. 

It does seem as if the trend toward 
mixtures at this time is a trend back- 
wards and cannot fail to delay any ad- 
vance in organ building. It is true that 
any large, extremely high, stone building 
can absorb the dissonance of these mix- 
tures, but the bulk of the work of the 
average American builder is for the aver- 
age American church, which just will not 
take this synthetic tone. 

GEORGE E. LA MARCHE, 
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Information Concerning Mulet. 

Ithaca, N. Y., Aug. 31, 1844.—My dear 
Mr. Gruenstein: An answer to ‘‘Con- 
stant Reader’s” question concerning the 
French composer-organist Henri Mulet 
(see THE DIAPASON, September, 1944, 
page 26), must remain rather incom- 
plete for various reasons. Mulet—perhaps 
too close to our generation for historic 
appraisal—has failed to gain recognition 
as a composer with a claim to greatness: 
his scant output, or, better, the small 
number of generally Known works by his 
pen, preventing even that classification as 
important composer which would secure 
inclusion in musical encyclopedias and 
similar works of reference. To my knowl- 
edge there is no special study on Mulet’s 
music, nor is there any more informative 
mention in the literature dealing ith 
French organ music. 

All this may—partly at least—be ex- 
plained by the fact that Mulet seems to 
have found appreciation and a certain 
degree of fame as an organ virtuoso and 
improviser rather than as a composer for 
the instrument. (Cp. the similar situation 
in César Franck’s career!) Percy Scholes 
(“Oxford Companion to Music,” New 
York, Oxford University Press, 1938, 
462a) mentions him when discussing ex- 
ponents of organ improvisation, together 
with such artists as Tournemire, Vierne 
and Bonnet. In the France of the late 
1920s Mulet’s name was associated most- 
ly with his accomplishments as a player 
and teacher of organ. 

From the few available sources we 
learn that Henri Mulet was born Oct. 17, 
1878, in Paris, studied with Guilmant at 
the Paris Conservatoire and graduated 
as “laureate”’ of his organ class. In 1929, 
or at least up to this date, he was re- 
ported as teaching at the Ecole Nieder- 
meyer (Cf. Riemann’s ‘“‘Musiklexikon” II, 
Berlin, Max Hesse, 1929, 1231a). He was 
then also organist at St. Philippe du 
Roule. As to his works we know only 
that he composed five symphonic poems 
(with organ?) besides the well-known 
“Esquisses Byzantines.” The name of 
these ten “Sketches,” published in 1920, 
cannot be explained by _ inner-musical 
criteria as, for example, certain occa- 
sional melodic phrases suggesting modal 
tonality—which, by the way, shows little 
resemblance to the tonal situation found 
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in the melodies of Byzantine chant. It 
might rather be looked upon as a refer- 
ence to the architectonic style of the 
Church of the Sacred Heart in Paris, 
since the dedication of the ‘“Esquisses” 
reads: “En memore de la Basilique du 
Sacré-Coeur de Montmartre, 1914-1919.” 

It is unknown to me whether this dedi- 
cation, perhaps, refers to a possible pro- 
fessional connection’ of Henri Mulet with 
Sacré-Coeur, situated in the _ district 
where he was born and probably spent 
his childhood. 

ConraD H. RAWSKI, 
Sub-dean, Ithaca Chapter, A.G.O. 

New Britain, Conn., Sept. 7, 1944.— 
Editor of THE DIAPASON: Your “Con- 
stant Reader’ in the September issue 
wishes to find out more about Henri 
Mulet and his ‘‘Svzantine Sketches.” He 
was born in Par's—Montmarte section— 
Cet. 17, 1878, and, besides composing for 
organ, wrote for orchestra. Apparently 
he won a reputation as an improviser, as 
Tournemire thought well of him along 
that line. This according to “The Oxford 
Companion of Music” (Scholes). Mulet 
was organist at the Church of St. Philippe 
du Roule in Paris. In a letter he wrote 
me in February, 1939, he says that he 
has retired to Dragnignan, France, and 
does not expect to return to Paris. Where 
he is now is a matter of conjecture. I 
hope he is all right. 

The “Byzantine Sketches,” ‘‘Carillon- 
Sortie’ and “Offertoire-Funébre” are the 
only published organ works of which I 
know. 

If your “Constant Reader” will turn to 
the dedication at the head of the ‘“Byzan- 
tine Sketches” he will read (in French): 
“In Memory of the Basilica of the Sacred 
Heart at Montmarte, 1914-1919.” Of 
course, the dates refer to the destruction 
caused by shelling of Paris in world war 
1. This large church, or basilica, is on 
the top of a hill in that section of Paris 
where Mulet was born, and it is in 
Byzantine architecture, which must have 
made a deep impression on the cOmposer 
of those sketches, as a study of the music 
with its suggestive titles would indicate. 
Whether or not the church was destroyed 
I don’t know, but a year or so ago I saw 
a picture of the basilica with German sol- 
diers on the entrance steps. It probably 
was restored. 

The sketches should be played at one 
sitting to realize fully their beauty. I 
have done this four times and they never 
fail in their appeal. 

JOSEPH C. BEEBE. 
o> > 
Music for Soldier Patients. 

Hq. Sec. 1560 SU, Camp Atterbury, 
Ind., Aug. 19, 1944-—Dear Mr. Gruen- 
stein: Many thanks for your help in 
getting us some music here for musical 
patients and soldiers. The response has 
been pretty good with about two volumes 
of Beethoven Sonatas, volume I only, and 
some miscellaneous pieces of sheet music 
like Grieg’s “To Spring.” Some wrote 
for my full address and then sent copies. 
Shows THE D1APAson still packs a power- 
ful “wallop.” Very sincerely yours, 

T/5 CHARLES F. SCHIRRMANN. 
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Lutheran Organists 
Hear Ten Speakers 
at Seminar on Music 


By HERBERT D. BRUENING 


Under the scholarly and stimulating 
leadership of Dr. Theodore Hoelty- 
Nickel, head of the music department of 
Valparaiso University, some fifty church 
musicians met for a music seminar by 
invitation of the university at Valparaiso, 
Ind., Aug. 28 to 31. “The Musical Heri- 
tage of the Lutheran Church” served as 
a general theme. Ten speakers prepared 
outlines which constituted a twenty-four- 
page agenda, copies of which were mailed 
to all participants of the seminar’ several 
weeks in advance. The index listed the 
following topics and lecturers: 

1. “Problems of the Church Organist,’’ 
Herbert D. Bruening, director of music at 
St. Luke’s Lutheran Church, Chicago. 

2. “Benefits Derived from a More 
Scholarly Approach to the Rich Musical 
and Liturgical Heritage of the Lutheran 
Church,” Professor Walter E. Buszin, 
head of the music department of Con- 
cordia College, Fort Wayne, Ind. 

3. “Problems Connected with Editing 
Lutheran Church Music,’”’ Professor Bus- 
zin and O. A. Dern, manager of Concordia 
Publishing House, St. Louis. 

4. “Choral Technique and Interpreta- 
tion,’ Dr. William B. Heyne, conductor 
of the St. Louis Bach Chorus, the St. 
Louis A Cappella Choir and the Concordia 
Seminary Chorus, St. Louis. 

5. “Luther’s Liturgical Philosophy as 
Exemplified in His ‘Deutsche Messe,’ ” Dr. 
Theodore Hoelty-Nickel. 

6. “Radio and Our Musical Heritage,’ 
Gerhard Schroth, music director of the 
Lutheran radio station KFUO, St. Louis. 

7. “Is the Musical Training at Our 
Synodical Institutions Adequate for the 
Preserving of Our Musical Heritage?”’, Dr. 
Theodore G. Stelzer, Concordia Teachers’ 
College, Seward, Neb., and editor of the 
musie department of The Lutheran School 
Journal. 

8. “Finale—an Oral Improvisation,” Dr. 
Edward Rechlin, New York, famous Bach 
interpreter. 

9. “The Chorale—Artistic Weapon of 
the Lutheran Church,’ Dr. Hans Rosen- 
wald, editor of Music News, Chicago. 

10. “Problems of the Amateur,” Dr. 
W. H. Wente, St. John’s College, Winfield, 
Kan. 

Dr. Heyne touched upon many prac- 
tical points necessary for the success of 
a choir. Mr. Bruening, assisted by dem- 
onstrations at the organ by Hugo Gehrke 
of Immanuel Lutheran Church, Milwau- 
kee; Paul Bunjes of Zion Lutheran 
Church, Wausau, Wis., and Carl Halter 
of Grace Lutheran Church, River Forest, 
Ill., explored the art of hymn playing 
and of selecting and playing organ music 
for worship with emphasis on the chorale 
préludes and non-thematic materials of 
Lutheran masters. Mr. Bruening sum- 
marized the problems of the church or- 
ganist in the first two sentences of his 
lecture by saying: “The greatest problem 
of the church organist is the church or- 
ganist himself. It is he only—or she— 
who, according to the measure of his 
spiritual and artistic qualifications, can 
solve many problems of the organ loft.” 

Dr. Rosenwald, a musicologist of note, 
gave a panoramic view of the foundations 
and the evolution of the Lutheran chorale 
in a manner that proved to be as fasci- 
nating as it was scholarly. Dr. Rechlin 
gave his impressions of the various 
speakers and their offerings. 
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Classical, Baroque 
and Architectural; 
A Study of Designs 


By WILFRED PAYNE, Ph.D. 

[Chairman of the Division of Humani- 
ties and professor of philosophy at the 
University of Omaha.] 

Revival of interest in the classical de- 
sign of the seventeenth and eighteenth 
centuries has had a beneficial effect on 
taste. In the field of architecture it has 
produced some distinguished public build- 
ings; in the field of music it appeared 
during the last century as a revival of 
interest in the compositions of J. S. Bach, 
more recently as an interest in classical 
design of organs. 

Any antiquarian interest yields results, 
even for those not interested in the field 
being explored. In the last few years the 
collaboration of E. Power Biggs and Mr. 
Fiedler has unearthed such items as the 
concerti of Corelli, which, presumably, 
need not be brought to the attention of 
professional musicians, but which interest 
the rest of us, and a concerto by Felton, 
which must have ranked as a discovery 
even among the musicians. Even those 
who find that they do not care for the 
concerti grossi must profit by having 
them called to their attention; taste is 
enriched and the imagination enlarged by 
contact with a mode of composition 
which has internal consistency and a 
style all its own. In like manner the 
development of a classical design in or- 
gans enlarges our understanding of what 
organ design may be, and those who 
preier a romantic organ find its charac- 
teristics more sharply defined when con- 
trasted with the simple clarity of the 
classical tone, while those of us who have 
some academic and theoretical interest in 
the science of musical sounds are grati- 
fied by the emphasis which classical de- 
sign gives to harmonic structure as the 
source of all tonal architecture. 

-e 

Several years ago the appearance of 
the electronic organ brought this matter 
of harmonic structure into the focus of 
our attention, the more so since one of 
the electronic organs in commercial pro- 
duction depended, for the synthesis of 
tone color, on the presence and relative 
dynamic level of the constituent har- 
monics. Not only is the clarity of tone 
characteristic of the classical organ occa- 
sioned by mixtures and mutations which 
remedy the natural deficiency of organ 
pipes by reinforcing their harmonics, but 
in the electronic instrument the charac- 
teristic voices of the organ, the diapasons, 
the flutes, the strings and the reeds, are 
synthesized by the choice of harmonics. 
This, we may guess, has made many peo- 
ple vividly aware of the fact that tone 
color depends on harmonics. No physi- 
cists needed to be told this, and we may 
presume that all musicians knew it, but 
there is a significant difference between 
merely knowing it and being vividly 
aware of it. From the academic view- 
point, then, we may say that a historical 
interest in the artistic achievements of 
the past and a contemporary development 
of the engineer’s skill have conspired to 
revive our respect for the physicist and 
have led us to emulate the exactitude 
with which he measures all things. 

>- 

This exactitude implies a vocabulary in 
which nice distinctions are made for our 
convenience, and it is an addition to our 
vocabulary which this article contem- 
plates. It may be conceded that the terms 
“baroque” and “classical” are to be re- 
ferred to the same period in history and 
that the connotation of fiamboyance which 
the former term has for most of us is 
not justified by correct historical usage. 
Nevertheless, it has this connotation, and 
since there are discernible varieties in 
organ design which goes by the name 
“classical,” it might be intelligent of us 
to preserve the popular distinction be- 
tween the two terms. Indeed, it appears 
that three terms are needed, all applying 
to organs which are not romantic, but 
which need to be distinguished from one 
another. These terms should suggest three 
different levels in the developed appli- 
cation of our new skill and should be so 
chosen that each seems appropriate to 
the level which it denotes. Two of these 
terms should certainly be “classical” and 
“baroque,” but the selection of the other 


term requires some care, for what is 
needed is a term which designates the 
basic and simple foundation out of which 


DR. WILFRED PAYNE INTRODUCES CLASS TO ORGAN PIPES 





Dr. 
Payne and one of his classes at the Uni- 


THIS PICTURE SHOWS Wilfred 
versity of Omaha. Dr. Payne, at the 
right in the group, is head of the humani- 
ties department at the university and is 
an authority on the classical organ. As 
one of the features of his summer human- 
ities lectures he brought to class one 


morning an armful of organ pipes which 


helped to give his students a better idea 
of the reed mechanism. 

Once a year humanities students hear 
an organ recital by Martin W. Bush of 
the university’s music department on 
Omaha’s only classical organ, which was 
designed for the Unitarian Church by 
a D. Hardy and was installed in 








classical design is developed. For this 
most fundamental concept let us use the 
term “architectural.” 

The architectural organ may be defined 
theoretically ; it may also be defined by 
naming instances. The essential difference 
between romantic design and architec- 
tural design results from two different 
effects aimed at, and the difference to be 
defined here is more fundamental than 
the discernible characteristics of the 
classical and baroque organs. Since the 
romantic design, by definition, aims at 
variety of tone color, there is no good 


‘reason for variety of pitch in the stops; 


while since the architectural design aims 
at clarity and structure, there is every 
reason for departing from the 8-ft. pitch, 
so that the tone of the natural open pipe 
can be enriched by the addition of its 
harmonics. Accordingly, an architectural 
design may well be based on simple dia- 
pason tone, the successive stops which 
are added differing in pitch alone. We 
may coin a phrase, then, and say that the 
romantic organ is’ horizontal, the succes- 
sive stops varying in tone color, but not 
in pitch, while the architectural organ 
is vertical, the successive stops varying 
in pitch, but not in tone color. 

Thus, for instance, a small organ of 
only four stops, and of romantic design, 
may show a stopped flute, a diapason, an 
open flute and a string. Or it may show 
diapason, flute, string and horn. It may 
well be urged that the latter is more 
legitimate than the former, for if the 
intention is to provide variety of tone 
color, the greater the varietv the more 
authentic the design. Indeed, it might 
well be argued that “hooty” flutes are 
more proper than organ flutes, and or- 
chestral strings more proper than violes. 
We can defer to the preferences of the 
protagonists of romantic design and make 
no argument against their achievements. 

> > 

But a four-stop organ of architectural 
design must be very different. An organ 
built in the eighteenth century, and re- 
cently mounted on a modern wind-chest 
by Aeolian-Skinner, shows the following : 
Stopped diapason, 8 ft.; principal, 4 ft.; 
twelfth, 224 ft.; fifteenth, 2 ft. Here we 
have architectural design exemplified in 
its pristine simplicity. It conforms to our 
formal definition, the four stops being 
literally the first four harmonies of the 
8-ft. pipe, with no duplication of the 8-ft. 
tone. It was designed in the eighteenth 
century and validates the contention that 
architectural design was understood at 
that time. And, finally, when heard, it 
reveals the characteristics to be antici- 
pated. The tone is clear, transparent and 
far more powerful than might be ex- 
pected from such a trifling collection of 
pipes. 

This suggests that we might coin ano- 
ther phrase: we go up for power, out 
for variety. A scrutiny’ of the harmonic 
analysis of the tones produced by organ 


pipes explains this. A chorus reed on 
the pedal has far more power than a 
bourdon, yet an analysis of the compo- 
nent harmonics shows that the 16-ft. tone 
is not the most powerful component; the 
nineteenth, or sixth, harmonic is. It is 
the profusion of powerful harmonics 
generated by the reed which makes the 
basic pitch powerful. This is an impor- 
tant fact, not to be overlooked by those 
whose approach to organ design has not 
included a study of the physics of sound. 
Since the relative dynamic level of the 
four stops in the eighteenth century organ 
which we are discussing is correctly de- 
termined, and the twelfth is tuned an 
absolute twelfth above the unison, instead 
of being unified, the effect of the addition 
of the principal, twelfth and fifteenth to 
the diapason is a steady increase in power 
and clarity, in which the pitch of the 
successive components is scarcely noted. 
It is an experience to hear the stopped 
diapason turn into a bright open of ap- 
parently 8-ft. pitch when the 4-ft. prin- 
cipal is added to it. Naturally, when 
contrapuntal music is played on_ this 
organ the voices possess a clarity and 
distinctness rarely achieved by a romantic 
organ. It reveals, also, a lack of variety 
in tone color to which the proponents of 
the romantic organ may object with 
propriety. 
>-+> 

What we have said so far constitutes a 
useful theoretical distinction between ro- 
mantic design and classical design, but, 
unless numerous instances of purely ar- 
chitectural design in organs can be 
discovered, we are not justified in distin- 
guishing between architectural and classi- 
cal design; we might better content our- 
selves with remarking that all classical 
organs must be architectural, as, of 
course, they must be. But it appears that 
there is a considerable number of organs 
which are certainly not classical, but to 
which the term “architectural” applies 
with gratifying propriety. Of thesé the 
most conspicuous are the organs manu- 
factured by Johnson and Roosevelt in 
the latter half of the nineteenth century, 
and many others like them. A Johnson 
organ in Haydenville, Mass., like dozens 
of others, is typical. It shows on the 
pedal a 16-ft. open diapason, on the great 
diapasons at 8, 4, 2% and 2-ft. pitches, 
plus melodia and dulciana at 8 ft. and a 
flute at 4-ft. pitches. On the swell appear 
open and stopped diapasons and a viole 
at the 8-ft. pitch, two 4-ft. stops and an 
oboe at 8-ft. pitch. The pedal and great 
certainly constitute an architectural de- 
sign, only three out of eight stops being 
of unison pitch. 

The numerous instances of purely ar- 
chitectural design have now been dis- 
covered ; they are the organs of primarily 
vertical tonal structure anterior to the 
rise of romantic design during and after 
the fin de stecle. The concept of archi- 
tectural design is both a theoretical notion 


of use in identifying the point of depar 
ture from romantic design and a new 
term to designate a great collection of 
older organs which many of us admire 


and respect. 
- + 


The difference between architectural, 
classical and baroque design is now easy 
to establish. By “classical’’ design we 
mean an architectural design which has 
been rendered brilliant by the addition of 
mutations and mixtures. The presence of 
chorus reeds is irrelevant so long as they 
do not dominate the full organ. We find 
it convenient, also, to designate by this 
term organs of strictly contemporary con- 
struction, thus differentiating them from 
pre-romantic organs. 

No better example of classical design 
can be found.than the first one built and 
sold by Aeolian-Skinner, in 1938, and 
installed in the Unitarian Church in 
Omaha. The specifications, which have 
been published, show, on the great, three 
stops of unison pitch, two of octave pitch 
and two mixtures, one of two ranks and 
one of four ranks. On the swell appear 
one stop of. 16-ft. pitch, four by unison 
pitch, one each of 4-ft. and 2-ft. pitch 
and a mixture. There are, in addition, 
two reeds—a chorus reed and a solo reed 
—both of limited power. The choir shows 
two stops of unison pitch, one of octave 
pitch, a fifteenth and two mutations—the 
nazard and the tierce. The pedal shows 
four stops of 16-ft. pitch, one of these a 
chorus reed, two of 8-ft. pitch, one of 
4-ft. pitch and a four-rank mixture. The 
full organ has the structure and clarity 
of tone promised by architectural design; 
it has, in addition, the brilliance pos- 
tulated by our definition of the classical. 
It has not, however, the flamboyance 
which the term “baroque” connotes for 
most of us, and this encourages us to 
preserve the distinction between classical 
and baroque mentioned in the third para- 
graph of this essay. 

- = 

Baroque design may be theoretically 
defined with the greatest of ease; the 
term is to be reserved for organs of 
fundamentally architectural structure 
which add blare and flamboyance to bril- 
liance. The practical problem of deter- 
mining what gives rise to this quality is 
not so easily solved. It may be guessed 
that it is due to the presence of distinc- 
tive reeds—reeds which are not true 
chorus reeds, which are often given 
names from the vocabulary of solo reeds, 
are often called baroque and are certain- 
ly brilliant and showy. The krummhorn 
on the Harvard Museum baroque organ 
is apparently as loud as any stop on the 
organ, and this is obviously not the sort 
of design covered by our definition of the 
classical. Yet it would be a mistake to 
attribute the tone of the baroque organ 
solely to the baroque reeds; it is achieved 
by a different voicing of the mixtures, 
as well as by the introduction of the 
flamboyant tone of the reeds. One is 
sorely tempted to say something simple, 
like: ‘architectural’ design means verti- 
cal design, “classical” means architectural 
plus mutations and mixtures, while 
“baroque” means all of this, plus asser- 
tive reeds. But listening to a baroque 
organ does not confirm this, nor is there 
a clear historical precedent to justify it. 

> > 


Not only are the terms “baroque” and 
“classical” supposed to mean the same 

thing, historically, but reeds certainly ap- 
pear in organs built during the classical 
period. They appear as early as the fif- 
teenth century. Let us recall the specifi- 
cations of the organ which Buxtehude 
played at the beginning of the eighteenth 
century. It was certainly architectural, 
for the hauptwerk contained two stops 
of 16-ft. pitch, two of 8 ft. and two of 
4; it was classical, too, for there were 
two nazards and two mixtures. And it 
contained one reed of 16-ft. pitch and 
two of 8. On the unterwerk there were 
three mixtures and four reeds, on the 
brustwerk three mixtures and six reeds 
and on the pedal one mixture and six 
reeds! It is plainly hopeless to look to 
historical precedent to establish the thesis 
that reeds determine baroque design. 

It can be conceded that we do not 
know what this organ sounded like; yet 
it is permissible to imagine that it did 
not sound like what we now call 
“baroque.” While neither historical pre- 
cedent, literally interpreted, nor the de- 
sign of the contemporary baroque organ 
supports the thesis that the reeds make 
the difference between the classical and 
the baroque, there is a way out. We have 
agreed that the two terms are applied in- 
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differently to the same historical period, 

yet have noted that for all of us they 

have distinctly different connotations ; let 

us accordingly make the distinction bold- 

ly and declare that reeds are not classical. 
- 

The best example of the contemporary 
baroque is probably the organ in Ernest 
White’s studio in New York. Everyone 
interested in contemporary organ design 
is familiar with the baroque organ de- 
signed by G. Donald Harrison and in- 
stalled in the Germanic Museum at Har- 
vard University, but since Mr. White’s 
organ, is the latest and most extremely 
baroque of ail of these organs an adequate 
expos.tion must proceed by an analysis 
of the characteristics of this organ. Any- 
one who has heard this instrument will 
admit that our proposed distinction be- 
tween classical and baroque is needed, for 
the tone of the organ is unique and cer- 
tainly not the same as what we have been 
calling classical. Even a college professor 
who spends his life conveying experience 
to students through words falters when 
confronted with the task of describing 
this tone to those who have not heard it. 
Let us say that it is reedy, but precise. 
and that the brilliance exceeds what 
would be anticipated by one who had 
been following classical design with ad- 
miring sympathy. The clarity of tone of 
the architectural organ is still there and 
contrapuntal passages stand out with the 
requisite independence; the brilliance of 
the classical organ is enhanced to a point 
where conventional verbal descriptions no 
longer suffice to convey its quality; yet, 
wedded to these isa reediness and a 
flamboyance and a blare which mark the 
last remote departure from romantic 
design. 

> > 

We have been trying in this article to 
put into words some precise distinctions 
which are convenient and which enable 
us to talk about organ design with some 
of that exactitude which the physicist 
displays, and at this point the distinctions 
already established will prove most re- 
markably useful. The organ we are dis- 
cussing is certainly architectural. On the 
pedal there are two stops of 16-ft. pitch, 
two of 8-ft. pitch and only one each of 
10%, 5%4 and 4-ft. pitches, plus a mix- 
ture. On the great and the swell there 
are no two stops of the same pitch, with 
the single exception of the krummhorn 
on the great, which duplicates the 8-ft. 
pitch of the salicional. The design is, 
accordingly, vertical, and conforms to 
the precise definition of the architectural 
organ. Since there are mixtures on each 
of the three organs, as well as two muta- 
tions on the pedal and two on the swell, 
the organ certainly is classical, for these 
were the characteristics by which we pro- 
posed to distinguish classical design. 
What remains to explain the baroque 
tone? 

First, there are the reeds. It is not the 
mere presence of the reeds, but the kind 
of reeds present, which give the organ 
its flamboyant tone. The krummhorn is 
a clarinet in name only; its power and 
showiness exceed the dynamic level estab- 
lished by convention. The dulzian on the 
pedal is unconventional. The resonators 
for the 16-ft. tone are about two feet long. 
This does not mean that the basic pitch 
is indefinite; when we recollect that the 
superior power of a reed is attributable 
to its harmonics, rather than to the dyna- 
mic level of its fundamental, we can 
understand why the short resonator in- 
creases the power and showiness without 
destroying the basic pitch. A little knowl- 
edge of physics is handy at this juncture. 
It can be calculated that this resonator 
should strengthen the twelfth, which is 
the third harmonic, and this explains the 
flamboyance of the tone. These are not 
the reeds which we are used to hearing, 
but their tone fuses with the other tones 





of the organ, giving rise to 4 baroque 
flavor without standing away from the 
flue tone. 

Second, there are the mixtures. They 
are voiced at a dynamic level well above 
that to which we are accustomed. More- 
over, the mixture on the swell sounds the 
twenty-second, twenty-sixth and twenty- 
ninth, ranging as much as four octaves 
above unison pitch. When we reflect that 
this is an eighteen-stop organ, the pro- 
fusion of high harmonics generated by its 
pipes appears spectacular; and to this 
circumstance should be added the obser- 
vation that the 4-ft. and 2-ft. work, being 
voiced on a high dynamic level, generates 
a more powerful assemblage of natural 
harmonics than a scrutiny of the stoplist 
would indicate. 

> > 

We have seen that there is no histori- 
cal justification for the distinction be- 
tween the terms “classical” and “baroque,” 
but since there are real differences among 
the new organs of eighteenth century in- 
spiration and since the two terms do have 
a different connotation for all of us it is 
sensible and convenient to create a dis- 
tinction to correspond to use and inclina- 
tion. It is a handy vocabulary which 
owns a term to distinguish the Harvard 
baroque and Mr. White’s organ from the 
classical. Moreover, while there is no 
historical justification for saying that 
reeds are not classical, it is possible to 
describe with adequacy the part they play 
in giving the baroque its unique spiky 
tone. Our definition of the three terms 
recommended by this article may not be 
as simple as: “architectural” means ver- 
tical design, “classical’’ means architec- 
tural plus mutations and mixtures, while 
“baroque” means classical plus reeds, but 
it can be very nearly that simple, and cer- 
tainly precise and workable. The only 
place where simple definition proves in- 
adequate is in establishing the distinction 
between the classical and the baroque, 
and that distinction can be discovered and 
described. Two differences create the dis- 
tinction. The mixtures are more asser- 
tive. and brilliant; the reeds are more 
assertive and flamboyant. The difference 
is one of degree. Certainly the reeds are 
unique; they need a name, and the best 
name is “baroque.” These reeds are not 
classical—not in the sense in which we 
have defined that term. 


History, physics and listening com- 
bine to enrich our understanding as well 
as our vocabulary; those who prefer ro- 
mantic design, as well as those who are 
intrigued by the classical, ought to be 
glad to traverse the first two avenues 
after a lifetime of listening, if only be- 
cause it enriches their grounds for pref- 
erence, while the devotees of classical 
design ought to be glad to acknowledge 
that the fundamental characteristic, the 
basic distinction, between romantic and 
classical is architectural design. Indeed, 
the conclusion seems inescapable that 
architectural design is more important 
than classical and that, accordingly, a 
great multitude of organs now standing 
in our public buildings merit admiration 
and respect, a deference which has been 
given to them all along by those whose 
preference in organ design has been 
termed “romantic” and who are, probably. 
conservative, rather than romantic. 
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TWELVE HYMN-ANTHEMS 


for Congregation and Choir 
Music by Joseph W. Clokey 


The arrangement of these anthems, expressing a thor- 
oughly practical and novel idea by encouraging greater 
congregational participation in the service through use 
of the choir, can and should be used in all churches. 
Mr. Clokey's music is beautifully set to inspirational texts. 
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the musical background, while performing characters 


fulfill the dramatic action. 
Price —$1.00 


J. FISCHER & BRO. — [19 W. 40th St, N. Y. 18, N. Y. 





















































THE WORLD’S FINEST MUSICAL MASTERPIECES IN 
THESE GREAT MUSIC BOOKS FOR ORGANISTS! 


SELECTED 
GAN 


ra 


Orcan mi muSsIC 


| me oe 


EVERY E 








ROLAND DIGGLE 




















“EFS” No. 17 
139 Selected 
ORGAN PIECES 
Contents embrace Pre- 
ludes, Postludes, Chor- 
ales, Marches, Oratorios, 





“EFS” No. 27 
ORGAN MUSIC 
Selected by 
Roland Diggle 
Presents a studied and 


“EFS” No. 11 
ORGAN PIECES ~ 
Contains over 50 spe- 
cially selected composi- 


tions covering the entire etc., plus instructions specific program for the 
field of organ music. A 90 how to modulate and _ organist for use on small 
folio every organist improvise. With Ham- or large organs. Includes 
should own. mond Registration. Hammond registration. 


SOLOS 














ees Bt a § 
AMSLO, ASIC PUBLISHING (819 REC 
“EFS” No. 54 
A Master Selection of 





“EFS” No. 47 











“EFS” No. 87 Compositions for Organ STANDARD 
SELECTED Just published! Newest COMPOSITIONS 
ORGAN SOLOS E.F. collection for or- FOR ORGAN 





Contains outstanding or- 
gan solos selected by 
Roland Diggle. Excel- 
lent as recital and con- 
cert pieces. Hammond 
registration included. 


Another great collection 
of organ solos compiled 
and edited by Roland 
Diggle. Includes regis- 
tration for the Hammond 
Organ. 


ganists. | Arrangements 
equally effective on large 
or small organs and play- 
able by organists of av- 
erage ability. With Ham- 
mond registration. 
Each folio contains 192 pages 
Price $1.00 each at your dealer or postpaid direct from 


Amsco Music Publishing Co., 1600 Broadway, New York 19, N. Y. 



















THE DIAPASON 


Recitals in Toronto 
by J. Reymes-King; 
Large Series Begun 


Recitals every Wednesday at the noon 
hour from Sept. 6 to Dec. 20, on Wednes- 
day evenings Sept. 27, Oct. 18, Nov. 15 
and Dec. 13 and every Sunday morning 
and evening from Sept. 3 to Dec. 17 are 
a special offering by John Reymes-King 
at the Metropolitan United Church of 
Toronto, Ont. Prominent singers have 
been engaged as soloists to supplement 
the organ programs. 

Mr. Reymes-King, who is a master of 
arts and bachelor of music, both degrees 
received from Cambridge University, and 
a fellow of the Royal College of Organ- 
ists, is organist of the Metropolitan 
Church. He was formerly organist of 
Pembroke College in Cambridge. The 
organ is a five-manual Casavant of Ill 
speaking stops and a total of 7,852 pipes. 
The Sunday program, divided between 
10:15 in the morning and 6:15 in the 
evening, is repeated on Wednesday, di- 
vided between noon and evening. 

The following were the September 
programs: 

Sept. 8 and 6—‘“Tierce en Taille and 
Two Dialogues, Gigault; March in C, Two 
Hornpipes and Prelude and Air for Trum- 
pet (in B flat), Purcell; Serenade from 
String Quartet in F, Haydn; “Alleluia- 
Finale,” Bossi; Prelude and Fugue in F 
minor and “Jesu, Joy of Man’s Desiring,” 
Bach; “In -Paradisum,” Daniel-Lesur ; 
Pastorale, Bridge; Postlude in D minor, 
Stanford, 

Sept. 10 and 13—Concerto in G minor, 
Handel; Introduction and “Menuet 
Gothique,”’. Boellmann; “Alleluia” on 
“Lasst uns Erfreuen,” Slater; Sonata for 
Three Flutes, Hook; “Carillon,” Brewer ; 
Overture to “Comus,” Arne; Trumpet 
Voluntary in D, Purcell. 

Sept. 17 and 20—‘Rigaudon, Musette, 
Tambourin,” Rameau; Concerto in D 
minor, Stanley; “Elizabeth’s- Prayer” 
(“Tannhiiuser”), Wagner; Voluntary in 
C for Trumpet, Allegro in G_ (‘‘Dio- 
clesian’) and Air in D for Trumpet, Pur- 
cell; Gavotte in D minor, Martini; Toc- 
cata in D minor and Miniature in A, 
tossi; Flower Scene, Madrigal and Passe- 
pied (“Le Roi s’Amuse’”),  Delibes; 
Adagio from Clavier Concerto in F° minor 
and Fugue in'G (The “Jig Fugue’), 
Bach. 

Sept. 24 and 27—Jig in G minor 
(“Fairy Queen”), Purcell; Prelude and 
Fugue in C, Bach; Suite of Five Short 
Pieces, Whitlock; “Pange Lingua” en 
Taille, Fugue 4 5 (on the Ist line), Recit, 
de Grigny; Andante Cantabile from Fifth 
Symphony, Tschaikowsky ; Allemande, 
Largo, Allegro, Aria and Two Variations, 
Festing ; Fanfare, Waters. 

For October these programs are an- 
nounced : 

Oct. 1 and 4—Overture to “Berenice,” 
Handel; Pastorale in E, Franck; Gigue- 
Rondo, J. C. F. Bach; “Sursum Corda” 
and “Alla Marcia,’ Ireland; Liturgical 
Preludes 2 and. 3, Oldroyd; Fugue in B 
minor, Bach; Andante Cantabile from 
String Quartet, Tschaikowsky ; “Dia- 
logue,’’ Marchand, 

Oct. 8 and 11—Rondeau in D, “Provence 
Hornpipes,’ “The Little Windmills” and 
Rondeau in B flat, Couperin; Fantasia 
and Fugue in G minor and Air from Suite 
in D (“Air on the G string’), Bach; 
Ballet Music, Gluck; Chorale Preludes, 
“Rhosymedre” and ‘“‘Hyfrydol],” Vaughan 
Williams. 

Oct. 15 and 18—Concerto 2 in B flat and 
Largo (“Ombra mai fu’), Handel; Ron- 
deau and “Haymakers’ Dance” (“The 
Fairy Queen’) and Two Trumpet Tunes 
and Air, Purcell; ‘“‘Dream Pantomime” 
and “Evening Prayer,” Humperdinck; Al- 
legro Vivace, Sammartini; Toccata (with 
fugue) in D minor and “Flocks in Pas- 
tures Green,” Bach; “Corrente e Sicili- 
ano” and “Nun danket Alle Gott,” Karg- 
Elert. 

Oct. 22 and 25—Trio on “Herr Jesu 
Christ, Dich zu uns wend” and Aria, “Be 
Thou But Near,’ Bach; Rondeau and 
Berceuse from “Firebird” Suite, Stravin- 
sky; Allegro Giocoso, Minuet in F, Air in 
F, Minuet in F (from “Water Music’), 
Handel; First Movement from Unfinished 
Symphony, Schubert; Prelude to “St. Co- 
lumba,”’ Intermezzo on ‘Londonderry 
\ir’’ and Postlude and Trio in G minor, 
Stanford. 


—_ oS 


SERGEANT PAUL BENTLEY has de- 
veloped a large mixed choir that sings for 
the Catholic services at the beautiful post 
chapel of Fort Lewis, Wash. High masses 
are sung every Sunday and holy day and 
requiem high mass is sung Tuesday. Re- 
eently transferred to Fort Lewis from 
Camp Beale, Cal., Sergeant Bentley is an 
instructor at the clerical school of the 
medical section of the ASF training cen- 
ter. His musical activities are pursued 
during off-duty hours. 


URGOBLO 


frroveds 


FEATURE 


The following excerpts from an unsolicited letter from Mr. Richard Geiser of 
Seattle, Washington, who installed a Spencer ORGOBLO in his residence, 
proves the simplicity, quiet. operation, and satisfactory service given by all 








OCTOBER 1, 1944 





OF SUPERIORITY 





ORGOBLOS, large and small. 


“| must say that | am more pleased with the ORGOBLO than I am with any- 
thing else . . . It cannot be heard from the Console which is, strangely enough, 
only ten feet away on the floor below . . . | give all my praise to ORGOBLO 
... If the standard sized jobs are as quiet as my little third horse-power, 


anyone would be foolish to buy anything else."’ 


HARTFORD. 


SPENC 








ORGOBLO 


E FOR CHURCHES, THEATRES. _ 


AND HOMES. 
THE SPENCER TURBINE COMPANY, HARTFORD, CONN. 









CHICAGO OFFICE—53 WEST JACKSON BOULEVARD 








OUR AIM IS TO HELP HASTEN VICTORY 


We are working full capacity on Defense Work. 
This means we cannot change our machines back to 
civilian uses. We can only supply stock and mate- 
rial on hand to our organ customers as long as it 
lasts. We hope the day of Victory will soon come, 


when we can again serve you as in the past. 


We are sincerely yours for Victory and World 


Peace. 


THE W. H. REISNER MFG. CO., INC. 


Hagerstown, Maryland 








WHITE, SON COMPANY > 


SPECIALISTS IN THE MANUFACTURE OF 


ORGAN LEATHERS 


655 Atlantic Ave. 


Boston, Massachusetts 











EDGAR S. KIEFER TANNING CO. 


(Hand Leather Division) 


TANNERS OF 


LEATHER for the PIPE ORGAN and 
MUSICAL INSTRUMENT TRADES 
Send for Samples. Phone Franklin 0082 
223 W. LAKE ST., CHICAGO, ILLINOIS 





ROBERT R. SCHULTZ 
Pipe Organ Service 


All make organs repaired or rebuilt. 
Modernizing old organs. Electric chimes 
and Harps installed. Enlarging any 
make organ. 


Voicing and Tuning 
Yearly Maintenance 
Phone 404 BANGOR. PA. 


V 


RECITAL ORGANIS1 
Chicago 

















I 


HTL 
TIE and, Sowen Ze, 


WRITE FOR INFORMATION, 3015 CASITAS AVE., LOS ANGELES 








MARIE BRIEL 


M. MUS. A.A.G.O. 


Chicago Temple 
FIRST METHODIST CHURCH 
Chicago 








WILL R. CORNELIUS 
Organist and Recitalist 


Shrine Coliseum, Los Angeles, Cal. 








Richard Keys Biggs 


Blessed Sacrament Church, 
Hollywood 


Address 6657 Sunset Blvd., Holly-vood 








Grace Leeds Darnell 
St. Mary's-in-the-Garden 
521 West 126th Street, New York City 
JUNIOR CHOIRS A SPECIALTY 








Katharine Fowler, M. Mus. 


Columbia Heights Christian Church 
Washington, D. C. 








MAURICE GARABRANT 
The Cathedral of the Incarnation 
Garden City, N. Y. 
Organist of Adelphi College 
Conductor of the Long Island 
Choral Society 








VINCENT H. PERCY 


ORGANIST AND CHOIRMASTER 


The Euclid Avenue Congregational 
Church 


CLEVELAND, OHIO 

















CHARLES F. HANSEN 


Organist Second Presbyterian Church 
Indianapolis, Ind. 


RECITALS A SPECIALTY 
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PIPE ORGANS 


Yearly Maintenance Contracts 


REBUILDING 
ADDITIONS 
REPAIRS 
TUNING 


Courteous and Dependable 


Pipe Organ Service 





y 
Factory Trained Experts 


Chester A. Raymond 
Organ Builder 


176 Jefferson Rd. Princeton, N. J. 
Phone 935 














ORGANS 
PIPE AND_ ELECTRIC 
ORGAN MAINTENANCE 


REBUILDING — REPAIRS 
ADDITIONS — TUNING 


THE FINEST — MOST 
DEPENDABLE SERVICE 
OBTAINABLE 


VAUGHAN AND DU PLAIX 
ORGAN BUILDERS 
1072 CUMBERLAND RD., N. E. 


ATLANTA, GA. 
PHONE: HEMLOCK 0518-R 











FOR SALE 





FOR SALE — ENTIRE COL- 
lection of part songs by well-known 
Choral Society. Address K-12, THE 
DIAPASON, 





FOR SALE OR RENT—REED OR- 
gan (Liebig, Zeitz), one-manual, thirty- 


three stops, swell shades, expression, pro- 
longement, etc.; perfect playing condition, 
magnificent tone, suitable for church, au- 
ditorium, club, home, etc. L. Deutsch, 333 
Central Park West, New York City, Tel. 
AC-2-4439. 


FOR SALE — TWO-MANUAL AND 
pedal reproducing Aeolian pipe organ. 
Electro-pneumatic action. Seventeen ranks 
of pipes, five provided for. Suitable for 
church, lodge or residence. Any number 
of player rolls. For information address 
H-2, THE DIAPASON. 








FOR SALE — ELECTRIC ORGAN 
chamber heaters for churches, schools and 
mortuaries. Chimes, both A-435 and A-440 


pitch, with actions. Charles W. Allen, 
5709 Keystone Place, Seatt!e 3, Wash. 





FOR SALE—USED SIMPLEX B. F. 
blower, 3-phase, 3-h.p., 220 volts, 60 
eycles, 1,710 r.p.m. Price $100.00, f.0.b. 
Chicago. Write National Sound Systems, 
7825 Bennett Avenue, Chicago, Ill. [10] 





FOR SALE—THREE-STOP ELECTRIC 
chest. Two-h.p. single-phase Orgoblo. Two 
sets swell shades. Fine two-manual pipe 
organ. Address J-8, THE DIAPASON. 





FOR SALE—ABOUT 320 USED AEO- 
lian organ magnets, 20 cents each. Con- 
rad Preschley, 8501 Clark Avenue, Cleve- 











land 2, Ohio. 

FOR SALE—NEW UNIT CHESTS, 
$90.00 each. Also new magnets. J. H. 
Niederhauser, Morton Street, Canton, 
Mass. [tf.] 

FOR SALE—ONE THREE-MANUAL 


Wurlitzer console, $400.00. Address K-8, 


THE DIAPASON. 
FOR SALE—USED PIPE ORGANS; 


also organ parts. Chas. Kilgen & Son, Inc., 
6828 Clayton Avenue, St. Louis 10, Mo. 

















DURABILITY 


DURABLE as the stone walls of your church, 


are the structural parts of your organ. 





PIPES—CHESTS—and SWELL 
properly built will stand and function efficiently : 
for hundreds of years. When a pipe is built of 
certain dimensions, tone of that dimension is au- 
tomatically there for all the years to come. 
long as the pipe holds together it will respond 
with the tone it was built to give. 


if 


boxes, 


As 





Just as time necessitates certain minor renewals to 
your edifice, so are the renewals of leather and 
contacts in your organ necessary. When these re- 
newals become necessary it is as uneconomic and 
inadvisable to destroy, and replace with imitae 
tions, the basic structure of your organ as it would 
be to destroy your building. 





George E. LaMarche 
6525-31 Olmsted Ave. 





With this in mind may we solicit your inquiries 
for returning your organ to its original beauty? 


LA MARCHE BROTHERS 


Phone—Newcastie 2071 


A Chicago Concern Since 1919 


Ernest L. LaMarche 
Chicago 31, Ill. 














FOR SALE 
FOR SALE—MO6LLER TWO-MANUAL 
pipe organ, twenty-five stops. Ranks: 


String diapason, clarinet, dolce and flute. 
Beautiful mahogany Gothic grille front. 
Kinetic blower, %-h.p. Century motor, 
single-phase, 110-220 volts, 60 cycles. Gen- 
erator motor 10 volts. Mustel (Paris) 
two-manual reed organ, twenty-six stops, 
celeste, chimes, percussion on reeds, solid 
rosewood console. D’Artridge Organ Com- 
pany, 49-08 Skillman Avenue, Woodside, 
W.. ¥. 





ATTENTION! WE SELL AND BUY 
used organ pipes, flue and reeds, metal 
and wood. Excellent reconstruction and 
most beautiful revoicing guaranteed. Our 
tone work has won us a worldwide repu- 
tation. Send us a list of what you wish 
to buy or sell and be assured of our best 
attention. If you need an excellent tuba, 
16 ft.; trombone, 16 ft.; violone, 16 ft.; 
bourdon, 16 ft., all of good scale and tone, 
let us know soon. The A. Gottfried Com- 
pany, Erie, Pa. 





SALE—PIPES. KIMBALL DIA- 
pason phonon; T.C. 10-inch wind; Wur- 
litzer tuba, 10-inch; string, 10-inch; cor 
anglais; 10-inch saxophone, clarinet, vox 
humana, oboe, trumpet; 16-ft. open diapa- 


FOR 


son; 8-ft. open diapason; 16-ft. tromba; 
4-ft. principal; 8-ft. ‘cello; geigen prin- 
cipal: violin diapason; 2-rk. mixture; 


three sets open diapason, rebuilt, 42-44-46 
seale, low wind pressure. -Jerome B 
Meyer & Sons, Inc., Milwaukee, Wis. 








FOR SALE WELL ESTABLISHED 
organ business, fully equipped for build- 
ing, rebuilding and repairs of organs. 


Two-story brick factory building, 5,000 
square feet each floor, favorably located 
in upper New York City. Atlas Organ 
Company, 550 East 239th Street and 
Bronx Boulevard, New York 66, N. Y. 





FOR SALE—BRAND NEW DEAGAN 
NO. 1961, SIXTY-ONE-NOTE MASTER 


HARP COMPLETE WITH ACTION AND 
DAMPERS. Installed in the Southwest, 
$1,200.00 f.o.b. PAUL N. HAGGARD & 
co., Pipe Organs, P. O. Box 685, Okla- 
home City 1, Okla. 


FOR SALE — THIRTY-STOP WUR- 
litzer unit organ with chimes, harp, xylo- 
phone, bells, complete traps. Completely 
overhauled, console refinished, A-1 condi- 
tion. $5,500.00, f.o.b. Warren, Ark., or will 
install anywhere. W. J. Cushing, Warren, 
Ark, 


FOR SALE—BLACK CHOIR GOWNS, 
$5.00 up. Ministers’ robes, $20.00 up. 
Taken from rental stock. Send for de- 
seriptive leaflet. Louis J. Lindner, 153- 
TD West Thirty-third Street, New York, 
N. Y. (5-45.] 











SALE — USED FIVE-HORSE, 
Orgoblo; also two-horse 
three-phase. Generators, rectifiers, pipes, 
parts and complete organs. Pipe Organ 
Service Company, 3318 Sprague Street, 
Omaha, Neb. Established 1923. 


FOR 
single-phase 


CLASSIFIED ADVERTISEMENTS 


WANTED—MISCELLANEOUS 


WANTED SWELL AND GREAT 
chest for five to eight ranks, Estey or 
Mdller. Church type console, two-manual. 
Set of chimes and action. Aeolian bour- 
don, 16 ft., with chest. Manual relay for 
four to seven ranks. Set of two-manual 
Wurlitzer keyboards. Need several sets 
of pipes on 3% to 5-inch wind, and other 
material. What have you? Send list and 
cash price F.0O.B. Box 2309, Winston- 
Salem, N. C. ' 








WANTED — ORGAN. I AM INTER- 
ested in buying a modern two-manual 
electrified used organ, suitable for church 
seating 300. Must be in perfect condition 
and would have to contain at least four- 
teen ranks of pipes. Kimball, Médller, 
Kilgen, Pilcher preferred. Prefer some- 
thing small with grille. Barr’s Organ Shop, 
117 South Third Street, St. Joseph, Mo. 





WANTED — QUALIFIED ORGAN 
builders in Western and Pacific states to 
sell, install and service pipe organs. Large 
manufacturer now offers exclusive pro- 
tected territories in several areas to suc- 
cessful builders. Address J-5, Tue Dr- 
APASON, ‘ {11] 


WANTED — TWO-MANUAL ORGAN 
with tedestract (hand pump), either new 
or good used. State price and condition 
and maker’s name. Cote Piano Company, 
Fall River, Mass. 








WANTED—HAVE TWENTY YEARS’ 
experience tuning, repairing and install- 
ing organs in Southwest. Would like to 
represent a good organ in Texas. R. P. 
Condron, Morgan Mill, Tex. [tf] 





WANTED TO BUY—I AM INTEREST 
ed in the purchase of a three or four- 
manual Austin, Skinner, Hook & Hastings 
or Casavant church organ. Address S-2, 
THE DIAPASON, ({tf.] 





WANTED—THREE AND FOUR-MAN- 
ual Wurlitzer consoles. Must be in good 
or repairable condition. State details, con- 





dition and price. Photo if possible. Ad- 
dress K-5, THE DIAPASON. 
WANTED — PLAYER ROLLS FOR 


American-built Welte pipe organs. Please 


send list and price to R. C. Simonton, 
1910 Rimpau Boulevard, Los Angeles 16, 
Cal. 





WANTED — EXPERIENCED ORGAN 
service and installation men to work in 
Eastern states. Position permanent. Ap- 
plication must state experience. Address 
K-10, THE DIAPASON. 





WANTED — EXPERIENCED REED 
voicers. Permanent position. Application 
must state experience. Address K-11, THE 
DIAPASON. 





WANTED SMALL MOTOR AND 
blower suitable for an Estey reed organ. 
Address the Rev. W. Russell Daniel, Trin- 
ity Episcopal Church, Vero Beach, Fla. 








KINETIC BELT-DRIVEN 
blower, Wagner A.C. single-phase motor, 
2 b.p., 208 volts, 60 cycles, 1,750 r.p.m. 
Base and felt pads for blower and motor. 
Suit ten to twelve sets. Price $100.00 f.0.b. 
Philadelphia. Address K-6, THE DIAPASON. 


FOR SALE 





SALE—THREE-MANUAL CON- 
16-ft. trumpet, 


FOR 
sole, two-manual console, 
clarinet, 8 ft.; trumpet, 8 ft. Pipes in 
perfect condition. Write Schoedel, 48-58 
207th Street, Bayside, N. Y. 





FOR SALE — USED TWO-MANUAL 
Kimball, electro-pneumatic action, straight 
organ, eleven sets pipes and twenty 
chimes. Write National Sound Systems, 
7825 Bennett Avenue, Chicago, III. [10] 





FOR SALE—USED BARTON ORGAN, 
late model, fine condition. Write National 





Sound Systems, 7825 Bennett Avenue, 
Chicago, Ill. {10] 

FOR SALE—LARGE 1% -INCH 
chimes, complete with electric-pneumatic 
action. Price $500. Reply J-3, THE Dr- 
APASON. [10] 





POSITIONS WANTED > 





POSITION WANTED — ORGANIST, 


choir director, prominent New York 
church, high reputation as organizer and 
director of professional and volunteer 
choirs: widely known as recitalist; six- 


teen years present position; will consider 
offer from progressive church anywhere 
in states. Address K-2, THE DIAPASON. 


POSITION WANTED—CAPABLE 
choirmaster-organist, man with fine train- 
ing and wide experience, wishes church 
position. Prepared to start boy choir. Ex- 
cellent references. Address K-4, THE D1- 





APASON. 


WANTED — EXPERIENCED ORGAN 
mechanic for rebuilding and repairing 
organs in New York City and vicinity. 
Address K-7, THE DIAPASON. 





WANTED — USED TWO-MANUAL 
console; also oak panels or veneer; or 
what have you in oak? Address K-3, 


THE DIAPASON. 


SMALL ONE OR TWO- 














WANTED 
manual tracker organ. K. R. Mason, 
Jamestown, Pa. 

WANTED—TO BUY HARP. ADDRESS 


THE DIAPASON. 


K-9, 





WANTED—BOOKS ON ORGANS, ALL 
languages. Address C-3, THE DIaPASON. 











HAGERSTOWN 
ENGRAVING CO. 


Successors to 


DENISON BROS. 


Manufacturers of 


ORGAN STOP KNOBS FOR CHURCH 
AND REED ORGANS 


Name Plates, Pistons, Tilting Tab- 
lets, Stop Keys, etc., of all kinds of 
Ivory and Imitation Ivory 
Established 1877 


233 E. FRANELIN ST., 
HAGERSTOWN, MD. 
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MAKE NO LITTLE PLANS; THEY HAVE NO MAGIC 
TO STIR MEN'S BLOOD AND PROBABLY THEM- 
SELVES WILL NOT BE REALIZED. 


MAKE BIG PLANS; AIM HIGH IN HOPE AND 
WORK, REMEMBERING THAT A NOBLE, LOGI- 
CAL DIAGRAM ONCE RECORDED WILL NEVER 
DIE, BUT LONG AFTER WE ARE GONE WILL BE 
A LIVING THING, ASSERTING ITSELF WITH EVER- 
GROWING INSISTENCY. 


REMEMBER THAT OUR SONS AND GRANDSONS 
ARE GOING TO DO THINGS THAT WOULD 
STAGGER US. 


LET YOUR WATCHWORD BE ORDER AND YOUR 


BEACON BEAUTY. 
DANIEL H. BURNHAM. 


THE 


ASSOCIATED ORGAN- 
BUILDERS OF AMERICA 


AEOLIAN-SKINNER 
AUSTIN 
*DEAGAN 
ESTEY 
HALL 
HILLGREEN-LANE 
HOLTKAMP 
MOLLER 
*NATIONAL ORGAN SUPPLY 
*ORGAN SUPPLY CORP. 
REUTER 
SCHANTZ 
’*SPENCER TURBINE CO. 
WICKS 


Mr. Lewis C. Odell, Secretary 
1404 Jesup Avenue, New York City 52 


*Allied Manufacturers. 











ESTEY ORGAN 
CORPORATION 


BRATTLEBORO, 
VERMONT 





Builders of Organs Since 1846 


100% WARK WORK 
FOR THE DURATION 


Builders of Organs from 


the Day of Victory Onward 


Member of Associated Organbuilders of America 














TRIBUTE 





TO WARTIME SERVICE 

















Let the deeds of your boys and 
girls in service live forever in the 
glorious golden voice of a Me- 
morial Carillon. 


Let the soul-stirring music of 
divinely inspired hymns serve 
as a permanent reminder of 
war-time service, a daily tribute 
to those who served, and a con- 
stant incentive to high thoughts 
and noble resolves. 


Let the lovely, inspiring cadences 


of genuine bell music, winging 
across space, extend the in- 
fluence of your church through 
all the community. 


Priorities are already being as- 
signed for after-the-war Deagan 
Carillons. By a recently developed 
plan, it is possible to arrange all 
details now, for fulfillment just as 
soon as restrictions are lifted. For 
details, please address J. C. 
Deagan, Inc., Dept. 280, 1770 
Berteau Ave., Chicago 13. 


DEAGAN 





HARMONICALLY TUNED 








Member Associated Organbuilders of America 





School of Music Lihrar 
ton Memorial To 


mivewety At A a hy oe 
ANUWSTSICY OF | Michioar 


SCHANTZ - 


PIPE ORGANS - 


LET US HELP PLAN 
YOUR POST-WAR 
ORGAN 


A. J. Schantz, Sons & Co. 


Established 1873 


Orrville, Ohio 


Member of Associated Organbuilders of America. 
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